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Molumdur ki, diinya monzarasi vo dil kimliyi anlayislarinin qarsiligh sortlonmasi miiasir
dil¢ilikdos aksiomatik xarakterli ehkam kimi nazardon kegirilir. O da malumdur ki, “konseptu-
al diinya fordi spesifikliya malikdir va har bir insanda o, tokrarsizdir. Bununla bela, miiayyan
sosial grupa, eyni dil dil kollektivina, eyni bir milli topluma aid olan saxslarin atraf alom kon-
septuallasmasinda kifayat qodar ortaq cahatlor moveuddur. Bu isa 6z névbasinda milli spe-
sifiklik hagqqinda vo ya milli-madani diinya manzarasi ortaqhigindan danigmaga imkan verir”
(kursiv bizimdir. — B.M.) [1; 6]. Bu manada tasadiifi deyil ki, aila institutu faktoru da dil kim-
liyinin ortaqligint sortlondiron faktorlar sirasinda 6n plana ¢ixir. Belo ki, eyni bir ailo ¢orgivo-
sindo formalasmig soxsiyyat vo dil kimliyi hom eyni bir milli topluma (vo demali, miivafiq
olarag, eyni bir simfonik dil kimliyina) daxildir. Digar torafdon, eyni bir ailo fardlori ham do
eyni sosial qrupa vo comiyyatdaxili iyerarxik statifikasiyadaki eyni sosial ziimraya, sinfs aidi-
dr. Bu amillar do eyni ailo fordlorinin ortaq dil kimliyi gostoricilorine malik olmasint sortlon-
diron faktorlara aid edilo bilor. Bu baximdan G.Imasevanin dil kimliyinin formalasmasinda
rol oynayan amillar sirasinda onciillityti mohz ailo faktoruna tanimasi tam montigomiivafiq
goriiniir [2; 795]. Miasir Britaniya odobiyyatinin iki parlaq vo “barigsmaz” (ailodaxili miina-
sibatlor sababiylo kifayst godor gorgin miinasibatlori olan [3] A.S.Bayett vo M.Drebbl baci-
larinin yaradiciliginda izlonilon dil kimliklorinin miiqayisali tohlili bu yanasmanin no dorace-
do dogru oldugunu ayani sokilda ortaya goyur. Har iki bacinin asarinds istor konsepsfera ya-
xinhigr baximindan, istor eyni predsedent fenomen vo predsedent onimlarin islonmasi baxi-
mindan, istarsa do avtobioqgrafik allyuziyalar va eyni gestalt doyarlondirmalarinin yer almasi
baximindan bacilarin ortaq simfonik dil kimliyi ilo yanasi, ortaq “ails dil kimliyino” malik ol-
dugunu séylomak miimkiindiir. Konkret olaraq deys bilarik ki, A.S.Bayett vo M.Drebbl yara-
dicililart asasinda fordi konseptsferalarda “Teatr”, “Kembic”, “Tohsil”, “Viktorian epoxa” vo
s. konseptlor eyni soviyyada aktualliq kosb edir. Dogrudur, yazar bacilarin forgli psixotiplora
malik olmasi, forgli hayat yolu vo karyera strategiyasi izlomosi bu konseptlorin mikrokon-
septlar saviyyasindaki hallinds miisyyan forglori or-taya qoymaya bilmoz. Bununla bels, eyni
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konseptlarin har iki yazarin asarlorindon “qirmiz1 xatt”lo kegmasi burada mohz ailo koklari or-
tagliginin vo saxsiyyatinin formalagmasinin ilkin marhalosindos eyni ortamin paylasiimasinin
halledici rol oynadigina siibha yeri goymur. Homin ortaq konseptlar sirasinda “Teatr” konsep-
ti xiisusilo diggoti calb edir. Onu da geyd edok ki, teatr mévzusu genis sokilds islonmasi va
“Teatr” konseptino aid leksik vo frazeoloji inventarin aktivliyi xiisusilo M.Drebbl yaradici-
liginda izlanilir ki, bunun da ¢ox tabii izah1 var. Belo Ki, gonc yaslarinda teatr aludagiliyi se-
¢ilmis va ailo lizvlorinin ehtimal etdiyi kimi aktrisa olmagi hadof alan Marqaret [4] daha g¢ox
“tragik gqohromanlar” ('tragic heroines') lizra “ixtisas-lagsmis” va hamin illordoki sahno tocriibo-
sinda sonralar Britaniya sohnasinin on ulduzlarina ¢evrilmis Ian McKellen, Derek Jacobi, Ele-
anor Bron va Clive Swift kKimi (xatirladaq ki, sonuncu saxs onun birinci hayat yoldas: va ii¢
ovladimin atast olmusdur) moshur aktyorlarla ¢iyin-giyino foaliyyst gostormisdir. Homin
doévrdan hotta yarimasr 6tmasine baxmayaraq, M.Drebbl reallasmamis aktrisaliq karyerasini
Vo teatrda kegirdiyi illori boyiik sevgi vo heyranligla xatirlayir ki [5], bu da onun hamin ges-
taltinin Teatr* konseptinin aktualligi formatinda verbal reprezentasiyasini labiid etmaya bil-
mazdi.

