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Motnin, xtisusila do badii matnin, qurulmasinda faal istirak edon vasitalordan biri kimi me-
taforalar madoni-kognitiv freyms daxildir. Bu slamatin linqvo-kognitiv vahid kimi sarh olun-
masi t¢iin dilgilikda soylonilon noazariyyalori, elaca do metafora ilo bagli modellari nazardan
kegirmoyi lazim bilirik. Metaforalarin bu istigamatda Syranilmasi XX asrin 80-90-c1 illarine
aiddir vo C.Lakoff, M.Consonun ad1 ilo baglidir (1, s. 29). Dilgilikdo onlarin bu nazariyyasi
metaforalar barada diskreptor nazariyys adlanir. Bu nazariyyays gora, metaforiklosmas iki bi-
lik strukturunun qarsiligli tosirine osaslanir. Onlardan biri “monba”nin koqnitiv strukturu,
ikincisi isa “magsad”in strukturudur (2). Metaforiklogsmo prosesinds bir sira magsad sahasi
monba bazasi asasinda qurulur, yoni metaforik proyeksiya bas verir. Manba qurulusunun
moagsad qurulusunda tokrari invariantliq hipotezi adlanir. F.Devis qeyd edir ki, C.Lakoff ayri-
ayr1i magsad sahalarinin osas xiisusiyyatlorini ciimlo vo matnlor soviyyasinds dyranirdi (3, s.
499).

Hor seydon avval, onu geyd etmok istordik ki, metaforiklosmada magsad sahasi ilo manba
sahasi bir-birindon tamamilo forglonir, ekvivalent deyildir. Mogsad sahasi konkretlik, aydinliq
Vo bilik baximindan tam aydin deyil. Bununla bagli C.Lakoff qeyd edir ki, metaforalar biza
tobisti etibarilo daha konkret terminlorls ifado olunan miicorrod moanani basa diismoya imkan
verir. Bu ideya onun metaforik proyeksiyanin bir istiqgamatliliyi ilo bagl tezislorinds 6z oksini
tapmigdir. Vaxtilo onun bu ideyasi giiclii tongido moruz qalmisgdi (4, s. 26).

Metaforalarin moanba sahasi kognitiv nazariyyads timumilasmis sokilds insanin hayat toc-
riibasi ilo baglidir. Monbanin bilik sahosi obrazlar sxemi soklinda toskil olunmusdur. Bu, in-
sanla tabiatin bir-birina daim fiziki tesiri dairasinds yaranan nisbaton sads koqnitiv qurulusdur
(5, 5.126).

Miiayyan comiyyatin dil vo madaniyyat anonasi asasinda geyd olunan monbas sahasi ilo
mogsad sahasi arasindaki sabit uygunluq konseptual metafora adlanir (6, s. 144). Qarb modo-
niyyatindo konseptual metaforalar kifayat gador goxdur (masalon: time is money (vaxt pul-
dur); life is travelling (hoyat bir soyahatdir) vo s.). Konseptual metaforalar daha global moz-
munlu koherent konseptual strukturlar yarada bilor ki, bu kognitiv modellar adlanir. Kognitiv
model koqnitiv psixologiyada gestaltlann (alman dilindo gestalt - soxsiyyat, obraz, struktur,
XX asrdo meydana ¢ixmis psixologiya ilo bagl termindir) xiisusiyyatlorini xatirladan sirf psi-
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xoloji va koqnitiv kateqoriya adlanir (7, s. 127).

Metaforanin diskreptor nazariyyasindo metaforik proyeksiya manba sahasi elementlarinin
moaqsad sahasinda funksionalligi 6ziinda aks etdirir. Monba sahasi 6tiirma, daha dogrusu, ¢ixis
sahasidir, istinad noqtasidir, magsad obyekti isa galib ¢atma sahasidir. Belalikls, bu iki amilin
qarsiliglt olagesi asasinda kohnolmis, hotta metaforalardan ¢ixmagq tizro olan slamatlordan tut-
mus, yeni yaranan funksional vahidloro - metaforalara godor comiyystin modani hoyatinda
mohkom yer tutan, onun siiturunda modani freym kimi 6ziino yer tapan freymlor meydana go-
lir (8, s. 145).

