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(Giinay Xalid quz1 9fondiyeva *
“AYVENHOU” 9SORINDD USLUBI TORCUM® VO SIMVOLIK TOSVIR

“Ayvenhou” osarini yazmaqla V.Skott XII asr Ingiltorasini tasvir etmayi qarsisina moqsed qoyur, lakin 6z
badii prinsiplarine riayst edorkon tarixi roman olduguna baxmayaraq, lazimsiz arxaizmlordon vo qadim adotlordon
imtina edir, genis, miiasir oxucu kiitlosini nozora alib namalum aski sézlari islotmamaklo sonradan yaranan sézlori do
asora daxil etmomisdir. Beloliklo, miivafiq tonasiib saxlanilmus, tarixi roman olmagla miiasirlori {igiin yazilmigdir. Bu
prinsiplor Skottun “Ayvenhou” osorindo hom obrazlarda, hom do sokillordo miisahido edilir Bu monada
“Ayvenhounun ovvelinds “ithaf etmonin” prinsipial mona dagidigim demak olar. Tarixi tarix xatirino tosvir etmok bu
yaradicilia yaddir.

Sadalik vo yigcamliq V.Skott yaradiciliginin baslica meziyyatlorindondir. Dil do 6z tarixi inkisafi prosesinda
homiso obyektiv olaraq yigcamliga, ixtisara meyil edir. El odobiyyati niimunolori olan aforizmlor on yigcam
pargalardir. Dilin tarixon doyismo vo inkisaf ganunlarmi ¢ox g6zal bilon V.Skott homin ganunlara istinad edir vo bu
osasda lakonik ciimlolor islotmoklo hor faslindo sadalik vo aydinligi ilo dorin monalar, satiralti folsofi fikirlor yatan
epiqraflar verir. “Homin mamlor miiayyan kognitiv, emosional va estetik informasiva_kompleksi dastyir va gapali
struktura malikdir” [1, s. 119]. Bu epigraflarin sonlugundaki falsofi yiikiin agirhigr fikrin montiqi ¢okisini arturir,
fasildoki motlobin mahiyyatinin acilmasi baximindan ¢ox vacib detal kimi ¢ixis edir. Epiqraf burada ¢ox énomlidir.
Rahib obrazi epiqrafda simvolikdir vo bir ndv, insanlarm davranigim toyin edon, diskursiv milli-etnik mona veran
stereotip kimi gobul olunmahlidir. Demoali, epigraf fasil hagqqinda yigcam, molumatlandiri, informativ xarakters
malikdir.

“Then (sad reliefl) from the bleack coast that hears

The German Ocean roar; deep-blooming, strong
And yellow-hair 'd, the blue-eyed Saxon came” [4, p. 47]. Thomson’s Liberty.

Onlarmn da arxasinca ali dayanakli mazhagilor dostasi galir” [2, s.74]. Bu epiqraf Con Draydenin “Palamon va Arsit
“asarindandir [2, 5.509]

“At this the challenger with fierce defy

His trumpet sounds; the challenged makes reply:

With clangour rings the field, resounds the vaulted sky

Their visors closed their lances in the rest,

Or at the helmet pointed or the crest,

They vanish from the barrier, speed the race,

And spurring see decrease the middle space” [4, p. 99]. Palamon and Arcite.

“Seypuru ¢alaraq congavar raqibini conga ¢agirir;

Raqibi do, meydan da, g6y qiibbasi da onun sasina sas verir:

Doamir niqablar asagi endirildi,

Nizalor sinalava, dobilgalora tuslandi,

Sadlar kegildi, kohlonlor siirat gotiirdii,

Doyiisciilor dos-dosa galdilor” [2, s. 86]. Epiqraf Con Draydenin “Palamon va Arsit “sserindendir [2, s. 509].

“In the midst was seen

A lady of a morve majestic mien,

By stature and by beauty Mark d their sovereign Queen

And as in beauty she surpass 'd the chair;

So nobler than the rest was her attire;

Acrown of ruddy gold enclosed her brow,

Plain withough pomp, and rich without a show;,

A branch of Agnus Castus in her hand,
She bore aloft her symbol of command” [4, s. 111]. The Flower and the Leaf.