M.Drebblin “The Millstone”, “The Sea Lady” vo diger romanlarinda “Teatr” konsepti ge-
nis sokilda islonmis vo bu konsepts daxil olan leksik vahidlordan yiiksak islonma tezliyi ils is-
tifado olunmusdur. Masalon, yazarin “The Millstone” romaninda bu konsepto daxil olan
theatre, actress, dramatic, scene, curtain va s. terminlora yer verilir.

They were not memories of desire, for I no longer desired him; rather they were shocking,
anti-social disruptive memories, something akin to those impulses to strip oneself in crowded
Tube trains, to throw oneself from theatre balconies. [6; 120]; ... there was an interesting
though cleverly concealed portrait of Joe, and an absorbing scene in which the character that
was me quarreled violently with him and left him forever [6; 67].

Yazi¢inin digar romaninda da bu konsepto daxil olan leksik inventarin yetarinca yiiksok
islonma tezliyino malik oldugunu tosbit eds bilarik: He had no objection to seeing a touring
production of The Tempest, for he enjoyed the theatre, and there was not much to do of an
evening in this old-style seaside town in the West Country.[7; 158] ; Ailsa, for her part,
protested that she was not and would never be a professional actress. [7; 164].

Onu da geyd edak ki, har iki bacinin asarlorinds Britaniyanin asagi tobagosinin deyil, daha
¢ox mohz, intellektual elitasinin (yiiksok saviyyali ali tohsil almis vo bir ¢ox halda hotta elmi
doracasi olan soxslorin), habels yaradici vo bohemanin (aktyorlarin, miigonnilorin, aparicilarin
Vs S.) hoyati isiqlandirilir.

She took him to pubs and to clubs, to restaurants and to parties, she introduced him to
painters and actors, to broadcasters and poets, to set-designers and artistic entrepreneurs, to
comedians and singers [7; 187]. Tommy knew editors and drama critics and comedians and
designers and television interviewers and crime writers who lived in the West Indies. [7; 202];
It was in Joe's company that | first met George: he was a radio announcer ... [6; 15]; The
noise it is making is the wilfully upbeat cheery squitter of female presenters of children’s TV,
accented with regular, repetitive amazement... [8;16]; The artists and Bohemians of
Schwabing dressed up whenever they could, celebrated all feasts with gusto, danced in the
streets and in courtyards and gardens [9; 354] .

Istor Bayettin, istorso do Drabblin yaradiciliginda “Teatr” konseptinin bir ¢ox mikrokon-
septlorinin — o climladan “Opera”, “Komediya” vo “Teatral mokan” va s. bu kimi genis sokil-
do oks olunur.

