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Danigiq s6hbatinin diskurs soviyyesindo intonasiya nitqin bitdiyini vo ya damsanin holo do noso olavo etmok
istadiyini bildirmok iiglin bir vasitodir. Bu signallart sohv sorh etsok, halo ifads edilmok iiclin nozords tutulan biitiin
fikirlorini
bildirmamis natiglerin sdziiniin kasilmasi ilo naticalons bilor. Trench iddia edir ki, intonasiyanin diskurs funksiyasi natigin
tinvangilar iizorindo yaratmaq istodiyi tosirs istinad edir. Natico etibart ilo informasiya funksiyasi nitqin mozmununa, diskurs
vo ya kommunikativ funksiya iso nitqin dinlayiciys malik oldugu vo ya etmok niyystinds oldugu tosirs aiddir. Olbatto ki,
miixtolif miiolliflor onlart fargli kateqoriyalara ayirdiglar tigiin funksiyalardan birino digarlorinden asili olmadan ayriligda
baxmagq homiso miimkiin deyil.

Intonasiyaya goldikds, olbatto ki, fordi forglorin oldugunu geyd etmomok olmaz. Hamimiz bilirik ki, bir usagin
adoton bdyiiklordon forgli sos dlapazonu var vo xabar oxuyucunun intonasiyasi radio aparicist ilo muqaylssda coX uzaqur
Yas ilo sos diapazonu arasinda anatomik olago olsa da, xabor oxuyan vo radio aparicist 6z islorino uygun olan xiisusi
intonasiya niimunalorini secirlor. Cox az ehtimal olunur ki, onlar toklikdo eyni intonasiyadan istifado etsinlor. Beloliklo,
intonasiya hom do natiqin soxsi va ya sosial kimliyini ifade eda bilir.

Ingilis tonlarin1 dyrenmayin an yaxst yolu fonetik niimunolori dinlomak, intonasiya, tonlar, hiss qruplari, pauzalar vo
ciimlo vurgularmi geyd etmok {iciin audio yazilarm motn transkriptlorindon istifado etmok vo natigdon sonra audio
niimunalorini tokrarlamaqdir. Tonlarin haradan basladigini, hansi istigamotdo getdiyini, harada bitdiyini vo hansi sos
diapazonunu ohats etdiyini bilmak ticiin asas tonlarin tasvirlorini dyronmak do faydalidir.

Tonlar iki asas tonla miigayisoe edorak Gyronmok rahatdir: enon ton va qalxan ton. Normal, geyri-barabar enan va
qgalxan tonlar orta soviyyadon baslayir. Enon ton asagi enir vo normal danigma diapazonunun altina yaxin bitir. Qalxan ton
189 yiiksalir, lakin ¢ox yiiksok olmayib normal danisma diapazonunun yuxart sorhading gatmur.

Eftektiv tonlar (yiiksok enis, yiiksok yiiksalig) burada aktiv istifads iiglin deyil, basa diismok {igiin tosvir edilmisdir.
Asag1 diismo, vaziyystdon asili olaraq vurgulayici va ya geyri-miimkiin ola bilor.

Diison ton sonlugu tamligi, inamu ifads edir. Enon ton climlonin sonuncu vurgulanmis hecasindan baslayir vo asago
duisiir (rus dilindon daha dorin), normal danigiq diapazonunun asagisina yaximn hissads sona catir. Homginin vurgulamaliyiq
ki, enan ton son vurgulanmus heca daxilinds bas verir:

“Tom is my \ friend (Tom manim dostumdur).
Son vurgulanmis hecadan sonra vurgusuz hecalar varsa, onlar enan tonun bitdiyi asagi saviyyada toloffiiz olunur:
“Tomisa\ jumalist (Tom jurnaslistdir.)

