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THE IMAGE OF THE MOUNTAIN IN THE WORKS OF ASHIG ALASGAR
SUMMAY

Ashiq Alasgar had an exceptional contribution to the development of Azerbaijani ashiq art:
his innate eloquence, sharp memory and mastery are still memorized today. In his work, the de-
scription of nature, especially the image of the Mountain, attracts attention. The mountain is prai-
sed and loved as a human being, it is presented as a symbol of protection of the country, halal, co-
urageous, invincible address.

Mountain is a symbol of invincibility and strength in folklore. It is no coincidence that this
image has always maintained its weight and was idealized in ancestral, civic thinking. The reason
for idealization is the love for the image of the Mountain in the Turkish spirit. Today, the preser-
vation of the sanctity of such a feeling means that the national character draws its strength from its
union with nature.

In the works of Ashig Alasgar, the image of the Mountain is alive, native, helpful to the
problem, overcomer to the problem. The ancient Turks were naturalists and worshipped nature.
We can clearly see this attitude in our folklore examples. The Turkish spirit is creative, can feel
the divine, creative power of nature (native), home, and be born with it. The Turkish spirit is also
the protector of this spirit, to the extent that it feels and understands the divinity of nature.

Ashiq Alasgar, who was forced to leave his district due to the Armenian genocide in the
early 20th century, returned to Agkilsa two years later and faced a tragic situation, including the
formation of the second "Mountains". In addition, the losses of the people of the country are seen
and known in the sadness, anger, rebellion and anger of the image of the mountain. The mountain
suffers more than the afflicted, so Alasgar only expresses his sorrow to him and finds peace. The
mountain is strong and unshakable, it does not blink or give up in the face of oil, it gives hope to
the ancient inhabitants of the country, inspires them to live and rebuild. The Mountain-Man is in
place, he has not gone anywhere. So, it is necessary to return home. The mountains are the refuge
of Ashig Alasgar's hand and himself. The image of the Mountain in mythological thought consid-
ers Man, not a slave, but a confirmation of his existence, and, conversely, for Man means the Mo-
untain itself. Ashiq Alasgar Dag does not consider slavery a shortcoming. This desire stems from
the eternal love and trust in the invincibility of the Mountain, Vugar.

Keywords: Ashiq Alasgar, mythological thinking, mountain, invincibility, two "Mounta-
ins" combination.

OBPA3 I'OPbI B TBOPUYECTBE AIIYT' A AJIECKEPA
PE3IOME
Awryr Aneckep BHEC UCKIIIOYMTEIBHBIN BKJIAJ B pa3BUTHE a3epOailJKaHCKOro AIIYrCKOTO
HCKYCCTBa: €r0 BPOXKJICHHOE KpAaCHOpEeUue, OCTpas MaMsTh U CIIOBECHOE MAacTepCTBO A0 CUX MOp Y
BCeX Ha ycTax. B ero TBopuectBe oOparnaer Ha ce0s BHUMaHHE OINUCAHUE U BOCIEBAHHE KPacoT
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pHpoAbl, 0cobeHHO n300paskenne ['op. Macrep ciioBa xBanut ['opy M JIOOMT MO-4EIOBEYECKH, €€
MPETIOTHOCUT KaK CUMBOJI 3aLLIUTHI CTPAHbI, MY>KECTBEHHOCTH, ITPABANBOCTH U HETTOOEANMOCTH.

T'opa B GOIBKIOPHOM MBIIIIICHAH SBJISETCSI CAMBOJIOM HEMOOSTUMOCTH U CHIIBL. DTOT 00-
pa3 Bcerza WAeanu3upoBalICs B MBIIUIEHUH IPEAKOB M COIUIEMEHHHUKOB. Jlaske CEroaHs CoXpaHe-
HHE CBATOCTH 3TOT0 4yBCTBA O3HAYAET, YTO HAIL[MOHAIBLHBIN XapaKTep YepHaeT CBOIO CHIY B Iap-
MOHHUU C puponoi. B TBopuecTBe Amryra Aneckepa o0pa3 ['opsl - )KUBOM, POAHON, CTPACTHEIHN H
MOOEXKTAroIIi O0JIb.