They said, shiftily, that the work appealed to many traditions, from Wagnerian opera to
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the puppet theatres. ...In February 1910 Richard Strauss’s Elektra was put on in Covent
Garden. The Times said the opera was “unsurpassed for sheer hideousness in the whole of
operatic literature.” [9; 506]; He goes to concerts occasionally, alone, but not to the opera or
to the ballet, except when he is invited for public occasions, to make up a party. [7; 265].

Maraqlidir ki, har iki yazar asarlorinds spesifik teatral terminlordon do genis sokilds isti-
fado olunur. Niimunalars diggoet edok: There were few words in this production, but this ritual
question was spoken in August Steyning’s high, light, reedy voice, which seemed pro-
portionate to the tiny actor. He lifted it to counter-tenor [9; 50]. Kontratenor (counter-tenor-
/countertenor) sanatsiinasliq termini (daha daqiq desak, opera teatri sonati termini) on yiiksok
tonalliga malik kisi sasini ifado edir. Bu sas mahiyyatcs iki gadin sassinin: contralto va mes-
so-sopranonun qarigigini ehtiva edir. Tabiotdo nadir rast galindiyindan va tarixan bir ¢ox hal-
da kontratenorlarin yeniyetmalorin cinsi yetiskonlik dovriindo Sas doyismasini garsisinin gey-
ri-insani amansiz yollarla alinmasi ilo miisayiot olundugundan, bu sos sahiblori opera sanati
tarixindos forqli mévqe tuturlar [10 ].

The fairy queen wore a velvet opera cloak over her floating robes. [9; 354]. Burada iss ilk
doénomlords sadaca olaraq, “Opera” diskursuna aid edilo bilon, zamanla daha genis islonma
sahasi alda etmis velvet opera cloak termini ilo garsilasiriq. Belo ki, Britaniya vo timumilikda,
Avropa kiibar comiyyati ticlin toaxminan orta asrlordon etibaron opera tamasalarina getmoak vo
bu zaman miiayyan ritual geyimlors tstiinlik vermoak onosnasi formalagmisdir. Bela Ki, za-
manla formalagmis geyim standartina (dress-code) gora, qadinlar operaya uzun ziyafot geyim-
lorindo, kisilor isa smoking, silindr va asa ilo golmoali idilor. Hom kisilor, hom do gadinlar bu
geyimlorin tizarindon sonralar “opera plasi” adin1 almus st paltarin1 geyinmali idilor [11]. Za-
manla bu geyim novii Britaniyalilarin geyri-ritual, yoni giindalik geyimlori sirasina daxil ol-
musdur [12; 190-192].

The actors, to this point, had all been male, which had not surprised Humphrey, as the
stand-up female comedian was a phenomenon of the future... [7; 177].

Stendap (Stand-up) istilah1 yeni dovr teatral termin olub “bir nofarin (bir aktyorun) ta-
magas1” formatina uygun anlayist ifade edir. Boyiik Britaniyada bu yeni janrin inkisafi {i¢iin
miinbit sorait XX asrin 50-ci illorindon sonra formalagmis, Britaniya stendapinin stiratli inki-
saf déonomi iso homin yiizilliyin 70-ci illarino (yani, mahz Bayett vo Drebblin gonclik dons-
mina — B.M ) tosadiif etmisdir [13].