Enan ton ifadalorin sonunda ("This is \nice. (Bu \ gozaldir.)), xiisusi suallarda ("What \ happened? (Na \ bas verdi?)),
amrlords (\ Call him. (\ Ona zang edin.)), nida ctimlalorinde (How \ beautiful! (Neca \ gozal!)), etiket suallarinin birinci
hissasinda (It\works, doesn't it? (O/ islayir, \ o deyilmi?)) va alternativ suallarin sonuncu hissasinds (" Are you / studying or \
working? (Son / oxuyursan, yoxsa \ igloyirsan?)) istifads olunur.

Kontekstdon yiiksok tonda maraq, nazakat, toacciib, siibha, natamamliq vo s. oks olunur. Qalxan ton ctimlonin son
vurgulanmis hecasindan baglayir va avvalca bir godar asagr diistir, sonra is9 yiiksolmaya davam edir. Ingilislorin galxan tonu,
ruslarin galxan tonu gader yiiksolmir. Climlo son vurgulanmis hecada bitirso, yiiksolis sonuncu vurgulanmis hecada bas verir:

Do you have a/pen? (Sizin / golominiz var?)

Son vurgulanmis hecadan sonra vurgusuz hecalarda yiiksolmoys davam edir:

Do you have a/ pencil? (Sizin / karandasiniz var?)

Qalxan ton imumi suallarm sonunda (Is she here?, (O/ buradadir?)) istaklords (Could you / help me? (Mano kémok
edoa bilarsan?)), alternativ suallarm birinci hissasinds (Is it / short or \ long? (/Qisa va ya \ uzun?)), birbasa tinvanda (/Mike,
where \are you? (Mayk, haradasan?)), sadalamalarda ( | bought / milk, /cheese and \ fruit) (Man/ siid/ pendir vo \ meyva
aldim.)) va ayrici suallarda ikinci hissasinda (Nice \weather, / isn't it? (Hava yaxsidir, elo deyilmi?)) istifads olunur.

-"Wasn’t that a knock at the *door | or 'am I imagining things?

5. Let's see whether | can mend it?

-"Do you "need a penknife | ora screwdriver?

6. What would you like with your meat?

-"Have you' got any “tinned, peas | or beans?

7. A letter wouldn’t be ‘quick enough.

- “Could you 'get him on the phone |or “send him a telegramme?

8. I don't know what upset her.

- "Was it the excitement to you suppose | or the “bad “news about her “brother?

9. You will come with me | won't you?

- “Can you "go by yourself for once | or “can't you?
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Tag questions kimi tanman ayirici sual climlolorindo pozitiv vo neqativ miinasibat calarlar1 olmasa da onlarin
toloffliziindo bozi mogamlar nazoro carpir. Ayirict sual ciimlolori do iki intonasiya qrupunda toloffiiz olunur. Birinci
intonasiya qrupu naqli ciimlo oldugundan adston diigon melodiya ilo, ikinci hisss isa sual sorugdugundan qalxan tonla
toloffiz olunur. Birinci hisss tosdiqdo olduqda, ikinci hisso inkarda vo oksine I hisso inkarda olduqda, II hisso tosdiqdo
islonir. Ayirict sual climlolorinin intonasiyasi danisan soxsin ifado etdiyi climlonin mozmununa olan pozitiv vo neqativ
miinasibatlorin daqiq vo geyri-doqigliyini, onun fikrinin hoqiqiliyinin tosdiq ve ya inkarini nazords tutdugundan homin
ciimlo novlorindo miixtolif aksent-melodik qurulusa rast golmok miimkiindiir.

Danmigan soxsin soOylodiyi fikrino tam ominlik, etiraz ifado olunmadan qobul edilocoyino inam olduqda ayirict
suallarm hor iki hissosindo tosdiq xarakterli genis diapazonlu yiiksok diison (Higu Wide Fall) vo ya algagdan diison (Low
Fall) kimi intonasiya konturlar iglodilir.

You' can't do'two ‘things at "time |'can you? Tomorrow is, monday | isn’t it?