“Durusundan, gozalliyindan bilinirdi ki,

Yalmz o, kralica ola bilor:

Sahana goriiniigli bir xanim

Quzlarin arasinda dayanmigd,

Gozallikda orada ona tay yox idi.

Geyimi hamisimkindan gozal isi,

Bagsindala qizil tac gasima qadordi,

Tomtaragsiz da, bazaksiz do gozaldi;

Olind> bir badmiisk budag vardi,

Bu bir hokmranhq romzi idi” [2, s. 98]. 15-ci asro aid “Giil vo yarpaq ™ se’ri. Agnus Cactus -badmiisk budag
“adli bitki o zamanlar iffot romzi hesab olunub. Orta asrlords genis sokildo istidads olnunan dorman bitkisidir.

“Thus, like the sad presaging raven, that tolls

3 Filologiya tizra falsafo doktoru. Baki Odlar Yurdu Universitetinin Dillor kafedrasinin dosenti
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The sick man's passport in her hollow beak,

And in the shadow of the silent night

Doth shake contagion from her sable wings;

Vex’d and tormented, runs poor Barrabas,

With fatal curses towards these Christians” [4, p. 121]. Jew of Malta.

“Goalacakdan bad xabar veran qargatok

Xostonin pasportunu dimdiyinds tutaraq

Qara ganadlariyla xastalik yayarag

Lal geconin qaranhigimda ucur;

Xristianlar: bark-bark lonatlayarak

Yazig Barrabas dahsat icinds gagir”. [2, s. 108]. Epigraf Kristofer Marlonun “Malta Yahudisi “osorindondir .

“(Heroes, approach!) Atrides thus aloud,

Stand forth distinguish d from the circling crowd,

Ye who by skill or manly force may claim,

Your vivals to surpass and merit fame.

This cow, worth twenty oxen, is decreed,

For him who farthest sends the winged reed!” [4, p. 152]. Iliad.

“Artid ucadan dedi:

Qoy hiinariyls tanmmuslar yanmima galsin,;

Qoy o gahramanlar yanima galsin ki,

Bizim dohsatli miihakimamizdan qorxmurlar.

Kim maharatiyla biitiin oxatanlar gerida qoyarsa,

Yiiz 6kiiza dayon bir inak onundur” (2, s. 138]. Iliadadan gotiiriilmtis bir epiqrafdir. Buradaki miithakimodo
ruhun gozalliklorinin vo girkinliklorinin insana aid olmasi nozords tulur. Onlar homiso sadalanir hom bu diinyada
ham do 6ldiikdon sonra. Umumiyyatlo V.Skottun asarleri il yaxindan tanis olarkan onun insanlarin orqanik, yaxud
badansal olmayan manavi doyarlarls biitiinlogmalorinin neca vacib olmasini toqdir etdiyini goriiriik .

“Far in a wild, unknown to public view,

From youth to age a reverend hermit grew;,

The moss his bed, the cave his humble cell,

His food the fruits, his drink the crystal well;

Remote from man, with God he pass d his days,

Prayer all his business-all his pleasure praise’ [4, p. 178]. Parnell .

“Gozdon-qulagdan uzaq bir cozirado

Cavan yaslarinda bir zahid yasayrdi,

Yatagr mamurm tistii, hiicrasi magarayd,

Yediyi meyva, i¢diyi bulaq suyuydu.

Insanlardan uzaq gozar; ponaht Allah idi,

Isi-giicii ibadat, zovq aldig1 sey do ibadat idi [2, s. 164]. Bu epiqraf Tomas Parnelin “Zahid ssorindondir”.
XVII asrds yazilmasina baxmayaraq “Insandan uzaqlasan, Allaha yaxinlasir” adli deyimlor bu giin do miiasir dil vo
adabiyyatda tez-tez rast golinon frazalardir. V.Skott yaradiciligmin asrarangizliyini bir daha asorlorinin dilinin 6ziindon
¢ox-¢cox Oncaki asrloro gedib ¢ixmasi ilo 6ziindon sonra golocok nesillor arasdaki bagin ¢cox g6zal bir sokilds bir s6z
bilicisi professionalligy ilo hor bir zamanimn aktualligin 6ziindo ehtiva etdirmesidir.