Bayett vo Drebblin fordi konseptsferalarinda “Teatr” konseptinin xiisusilo is-lonmasi so-
bobi iso har iki bacinin formalasdigi dil kimliyi mihitinin mohz hoamin tobogodon olan in-
sanlarla tomasa istinad etmasilo Vo mohz homin ziimronin problem vo qaygilarinin onlara daha
yaxin vo anlagilan olmasi ilo bagl idi. Bu iso avtomatik olaraq o demakdir ki, hor iki bacinin
asarlarindo biznes sahasine aid konsept va terminologiyanin kiitloviliyini gézlomok va ya bu
asarlordo mohrumiyyatli hoyat siiron asagi tobagonin problemlorini oks etdiron (“Kasibliq”,
“Ehtiyac-Mahrumiy-yat” va s. bu kimi) konseptlorin agirliq giiciino malik olmasini, miivafiq
terminologiya va leksik inventarin yiiksok tezlik niimayis etdirmasini gdzlomak yanlisliq olar-
di. Drebbl va Bayettin miivafiq sosial ¢cevralori oldugundan onlarin elitar dil kimliyi slenq for-
matli ifadalor tiglin agiq deyil va onlar daha ¢ox miioyyan maraq dairalarini ohats edon saho-
lorin terminologiyasina vo pesa-Sonat frazeologiyasina yer verirlor. Onlar qadinlar ii¢iin miioy-
yan stereotiplor (masalon, Kembridc tohsili vo ya doktorluq daracasi kimi) formalasdirdiglar
kimi, kisi gohromanlarina nazo-ron do miioyyon sablonlar totbiq etmomis deyillor. Belo ki,
M.Drebblin erkon ro-manlarindaki bas kisi gohromanlar ya radio (masalon, “The millstone™),
ya da tele-viziya sahasinds (masalon “Jerusalem the Golden” romaninda oldugu kimi) ¢alisir-
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lar ki, bu da miivafiq saha terminologiyasinin, peso-Sonat frazeologiyasinin vo ya alagali pred-
sedent onimlarin islokliyini tomin etmis olur. Niimunalora diggst edok: I had gone to ac-
company Joe, who was being interviewed about his latest work [6;15]; Then I went back and
sat down by the fire and switched on the radio, just in time to hear George talking about next
Sunday's concert. [6; 44]; | remembered how often | had reached for the phone, in those first
months, to ring Broadcasting House ... [6;123].

Sozsiiz ki, (daha onco do geyd etdiyimiz kimi), hor iki bacinin yaradiciliginda “Teatr”
konseptinin genis islom qazanmasi bilvasits biorgfaik toforriiatlarla da, bacilarin hayat yolu ils
do baglidir. Belo ki, A.S.Bayett “The Virgen in the garden” romaninin allyuzial géndarmali
ad verdiyi (yani atasinin ikinci adina uygun olaraq adlandiridigi) Frederika obraz1 xarici go-
rlisii cohatdan do, foaliyyat sahasi baximindan da M.Drebbl saxsiyystindan tasirlonma natico-
sindo meydana golmisdir.

Frederika obrazinin allyuzial fonu kimi M.Drebblin gonclik hayatinin nazordon kegirilmo-
sini tasdigloyan digar maraqli magam onlarmn har ikisinin (hom Federikanin, ham do M.Dreb-
blin) teatr sonatina aludagiliyi ilo baghidir. Bu monada asards “Teatr” konseptinin do genis is-
lom qazanmas: tosadiifi sayila bilmoz.

Not having heard his views either on the theatre or on Renaissance anthropocentricity
Alexander did not share Marcus’s alarm at his presence. [14; 259]; “Best bit of pure theatre
I've ever done.” [14; 283]; She wondered if, with these reviews — she did not say, this
performance — behind her, she might try for drama school, or rep even, try and build on it. It
was what she wanted, a career in the theatre. [14; 18]; “No. A play. An historical play. A
verse drama. About the queen.” [14; 21].

Drebblin 6ziiniin xatiralorinds etiraf etdiyi kimi o, teatr ehtirasin1 gonclik illarindon yas-
liliq donamina gadar qoruyub saxlamisdir. Malumdur Ki, kifayat godor uzun miiddot 6mriinii
teatra baglamig olan gonc yazar 6z gonclik illorinin teatr “ikonalarindan” olan Vanessa Red-
greyvin dublyoru kimi tamasalara calb olunurdu. Bu fakti bir qodor kinayali sokilda tohlil
edon adobi tanqdigilor miiasir Britaniya adabiyyatinin M.Drebblin simasinda boyiik yazar qa-
zanmasinin 3sas Sabablorindon birinin do onun dublyor kimi, Sekspir Kral Teatrinda teatrin-
daki tamasalarinda yaranan bos vaxtlarini magsadsuygun dayarlondirmosi oldugunu vurgula-
muglar [15; 145]. E.C.Rose yaziginin 6z miisahibalorinda saslondirdiyi fikirlordon ¢ixis edorok
tam ominliklo geyd edir ki, “Margaret Drebbl qadin oldu-guna goro yazigidir. ©gor o, kisi
olsaydi, heg siibhasiz ki, aktyor olardi. Ciinki 50-ci illordo Kembridcds taloba ikon o, yazar-
ligla yox, moahz, aktyorlugla masgul olmusdur”. M.Drebbl gonc yasda ailo qurub ana oldugu-
na gora sahnodon uzaglagmali oldu. Bels Ki, sahnodon forgli olarag, golom vas kagiz hor za-
man onun slinin altinda idi (M.Drabble: “women had never been shut off from the materials of
fiction. A pencil and a piece of paper ... and all human life was there” ) [16; 1].