JlpeBHNE TIOpKM OBUTH HAaTypalHCTaM{ W MOKJIOHSUIUCH MPUPOAE. DTO OTHOLICHUE MBI SIC-
HO HaOmonaeM B (GosibKIOpHBIX 00pa3uax. TIOpKCKHH yX - TBOPUECKHH, YyBCTBYET 00KECTBEH-
HY0, TBOPYECKYIO CHUILY POJHOM IIPUPOABL U COCTABIISET TAPMOHUIO C HEl. TIOPKCKUM AyX TaKkKe
ABJACTCS 3alllIUTHUKOM 3TOTO JIyXa B TOM MEpe, B Kakoi OH YYBCTBYET U NNOHUMACT 60)K6CTBCH-
HOCTb MPUPOABL.

Amyr Aneckep, BEIHY)KJICHHBIM OKMHYTh POAHBIE Kpas M3-3a T€HOLUIA apMsH B Havale
XX Beka, BepHYJICsS B ATKWICY /IBa T0Jla CITyCTS U CTOJIKHYJICS C TParnuecKou cuTyanuei, u 3To
CTaJl0 NPUYHMHOM HAIMCAaHUSA BTOPOI FONIMBI IO HazBaHHeM «I opbD».

B romme motepu >xuteneit 3Toro Kpast OTpakeHsl B rope, OyHTe n THeBe oOpasa ['opsl. ['o-
pa cuiibHasl U HETOKoJIeOnMast, OHa He OTCTYIAeT U HE CIIAaCTCs, OHA JaeT HAACKIy IyXaM KOpEH-
HBIX JKUTEIEH Kpasl, BIOXHOBIIAET UX JKUTh U BOCCTAHABIUBATHCS.

T'opa-UenoBek CTOUT HA MECTE, OH HUKYJa HE YXOIUT. 3HAYUT, HY’KHO BO3BPALIATHCS POA-
HBIe Kpas. ['opsl - mpubexwuie u cuia Bepbl camoro Amnryra Aneckepa. O6pa3 I'opsl B Mucgosoru-
YEeCKOM MBIIIUIEHHH paccMaTpuBaeT YenoBeka He Kak pada, a Kak IMOATBEPkKAECHHE €TO CYIIECTBO-
BaHUs, W, HA00OPOT, s YenoBeka o3HadaeT camy ['opy. Amyr Aneckep HE CUUTAeT «paOCTBOY
HEZ0CTaTKOM i ['opbl. DTO KenaHue MPOUCTEKAET U3 BEUHOU JIIOOBH M BEPHl B HETIOOEAMMOCTh
U TOpROCTh ['OpEI.

KuaroueBble ciioBa: Auryr Aneckep, MUGOJIOTHIECKOe MBIIIEHHE, [ opa, HemoOeIMMOCTb,
JBe rommsl «["opbD».

Giris. Dag folklor diisiincosindo yenilmozlik, giic-qiivvot romzidir. Tosadii-
fi deyil ki, bu obraz homiso 6ziiniin sanbalin1 qoruyub, acdad, yurddas diisiinco-
sindo ideallagdirilib. ideallagdirilmanin sobabi tiirk ruhunda Dag obrazina olan
sevgidon irali golir. Bu giin do belo duygunun miigaddasliyini qoruyub saxlamasi
ulusal xarakterin tobiotlo birliyindon giic almas1 anlamina golir. R.Qafarli gostorir
ki, tiirkiin tapindig ilkin tobist varliqlarindan biri dagdir. Gy Tanrisina yaxinli-
gina goro ulu ocdadin tosovviiriindo dag kultlagdirilmis, insanlar1 yaradana bagla-
yan osas vasito sayillmisdir (3, 3).

Azorbaycan folklorunda acdad ruhu Taobiotin Glinosiylo, Somasiyla, Soho-
riyls, Gecasiyls, Cayiyla, Bulagiyla (Su ils), Agaciyla birdir. Folklor diigiincomi-
zin mayasi tobiotdon golir. Bu da tobiidir. ©cdad tosovviiriinds ilkinlik tobiotdon-
dir: har seydon 6nco ona gora ki, insanin jest vo mimikalardan nitq imkanina kimi
yol ke¢mosi, dil yiyosi olmasi, comiyyat qurmasi (comiyyatlogsmosi) tobiotdo
miimkiin olub. Diinyanin biitiin bdlgalarinds xalqliq imkanina yetanlor bu aqibati
yasayiblar. Ancaq osas mosolo tobioto ilahi, insani miinasibotdodir. Sisirtmodon
demoak olar, tlirk diisiincesindo bu yon basor xalqlar igarisinde nadirliyi, banzor-
sizliyi ilo segcilir.
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V.N.Toporov yazir ki, dagin mifoloji funksiyalar1 forqlidir. Dag diinya aga-
cinin transformasiyasinin an genis yayilmig variant1 kimi ¢ixis edir. Dag daha ¢ox
diinya obrazi, kosmik qurulusun biitiin asas element vo 6l¢iilorinin inikas olundu-
gu kainat modeli kimi qavranilir (6, 311).