Lakin damsan soxs 0z sOyladiyino tam omin olmayib dinloyicidon onlarla razilasacagini gozloyirso, ona timid
basloyirsa, climlonin nogli hissasindo genis diapazonlu yiiksok diison (High Wide Rise) ton 1l hissosindo iso dar
diapazonlu yiiksok qalxan (High Narrow Rise) tondan istifado olunur.

The “doctor “diden't allow you to™ go out | “did he?

Danigan soxs dediyi fikro inamli oldugda vo homin fikrin dinloyici torsfindon heg bir narazihiga sobob olmayacagina
omindirso, ciimlonin nogli hissasindo algagdan qalxan (Low Rise), sual hissasinds iso yiiksokdon diison vo ya alcagdan
diison ton (Low Fall) isladilir. You "won't, mind | will you?

Lakin danisan soxs sOyladiyi fikra tam amin olmayib onun miisahibi torafindon gabul olunacagina inamu olursa,
sualin hor iki hissesindo dar diapazonlu qalxan (High Narrow Rise) ton, vo ya algaq diison melodik tonlardan istifado
olunur. Masalon:

You would ‘like to, speak to him| wouldn't you?

We “needn't'wait for him |'need we?

Belolikla, ayirici sual climlolorinds islodilon intonasiya konturlarim agagidaki kimi qruplasdirmaq olar:

1. High Wide Fall + High Wide Fall

It looks like to rain - It “doesn’t | “does it?

2. Low Fall + Low Fall

It’ll 'never be ‘ready in time |- never | will it?

3. Low Fall + Low Rise

Who'll help you, d’you think? - Mr. Robert will | won't he?

4. High Wide Fall + Low Rise

The'meeting is in the Small “Hall- That *won't be *big enough | will it?

5. High Wide Fall - High Narrow Rise

"Have you “heard about Frances? She's 'quite’ ill | “isn't she?

6. Low Rise + High Wide Fall.

I'm “doing the best I can |aren't I?

7. Low Rise + Low Rise

Oh, all right| Tl getit.- You ‘don't mind| do you?

8. Low Rise + High Narrow Rise.

Hello Jean, you're “early. - But not too early |'am 1?

Noatico kimi deys bilarik ki, maqalada Ingilis dilindo geyri-emfatik vo emfatik intonasiya konturlarinin reallasmasindan
bohs edilir. Burada homginin intonasiyanin funksiyalari, komponentlori, tiplori hagqmnda molumat vermokls yanast,
miixtalif intonasiya modellorinds miisbat miinasibat ifads edon manalarin tohlili verilmisdir.

Eyni zamanda Ingilis dilinds ayrici ciimlolordo miisbot miinasibat ifado edon intonasiya modellorindon bohs edilir.
Bununla yanasi, intonasiyamn ciimlonin kommunikativ tiplarindo asas rol oynamasi, emosional-modal miinasibatlordon
asih olan toloffiiz xiisusiyyatlori, ayrict ciimlolordo miisbot miinasibat ifado edon intonasiya modellori misallarla tohlil
edilmisdir.
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Danugiq s6hbatinin diskurs soviyyasinds intonasiya nitqin bitdiyini vo ya danisanmn halo do noso slave etmok istodiyini
bildirmok iiglin bir vasitodir. Bu signallar1 sohv sorh etsok, holo ifado edilmok iiglin nozordo tutulan biitiin fikirlorini
bildirmamis natiglerin sdziiniin kasilmasi ilo naticalons bilor. Trench iddia edir ki, intonasiyanmn diskurs funksiyas1 natigin
tinvangilar iizorinde yaratmaq istodiyi tosira istinad edir. Natica etibari ilo informasiya funksiyasi nitqin mezmununa, diskurs
vo ya kommunikativ funksiya iso nitqin dinlayiciyo malik oldugu Vo ya etmak niyyatinds oldugu tosirs aiddir. Olbatto ki,
miixtolif miielliflor onlart fargli kateqoriyalara ayirdiglar {igiin funksiyalardan birino digerlorinden asili olmadan aynhqda
baxmaq homiso miimkiin deyil.