Bu moanada A.S.Bayettin “The Virgen in the Garden” romaninda istifads etdiyi vo “Teatr”
konseptina daxil olan leksik vahidlor arasinda M.Drebblin faaliyyst noviiniin admnin, yani
understudy “dublyor” teatral terminin yer almasi tosadiifi goriina bilmoz. “Well, speaking of
type-casting ... as we were ... we might be able to wangle at least an understudy of the first
act...” [14; 50]; “Crowe said I might hope for an understudy,” she said. [14; 66]; Crowe
talked, with meaningful little winks, about a possible understudy, and Lodge said that they
had been impressed enough with her previous appearance to be considering her for a
speaking part. [14; 68-69].

Bacisinin foaliyyat sahosi kimi va eloca do 6ziiniin “elitar dil kimliyinin” maraq dairasi Ki-
mi teatrin vo teatral sonatlorin A.S.Bayettin yaradiciligina, onun asSarlorindoki konsept sfera-
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lara tesirini statistik yolla da aydin sokilda izlomok olar. Tokca onu demok kifayatdir ki, miial-
lif “The Virgen in the Garden” romaninda “Teatr” konseptino daxil olan: theatre séziindon —
12 dofa; scene terminidon — 34 dofa; actor so6ziindon — 29 dofo; actress soziindon — 24 dofo;
drama soziindon — 12 dofs istifado etmisdir

“Anyway, Crowe was hit by your likeness to — the original — and thought it was just
possible to cast you for the first scenes.” [14; 18]; She craned out past her curtain to peer at
this, but turning her head upwards made her feel ill, so she swayed back to the vertical. [14;
234]; “Will you come backstage? To see Frederica? | must get out and go down there.” [14;
261]; Actor and actress recited a poem she, Frederica, had not known, A Song betweene the
Queen’s Majestie and Englande. [14;5].

Teatr sonatindan ciddi tesirlonmo Marqaret Drebblin 6z yaradiciliq konseptsferasinda da
dorin iz qoymusdur. Qeyd etdiyimiz kimi, dublyorluq faaliyyati 0 gadar do ugurlu olmadigin-
dan vo universitet tohsilini baga vurandan homon sonra gonc aktyor Klayv Sviftlo (Clive
Walter Swift) ailo hayati qurub ana oldugundan, M.Drebblin aktrisa karyerasi ilo bagl timid-
lori pug olmus va naticads gonc yazar daha miivaffaqiyyatli oldugu faaliyyat sahasine - ado-
biyyata geri donmiisdii. Lakin “Teatr” konsepti onun yaradiciliginin konseptsferasinin kons-
tatntasina ¢evrilmisdi. Hor zaman aktyorlar1 vo aktyorlug senatini bayandiyini ifads edan ya-
zi¢1 (M.Drabble: | like actors very much...) ilk romanlarindan birini moahz aktyor ¢evrasinda
bas veran ailo problemino, gadinin ekzestensional arayisi masalasine hasr etmisdir. Drebbl
0zl ilo - hayat yoldasi eynilo miiallif kimi aktyor olan Emma arasinda paralellorin aparilma-
sin1 dogru saymasa da [20], bir ¢ox aspektlar burada mahz ciddi tasirlonmanin mévcudlugunu
sOylomayas asas verir. Analogiyadan ¢ixis edarok onu da geyd edok ki, Drebbl bas gahromani-
nin adini 6zi bilmadon, tohtsl-siiuri olaraq, Ceyn Ostinin moashur gohromanlarindan biri Kimi
adlandirdigint sonralar etiraf etmisdir. Oxsar antoponim “monimsamosi” yazarin ilk galom
tocriibasi olan “Summer Bird Cage”doki Bennet onomastikvahidinds do izlonilir [20;161].
Ehtimal ki, buradaki “Teatr” konseptino genis yer verilmo magami da tohtalsiiuri olaraq bas
vermis se¢imdir. Belo ki, hamin illordo miisllif 6zii do bas gohromani ikimi aktyorla ugursuz
nikah qurmusdu vo ailo bir ne¢s il sonra daglmigdir. Bu baximdan tesadiifi deyil ki, avto-
biografik detallar1 oks etdirmokls barabar, “The Garrick Year” romani ¢ox sayda teatr termin-
lorla yiiklonmasilos segilir.