Asiglarimizin yaradiciliginda tobiotdoki Dagin, Goyiin, Giinosin, Agacin vo
s. insanlagmis obrazlarinin olmasi tobii olaraq folklorumuzdaki ocdad diisiincasi-
nin yasarihigidan golir. Olmoyon, yoxa ¢ixmasi miimkiin olmayan bu duygu yii-
zildon-yiizilo, soydan-soya keg¢ir, onona beloco qirilmadan yasayir.

As1q Olosgorin yaradiciliginda Dag obrazi canlidir, dogmadir, dordoe hoyan-
dir, dordi yenandir.

Molumdur ki, Olasgarin iki “Daglar” qosmasi var.
Birinci “Daglar”da ilk bond bels baslayir:

Bahar fasli, yaz aylar1 golondo

Stisonli, siinbiilli, lalali daglar.

Yoxsulu, orbabi, sahi, godani

Tutmaz bir-birinden alali daglar.

Burada Dag — viigar, loyaqot (ordomlik) romzidir. Tobiotin yenidon dogulu-
suyla Dagin ozomoti, boylikliiyli yenidon goriiniir, bilinir. Ancaq Dag hamiso
mohtosomdir, yenilmozdir, ¢iinki 6ziindo ilahilik keyfiyyati dasiyir. Elo buna go-
ro do “yoxsulu, arbabi, sahi, godan1” bir-birindon ayirmir. Dag burada oslinds
ilahilik mahiyyatli (yoni yenilmoz, monovi keyfiyyatloro yetmis, iradosli) insan ob-
razinda toqdim olunur.

Mifologiyada dag insan kimi canli varliqdir. ©.Tanriverdi yazir ki, miiasir
Azorbaycan, o ciimladon tiirk xalglar1 onomastikasinda dag adlar1 vo dag anlayisi
ifado edon sOzlor osasinda yaranmis soxs adlar iistiin movqgedo goriiniir: Altay,
Dagboy, Dagboyi, Dagxan, Qafqaz, Qosqar, Himalay, Elbrus... (5, 22).

Dagda insan1 gérmok 6ziinii anlayan, duyan, tobiotin boytkliiyiinii anladigi
doracodo do 6ziiylo onun arasinda monavi birlik géron ocdad diisiincosindon irali
golir. Tiirk tanrigihiginda Insan 6ziindoki qiidroti Tobiotdo goriir, Tobiotdoki qiid-
roti 6ziinda. Beloco, qoriba, hardasa izaholunmaz, oslinds ruhun goziiylo goriinon,
agiliistii dork olunan monzors goz 6niindo agilir:

Xosta iigiin topasinda gar olur,
Hor ciir ¢igok agir, lalozar olur,
(Cesmosindon Abi-Hoyat car olur,
Dagidir mohnoti, molali daglar.

Burada realizmdon, yoni gercokliyin tosvirinden o yana noso varmu? ilk baxis-
da goriinmiir. Ancaq dorino varanda Dagin insanlagsmig-ilahilogmis obrazinin varlig
aydinca sezilir. Buranin qar1 bagqa yerlorin qarina banzamaz, ucalardadir. Bu sobab-
don do xasta ticiin dormandir. Dagin bulagi adi bulaq deyil, dirilik suyudur.
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Dirilik suyu — ig¢onlori 6lmozliyo qovusdurduguna inanilan ofsanovi sudur.
Dirilik suyu vo timumiyyatla, obadi, sonsuz hoyat axtarisi ilo bagl no qodor ¢ox sii-
jet olsa da, bu siijetlor aski diinya modaniyyatlorinde Bilqamis, Oguz xan, isgandor
Ziilgarneyn va b. kimi yalniz bir neg¢o soxsin adi il alagalondirilib (1, 105).

Abi-Hoyatin mévcudlugu Daga goradir. Dagsiz onun xilas¢1 koramoti miim-
kiin deyil. Mifoloji diisiinconin mantiqi bizo bunu deyir. Dag dordo dorman iinva-
nidir, dordi dagidib yox edondir, ¢iinki iimid kanmdir...