“Ayvonhau ” asarinde oldugu kimi, “Kventin Dorvard” romaninda da V.Skott ¢ox sayda sitat islotmisdir.
Gatirilon sitatlar miiallifin adobi zovqiindon, hom do asarin ideyasindan xobar verir. Hor bir ifadenin olduqca maraqh
izah1 va tarixi derinliyi var. Biitiin bu ifadslari tarciima edarkan torciiman ¢ox boyiik arasdirmalar aparmalidir. Qanadlh
ifadalorin torctimasindo kompleks yanasma miitlogdir. Bozon elo mogam yaranir ki, tam farqli dil tipologiyasi vo
etnokulturoloji doyarloro mensub ingilis xalqmin dilinds mdvecud olan hansisa bir ganadl ifade Azarbaycan dilindo
frazeoloji vahidlorlo deyil, hor hansi hikmatli s6z ilo verilo bilor ya da oksino tendensiya da bas vers bilor. Yoni
torclimo xdisusi ilo do badii torctima mexaniki ¢evirma demak deyildir. Dilin leksik-semantik, frazeoloji, qrammatik, o
ctimlodon iislubi imkanlarma o daracads balod olmagq lazimdir ki, terctimenin keyfiyyati qonastbaxs olsun.

Birinci epiqraf Sekspirin “Firtina” asarinde Arielin nogmesini esidon Ferdinandin qusqurtisidir [The Tempest a
1 s2, ¢ 385] Homin epiqrafda musigidon dangilir, amma torctimoda, timumiyyatls, “sos” kimi verilir. Ikinci epiqrafa

esraranglz saslar” knm verilir. Ikinci eplqraf Miltonun Komus” (“Comus 560-5627) asarindondir.

“To take in” torciima olunub  “diqqatlo qulag asmaq ™, “Under the ribs of death torciima olunub ““oliimiin
sinasinda (oliim ayaginda)" kimi. “What, the rude ranger? And spild spy? — hand off You are for no such rustics” [5,
s.275].

“Radd ol, ¢cok alini, ey adam giidon. Belo qogaqlara bata bilmazsan™ (3, s. 198]. “Tis brave for Beauty when
the best blade wins her” |5, s. 530]. “Igida asir olmagq har gozala xos galor™ (3, s. 420].

Bu ifadslor Ben Consonun “Robin Hud hekayalori’ndondir. Bu sdzlori Robin Hud onu vo dostlarmi tohqir
edon Mariannaya tinvanlayir. Sonradan malum olur ki, cadiigor Mariannanin cilding girib bu harokatlori edir .

Folsofi aforizmlor (toriflor vo ya aksiomlar) vo didaktik aforizmlor (geydlor) dilds ciimlo vo ya moatn soklindo
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reallasan obyektiv inikas fenomenidir. Dilin liigst fondunu miidrik s6z vo ya fikir ehtiyatlari ilo tomin edon bu dil
ifadolori niimunasinds kligelogsmo (sitatlagma) hadisosi — motnin frazeolojilogmasi bas verir.

Epigraflarn transformasiyasinin miigahidasi gostarir ki, torctima prosesinda ciimls tipli frazeoloji ifadslordon
forgli olaraq, epiqraflar daxil olduqglart miihito uygun torctimo edilir vo onlarin transformasiyasi “sorbast > metodla
hayata kegir.
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Xiilasa

Valter Skott XIX asr ingilis adabiyyatinda, eyni zamanda, xarici 6lkalor adabiyyatinda tarixi roman janrmin
banisi kimi sohrot qazanmugdir. V.Skottun romanlarnt XIX osr odobiyyatinda ictimai roman janrinm inkisafinda
mithiim marholo togkil edir. Diinya monzaresini oks etdiron hor bir matn sifahi xalq yaradicihg kimi basa
diistilmalidir. Bura tapmacalar, inanclar, miixtolif rovayatlor, ofsanalar, lotifalor, zorbi-masallor vo atalar sozlori aiddir.
Bir ¢ox mifologemlor vo arxetiplorin mohz sifahi xalq yaradicihi@i materiali osasinda barpa olunmasi
magsadouygundur.