I know you're serious about being an actor, | know you want to be a good actor, | know
that's why we're here... [22].

Onu da deyak ki, miollifin dublyorlug hoyati onu digar romaninda da 6z tasir izini burax-
mugdir. Belo Ki, todqiqatgilarin ortaq royino goro, yazarin “Jerusalem the Golden” (1967) ro-
maninin bas gohromanin daxili qibts, heyranligla baxdigi, niimuna gétiirmays ¢alisdigr Kle-
liya obrazi Drebblin teatral gonclik dénamindoki dublyorlug tacriibasins istinad edir. Bu obraz
bir ¢ox cohatlorilo miiallifin dublyoru oldugu gérkomli Britaniya aktrisasi Vanessa Redqreyvi
xatirladir [23]. Basqa sozlo desok, obrazin real allyuziv fonu mévcuddur. Onu da geyd edok
ki, bu asora monfi roy vermis tonqidgilor romandaki bir gisim iislubi, orfoqrafik xatalara dig-
got ¢okarak, ironik sokilda, “ke¢mis aktrisa”dan basqa bir sey gozlonilmayacayini qeyd et-
mislor [24]. A.S.Bayettin vo M.Drebblin yaradiciliqlarindaki va fordi konseptlorindoki “Tea-
tr”” konseptini reprezentasiya formatinin strukturlasmasina goalincs burada, ilk olaraq, fordi dil
kimliyi ilo simfonik dil kimliyinin uyarligina diqqoat ¢okmok istordik. Bels ki, elitar dil kimli-
yinin dastyicilart kimi hor iki yazar baci Britaniya comiyyatinin modoniyyat avanqardlarinin
yaradiciligi ilo, eloca do milli teatr moadoniyyatinin inkisaf soviyyasi vo spesifikasi ilo yaxin-
dan tanig idilor. Bu monada “Teatr/Theatre” konseptinin ingilis diinyanin dil monzarasindaki
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reprezentasiyasini arasdirmig dilgilor burada mohz lingvokulturoloji sortlondirmani 6n plana
alirlar [25]. Istor A.S.Bayettin, istorso do M.Drebblin asarlorinds mohz onlarin yasam dévrii
tiglin aktual olan teatr yeniliklorini (masalon, daha 6nca geyd edilon “stand up” kimi), onlarin
maraq dairasine aid olan teatr sanoti sahalorini shato edon, eloco do Britaniya madaniyyati ta-
rixino aid olmagla elitar dil kimliyi dastyicilari toofindon milli-modani irs kimi gobul edilon
anlayislari isaraloyan leksik vahidlor aktualliq kasb edir.

She was selling programmes for a show.... | could get you a ticket and we could have
dinner after the show. [7; 158, 72]; That’s it. It’s bad for me, this show-biz lark [7; 182];
There was a lot of laughter on her return, and many show-business jokes which he did not
follow ... [7;179 ]; ‘I told you I was giving up the theatre, last time we met,’ she said. [7; 182];
She has read the lines well, and without stumbling, but there is no applause, for this is not a
theatrical performance. [7; 350]; Dame Mary, like many opera singers, was famous for being
fat. [7; 144].