Yaym avvalindo donorson xana,
Son ayda bonzarson yetkin bostana.
Payizin zomhari qoyur virana,
Dagidir iistiindon calali, daglar!

Burada Dagdan iistiin qiivve — obraz Payiz var. Mifoloji diisiincods Tabiot-
doki her varligin basqasindan ayricaligi (xtisusiliyi), habelo bir-birini yasatmasi
var. Burada hansinin Xeyir, hansininsa Sor obraz oldugu agildan ke¢mir. Oslindo
xolqi diisiincodo payiz tobiotin bohrali donomidir, bondds do vurgulanir. Ancaq
burada realist boyakarligin arxasinda ruhun gordiiyii payiz golor-golmoz soyuq
havali Dagin yalqizliga matanatls sino gormasidir. Malum olur ki, soyugu gatiron,
“Uistiindon colal1 dagidan” elo Dagin 6ziidiir. Burada Dag — hom Payizdir, hom ay-
rica oziidiir, Tobiotdir, demoli, Tlahilik donunda Insandur.

Gahdan ciskin tokor, gah duman eylor,
Gah golib-gedoni porisan eylor,
Gahdan qgeyzo golor, nahaq gan eylor,
Dingomoz harami, halali daglar.

Hardasa Dagin hokmliiliiyii haqqinda yuxarida deylonlor tosdiqini tapir. Mi-
foloji duyumdaki ger¢ok olur. Dag ocdad diisiincoesindoki Tanridir, hor seyo qa-
dirdir. Tiirk tanris1 Tiirk Insanidir. Tiirk dziindoki qeyri-adi duyumla Tanr1 obrazi
arasinda ilahi uyumlu bagliliq tapir, tobioti (tabistdokilari) tanrilagdirir.

Olosgorin asiq fitroti burada 6ziinii biitiin ozomotiylo gostorir. O, Dagdaki
Insan1 goro va tosvir eda bilir. Covgunlu dag havasini dali-dolu insan haliyla mii-
gayiso etmok, bag yaratmaq asigin yiiksok sonotkarliginin ifadosidir.

Maraqlidir, bas ilahilik obrazi olan Dag “Gahdan qeyzs golar, nahaq gan
eylor’mi, “harami, halali dinsomozmi?” Burada mifoloji diisiincodoki orkli Dag
obrazim agig-aydin biitiin xarakteriylo goriiriik. Tiirk Insanimin Dag obrazi Tobi-
otdoki canli, yaradic1 miisahidolorinin ifadosidir.

R.Olizadonin fikrinco, daga porastis, onun kultlasdirilmasi Azsrbaycan
folklorunda 6ziiniin genis izlorini saxlamigdir. Dag ilkin mifoloji diisiincodo kos-
mogqonik stixiya (yaradilis baslangic1) olmusdur. Onun kosmoqonik prosesin osas
obrazlarindan birini togkil etmosi folklorda genis obrazlar silsilosindo tomsil olun-
masini tomin etmigdir. Dag kultunu tomsil edon obrazlarin arasdirilmasi gostordi
ki, dag obrazi1 animistik goriislorlo birlosmis vo folklorumuzda dag ruhunun miix-
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tolif obrazlar1 yaranmigdir. Bu cohotdon dag ruhunu cansiz predmetlordo, digor to-
rofdon tobistin canli varliglarinda, o ciimlodon insanda tocossiim olunmus sta-
tuslarda agkarlamaq miimkiindiir (4, 49).

Tanr Tiirks arkli oldugu deracads do Tiirk Tanrisina orklidir. Ona gore do
Dag (Insan) Tanrmin “nahaq qan elomosini” goriir, ancaq ondan kiismiir, olini
tizmiir. Dagin “nahaq qan salmas1” Tobiat halinin ifadesidir. Asig-tanri¢i bunu an-
ladig1 tiglin gosmanin sonunda da Dag1 Oyiir, buna haqq tapir. Ona goro ki:

Ag xalat biiriinar, zornisan geymoz,
Heg kasi dindirib, xatrino doymoz.
Sordara s6z demoz, saha bag oymoz,
Qiidrotdon songorli, qalali daglar.
Burada yens Dagin ozali ilahi xislati — Viigar1 géz 6niinds canlanir.
Kogor ellar, diisor sondon arali,
Firgatindon giil-nargizin sarali.
Olosgor Mocnun tok yardan yarali,
Gozor sonds dordli, nalali, daglar!