Maqalodo Inglhs d111nd9 geyri-emfatik vo emfatik intonasiya konturlarnin reallasmasindan bohs edilir. Burada
hamg¢inin intonasiyamn funksiyalari, komponentlori, tiplori hagqmda molumat vermoklo yanagi, miixtolif intonasiya
modellarindo miisbot miinasibat ifado edon monalarm tohlili verilmisdir.

Acar sozlar: intonasiya, fonetik niimunalar,tonlar,se¢ma ctimlo

On the processing of nuclear tones in selective and disjunctive interrogative sentences
Summary

At the discourse level of spoken conversation, intonation is a means of signaling that the speech is finished or that the speaker
still wants to add something. Misinterpreting these signals can result in interrupting speakers who have not yet expressed all
of their intended ideas. Trench argues that the discourse function of intonation refers to the effect the speaker wants to create
on the addressees. Consequently, the informational function refers to the content of the speech, while the discourse or
communicative function refers to the effect that the speech has or intends to have on the listener. Of course, it is not always
possible to look at one of the functions in isolation, without depending on the others, since different authors divide them into
different categories.
The article deals with the realization of non-emphatic and emphatic intonation contours in English. In addition to providing
information about the functions, components, and types of intonation, an analysis of the meanings expressing a positive
attitude in different intonation models is given here.
Key words: intonation, phonetic patterns, tones, selective sentence

00 00padoTKe HAYAJILHBIX TOHOB B H30MPAaTeIbHBIX H PA31e/IMTeIbHO-BONPOCHTEIHHBIX MPEIIOKEHUX
Kpartkoe conep:xanue

Ha nuckypcuBHOM ypoBHE YCTHOM Oecellbl MHTOHAIMS SBISIETCS CPEACTBOM CHIHAIM3ALMU O TOM, YTO peyb
3aKOHYEHA WJIM YTO TOBOPSIIMI XOYET ellle 4To-TO 100aBUTh. HerpaBuiibHas MHTEpHpeTalysi 3TUX CUTHAIOB MOYKET
MIPUBECTH K TOMY, YTO BbI IEpeObETe TOBOPSIIErO, KOTOPBIMA €Ile HE BBIPA3W BCE CBOM 3alyMaHHbIC WieH. TpeHu
YTBEP)KIACT, YTO IUCKYPCHBHAS (DYHKIMSI MHTOHAIIMHA OTHOCHTCS K (h(eKTy, KOTOPBIH TOBOPSILHIA XOYeT TIPOU3BECTH HA
anpecaroB. CrenoBaTebHO, HHPOPMAIMOHHAsT (DYHKIMST OTHOCUTCS K COJEPYKAHUIO PEUH, TOT/Ia KaK JUCKYPCHBHAS WA
KOMMYHHUKATHBHAsT (DYHKIIMSL OTHOCHTCS K BO3JCHCTBUIO, KOTOPOE PEub OKa3bIBACT WM HAMEPEBACTCS OKas3aTh Ha
ciymarens. KoHeuHo, He Bcerjia MOJKHO paccMaTpyUBaTh OJIHY W3 (YHKIMI M30IMPOBAHHO, BHE 3aBUCUMOCTH OT JIPYTHX,
TMIOCKOJIbKY Pa3HbIe aBTOPBI JENIAT UX Ha pa3HbIe KAaTeTOpHH.

B cratbe paccmarpuBaeTcs peanmzaims HedMpATHIECKMX Y AM(ATHUECKUX HMHTOHAIIMOHHBIX KOHTYPOB B
aHTTIMHCKOM si3bIke. [ToMumo mpenocTaBieHnst HHGopMalK O (PYHKIMSIX, KOMIIOHEHTAX W BUJIaX MHTOHAIMH, 371ECh JIaH
aHaJIM3 3HAYEHUH, BHIPAXKAIOILIMX ITOJI0KUTEIBHOE OTHOIIEHUE B PA3IMYHBIX MHTOHALIMOHHBIX MOJIEIISIX.
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