Ortaq linqvokulturoloji sortlondirmoni “Teatr” konseptino daxil edilo bilon “Beggar’s
Opera” predsedent oniminin timsalinda da izlomok miimkiindiir. Bels ki, bu opera teatr1 tama-
sas1 adiin har iki yazar bacinin asarlarinin dilinds tosadiif edilmasi bu tamasanin yazar baci-
larin gonclik dovriinds xiisusi moshurluga malik olmasi ilo slagalondirilo bilor. Librettosu
moshur ingilis sair vo dramaturqu John Gay tarofindon yazilmis olan musiqisi iso ingilis bas-
tokar1 Johann Christoph Pe-puscha moxsus olan bu operanin premyerast 29 yanvar 1728-ci il-
do bas tutmusdur [26]. Elo hamin dovrdon Britaniya teatr moadaniyyati tarixinds yeni sohifo
acmis opera sonraki nasil Britaniya musiqili tamasalarinin, musiqili komediyalarinin, komik
operalarinin inkigafinda miistasna rol oynamisdir [27]. Mahz, yazar bacilarin gonclik illorindo
(1953-cii ildo) adigakilon opera osasinda Britaniya kinosu ulduzlarinin istiraki ilo eyniadli ki-
nofilmi ¢okilmigdir [28]. A.S.Bayettin vo M.Drebblin asarlorinds bu predsedent onimin is-
lonma mévqelarine digget edok:

Do you remember that Beggar’s Opera they did last year? [7;12]; They had collaborated
on the Lit. and Phil.’s 1951 Beggar’s Opera, where both had seen that their talents were
complementary, and Crowe had added gloss, pace, colour and lavish music to Bill’s social
fury, textual accuracy and skill with actors [14; 286].

Onu da geyd edak ki, ingilis dilinds “Teatr” konsertinin reprezentasiya formatini arasdir-
mis dilgilor bu dildo adi ¢okilon konseptin alti baza (“building/ stage”, “entertainment”,
“writing/performing plays”, “profession”, “spectators”, “spectacle”) vo dord periferik (“Ro-
om of medical operations”, “region in wartime”, “pace with the steps like in a theatre”,
“sphere of actions”) semlor ¢orgiovsindo reallasa bildiyini qeyd edirlor. [25]. A.S.Bayettin
“The Virgin in the garden” romaninda biitiin baza semlarinin vo eloca do bir periferik semin
ifado tapmas1 miiallifin teatral hayata bilavasito yaxindan tanig olmast ilo osaslandirila bilor.
The sound of her departure disturbed Poole and Anthea, who drew defensively together, and
looked up at the remaining spectators. [14; 230]; “A play is a spectacle,” said Matthew
Crowe. [14; 49]; He was a strenuous believer in local culture, local loyalties, local talent,
and, although he had had a brief career as a West End director as a young man, now spent
his time putting on festivals and play-cycles in churches, music-halls, village barns [14; 8].

Qeyd olunanlar bir daha oyani sokildo fordi dil kimliyinin ailo vo toplum tasirlori
soraitinds formalasdigini1 va son naticads, bunun da 6ziinii badii matnin konseptsferasinda
niimayis etdirmoasi gergokliyini ortaya qoyur.

Magalanin aktuallhigr. “Ails dil kKimliyi” miasir dévrdo maraq doguran mévzulardan ola-
rag, aktual shamiyyat kosb etmokdadir.
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Magqgalanin elmi yeniliyi. Bu magalodo A.S.Bayett vo M.Drebblin fordi konseptsferala-
rinin ortaghighigini sortlondiron “Teatr” konseptinin reprezentasiya-sina istinadon “ailo dil
kimliyi” todgigata calb edilmisdir vo bu da magalonin elmi yeniliyini sortlondirir.