Dag hom dorddagidandir, hom do ki, dord gokondir. Ona gora ki, Dag — In-
sandir. Onun da Insan kimi duyan {iroyi, diisiinon beyni var.

B.Ogal yazir ki, oguz tiirklori das-dag ruhundan giic almalarma dorin inam
baslomolorino gors daglart bir torpaq, das yigin1 kimi deyil, hisslor vo duygularla
yogrulmus, insanlagmis varliq kimi diigtinmislor (2, 424).

Asiq Olosgorin eyniadli bagqa bir “Daglar” qosmasinda da Dagin Insanlas-
mis obrazina daha genis calarda rast golirik.

20-ci ylizilliyin avvallarinde ermonilarin tératdiyi soyqirimi sababindon ya-
sadig1 mahali tork etmoyo mocbur olan Asiq Olosgor iki ildon sonra Agkilsoyo
qayidanda faciovi durumla {iz-lizs qalir, ikinci “Daglar” qosmasi bels yaranir:

Han1 mon gordiiyiim qurgu-biisatlar?!
Dordmondlor gorsa, tez bagri gatlar;
Molosmir siiriilar, kisnogmir atlar;
Niya parisand1 hallarin, daglar?!

Dag dordkeslikdo hamidan giicliidiir, sobirlidir. Yurdun yiyosini taniyir,
onun dordiylo yasayir. ©losgor Daga orklidir, dordinin sobabini bilir. Ciinki onun
dordi Dagin da dordidir.

Qosmada yurdun insanlariin itkilori Dag obrazinin kaderinds, geyzinda,
tisyankarliginda, hiddstindo goriiniir, bilinir. Dag dordmondlordon o6todir dord
cokmokds, ona goro do Olosgor dordini ancaq ona sOyloyir, rahatliq tapir. Dag
giicliidiir, sarsilmazdir ki, yagilar qarsisinda belo goziinii qurpmir, toslim olmur,
yurdun azali sakinlori olan ruh yiyslorine varligiyla timid verir, yasamaga, yeni-
don yurd salmaga ruhlandirir. Dag-insan yerindodir, heg¢ yana getmoyib. Demoali,
Yurda qayitmaq gorak:
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Hasonnono, Hosonbaba qosadi,
Xosbulaq yaylag1 xos tamasadi.
Arsiz asiq elsiz niys yasadi?!
Olsiin Dlasgor tok qullarin, daglar!

As1q Olosgorin elinin, 6ziiniin glivonc yeri daglardir. Mifoloji diisiincodoki
Dag obrazi Insan1 qul yox, varligmin tosdiqi sayir, habelo oksino, insan iigiin Dag
0zii demokdir. Asiq Olosgor Dag liciin qul olmagi oskiklik saymir. Bu istok Dagin
yenilmazliying, Viigarina olan azali sevgidon, inamdan irali golir.

Sonuc. Qadim tiirklor tobiot¢i olublar, tobioto socdoli miinasibat basloyiblor.
Bu miinasibaeti folklor 6rnaklorimizds aydinca gore bilirik. Tiirk ruhu yaradicidir,
tobiatin (doganin) ilahi, yaradici giiciinii duya, 6y9, onunla dogmalasa bilir. Tiirk
ruhu habels tabiatin ilahiliyini duydugu, anladig1 deracads 6zii do bu ruhun qoru-
yucusudur.

Azorbaycan tiirk ruhunun tobist-insan birliyi saridan an yetkin 6rnayi asiq
sonotidir. Ayrica olaraq asiq sonatindo — dastangiliqda, saz ifalarinda tiirkiin tobio-
to socdoli miinasibatinin ifadosini goriiriik. Klassik saz havalarimizda — “Yaniq
Koromi”do, “Qaraci1”da, “Dilgomi”do, “Misri”do vo basqalarinda tiirk tobiotlo
birdir, mahiyyatco bir-birinin agilda, diisiincodo yaradicilar, yasadicilaridir. Asiq
Olosgoarin yaradicilifinda tobistin, ayrica olaraq Dagin agilda, diisiincods insane-
lagmis obrazinin vasfi diqqeti ¢okir. Dag insan kimi Oyiiliir, sevilir, yurdun qoru-
yuculuq simvolu, halal, mord, yenilmaz tinvani kimi taqdim edilir.
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