V.Skott cox zaman el i¢orisinds topladigi ofsanalori bu va ya digar osarlorinds, xiisusilo nasr ricotlorinds verir,
daha dogrusu, ofsans, rovayat vasitasilo ricoto ¢ixir. Bu ofsanalor ¢ox yerino diisiir. “Ayvenhou” yazigimin osarindo
tosvir etdiyi asas movzunu isiglandirir, ona, elo bil, yeni mona calar gotirir. Beloliklo, yazi¢1 6z fikirlorini oyanilogdirir.

Stylistic translation and symbolic representation in Ivanhoe
Summa

Walter Scott became famous as the founder of the genre of the historical novel in XIX century English
literature, as well as in the literature of other countries. Scott's novels represent an important stage in the development
of the genre of the social novel in XIX century literature. Any text reflecting the world view should be understood as
an oral folk creation. This includes riddles, beliefs, various tales, legends, anecdotes, proverbs and sayings. It is
reasonable to reconstruct many mythologems and archetypes on the basis of oral folk creations.

V.Scott often mentions in one or another of his works, especially in his prose rajats, the legends he has
collected, or rather, he narrates through legends and tales. These legends are very true. "Ivanhoe" illuminates the main
theme described by the writer in his work, it seems to give it a new shade of meaning. In this way, the writer visualises
his thoughts.

Crumcrnyeckuii nepesol 1 CHMBOJIMYECKOe H300paskeHHe B «AHBEHI0»
Pesiome

Bansrep CkoTT mpociaBuicsi Kak OCHOBOIOJIOKHHK J>KaHpAa HCTOPHYECKOTO pPOMaHA B aHIIMICKOM
mmreparype XIX Beka, a Takke B JIUTeparype ApyTrux crpaH. Pomansl CKoTTa MpeaCTaBisoT coO0M BaXKHBIH Tar B
Pa3BUTHH KaHpa colmaibHOro pomana B juteparype XIX Beka. JI00oi TEKCT, OTpaKarolnii MUPOBO33PEHHE,
CIie/lyeT TIOHMMAaTh KaK YCTHOE HapomHoe TBOpuecTBO. Croma OTHOCSATCS 3arajiku, TMOBEPbs, Pa3fIMYHbIC CKA3KH,
JIeTeHIbl, aHEKNIOTHI, TOCJIOBHUIBI M TOTOBOPKH. Ha OCHOBE YCTHOTO HApOIHOTO TBOpUECTBA IIENIECOOOPA3HO
PEKOHCTPYHPOBATH MHOTHE MH(DOIIOTEMBI M APXETHITBL.

B.CkoTT 9acTo yrnoMHHaeT B TOM WJIM MHOM CBOEM IPOM3BEICHHH, OCOOCHHO B CBOHMX IPO3AMYECKHUX
papkarax, coOpaHHbIE MM JIETeHIIbI, TOYHEE, OH PacCKa3bIBACT MX MOCPEICTBOM JIETCHT M CKA30K. OTH JIeTeHIIbI
OYEHb TPAB/IMBBIL. «AWBEHI0» OCBEIIACT OCHOBHYIO TEMY, OIMCAHHYIO IHCATENeM B CBOEM MPOM3BEICHNN, OH KaK
ObI PUIACT el HOBBIN OTTEHOK CMbICIa. Takium 00pa3oM, MHIcaTesb BU3yaTU3HpyeT CBOU MBICIH.

ROYCI: dos. L.Olokbarova
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