Magqalanin praktik ahamiyyati va tatbigi. Moagalodon ali vo orta ixtisas moktablarinin
miiallimlari, talabalar, eloca doa dil 6yrananlor hom nozari, ham da praktik baximdan yararlana
bilar.
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OnuHakoBasi «ceMeilHasl A3LIKOBAs JIMYHOCTD) - KaK hakTop
o0ycJIaBIMBAOIIUI 00IIIHOCTH JJUYHOCTHBIX KOHUenTcdep A.C.baiiert
u M./Ip366.1 (Ha ocHOBe penpe3eHTannu KoHenTa «TeaTp»)

Pe3rome

B cratee uccnenyrorcs sizpikoBbie auuHOocTH A.C.baiiert u M.Jlpr66:1. ®DakT TOro 4ro
OHM SBJISIFOTCS POAHBIMH CECTPAMH W TPOIUIA CBOE MEepPBOHAYAIIbHOE (POPMHPOBAHHE B 00-
mel ceMelHON cpene He ocraics OeccielHbIM B Kolerncdepe Mpou3BeJeHUN BbIIICYITOM-
SHYTBIX aBTOpOB. Hampumep, u1st 00enx mucaTeTbHUIL SIBIISIETCS XapaKTePHBIM (PaKT BHICOKOM
YaCTOTHOCTH HCIIOJb30BaHUS €AMHUI] KoHuenta «TeaTp». JlaHHas TeHAEHLHS B MEPBYIO
odepesib CBA3aHO ¢ TeM uTo, M.J[pr607 B CBOM MOJIOJIBIE TO/IBI HEMTOCPEICTBEHHO MPOGeCccHo-
HAJIBHO 3aHUMAJIaCh T€ATPATLHOMN JNeATeNbHOCThIO. A TakKe JaHHAas TEHJICHIUS MOXKET ObITh
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CBs3aHa C TE€M, YTO CECTpHI 110 NIPaBY POXKACHUS IIPUHAIUICIKAIN K UHTEIJICKTYaJIbHOU, KYyJb-
TYpHOU 3uTe BeauKkoOpUTaHHHM W UMENIM HEIOCPEICTBEHHOM JTOCTYII K TeaTpaibHOU cpee.
B s3pike mpou3BeneHuil 00enX MUCATENbHUIl TeaTPAIbHBIE TEPMUHBI OTIMYAIOTCS BBICOKON
CTEMEHbI0 YaCTOTHOCTHIO MCIOJIb30BaHUS. BBISBICHHBIC B X0JI€ MCCIICIOBAHUS M MPEACTaB-
JICHHBIE B JAHHOW cTaThe (PaKTOPHI HE OCTABISIOT COMHEHHUS B TOM, YTO, OOIIas ceMmeiiHas
SI3LIKOBAsI TMYHOCTD OCTABJISICT HEU3TIAAUMBIN cliel] B (GOPMUPOBAHUH WHIAUBUAYATBLHOM S3bI-
KOBOM JTUYHOCTH ITHCATEIICH.

B.G. Mammadova

The Creative Person’s Language Personality as the Base
Nucleus in the Establishment of the Substructure and Concept
sphere of the Work of Art (on the basis of A. S. Byatt’s novel of

“The Virgin in the Garden”)

Summary

In this article the ways of expression of the creative person’s language personality in the
work of art is studied. Concretely, in this article the condition of the formation of the author’s
language personality being reflected in the work of art and the individual concept sphere
belonging to the writer are studied. In the frame of this article the author’s concept sphere
appearing in the language of the novel of “The Virgin in the Garden” by A.S. Byatt who is
considered one of the most outstanding representatives of modern British literature and
“Booker” prize winner is analyzed. It becomes clear that the author’s language personality
plays an exceptional role in the organization of the semantic substructure of the work of art,
as well as in the determination of the concept sphere of the work. In the article A. S. Byatt’s
above- mentioned novel is analyzed by being compared with the other samples of her creation
as well as the language her sister, another talented writer Margaret Drabble’s novels.
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