Qeyd edok ki, metaforalarda gondoris sahasi ilo toyin olunmus saholor miirokkoblik baxi-
mindan miiayyan mohdudiyyatlora malik deyil. ©goar elementlor 6z-6zliiyiinds miirokkab olar-
sa, aydin masaladir ki, metaforik proyeksiya alinmaz. Masalon “qanun miiharibasi”. Bu meta-
forada monbo - “miihariba”dir, onun toyin sahasi iss “qanun”dur. Miiharibs ilo ganun iki kon-
septual saha kimi kifayat qodar miirakkab struktura malikdir. Bu tipli metaforalarda, miivafiq
saholorin daxilinds hansi elementlorin metaforik proyeksiya yaratdigini sdylomak ¢atindir.
Metaforalarda bels bir geyri-miiayyanlik ona gotirib ¢ixarir ki, geyd olunan hallarda gondaril-
mo va daxilolma sahalari birmanali monalar toplusunu vermir. 9vvaldo geyd etdiyimiz kimi,
metaforalarin osasinda metaforik proyeksiya durur. Bu zaman diskret dil isaralori ilo geyri-
diskretlorin yaranma xiisusiyyati agkar olur. Mohz metaforalarin geyri-diskretliyi sonsuz say-
da naticalor yaradir. Biz 6z hoyat tocrilbomizds ¢ox seyin metaforik sokilds ifadasini miisa-
hido edirik, diggatlo fikirlogdikdo goriiriik ki, onlar saysiz-hesabsizdir. Sonra duyuruq ki, sdz-
lo geyd olunan monzoars arasinda ekvivalent miibadilo vardir (9).

Badii diskurs vo metafora anlayislarindan danisarken, dilgilik nozariyyasindo metaforik
proyeksiyanin paradigmatik vo sintagmatik modelindon bohs olunur. Paradigmatik modelds
monbanin ¢oxlugu formal obyekt kimi nozardos tutula bilor. Sintagmatik paradigmada iso, hor
bir oksolunma obyekti signifikativ vo denotativ diskreptorlardan ibarot olur. Paradigmatikada
hor diskreptor gizli formada olur, lakin insiyyot zamani bilik qurulusuna miivafiq olaraq onu
barpa etmak olur. Masalon, “cold war” (soyuq miihariba). Bu ciitliikkds signifikativ diskreptor
“cold” (soyuq), denotativ diskreptor iss “war” (miihariba) hesab olunur. Bunlarin hor ikisi bii-
tovliikdo mitkommoal ifads vo mozmun qurulusu yaradir. Miiharibalorin goxlugu formal bir ob-
yekt kimi movcuddur, sdhbat isa timumi miiharibs - dinamika ilo baghidir. Demali, ¢oxluq de-
notativ diskreptora aid olub, metaforalarin sintagmatik vo paradigmatik modelini yaradir. Mo-
solon, “army, military operation” (ordu, harbi omaliyyat) mozmunu ils bagl signifikativ dis-
kreptor “war” metafora modelini yaradir.

Badii matnlords islonan metaforalar miixtalif modellars aid ola bilor. Masalon: giiclii mo-
del; zoif model; garisiq model.

Giiclii metafora modelindo predmetlordoki oxsarliq imumi diskreptorlar arasindaki para-
digmatik oslago movcud olur.

Ogar natica etibarilo oxsarliq varsa, lakin paradigmatik slage yoxdursa bu zaman zaif me-
tafora yaranir. Masoalon, ¢oxlu sayda miiharibs vo idman zoif metafora modeli vardir:

The leaders, the generals, of course, they didn’t call it a retreat, they called it a redep-
loyment (10, p.46). (Liderlor, generallar, olbatto ki, onlar bunu geri ¢okilmok kimi goloma
vermadilar, onlar bunu cabha boyu qiivvalarin yenidon camlagdirilmasi adlandirdilar).

“Miihariba” konsepti “retreat” (geri ¢okilma) va “redeployment” (yenidan qiivvalarin com-
losdirilmasi) zoif metaforalari ilo avozlonmisdir.

Qarisiq model isa hom giiclii, ham do zoif metafora yarada bilir. Masalon, “war”, “fight”,
“life”.
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The war is not over everywhere, she was told. The war is over. This war is over. The war
here. She was told it would be like desertion. I will stay here. She was warned of the
uncleared mines, lack of water and food. She came upstairs to the burned man, the English
patient, and told him she would stay as well (11, p. 41-42). (Ona dedilar ki, miihariba halo heg
da, hor yerds sona yetmayib. Miihariba basa ¢atib. Bu miihariba basa ¢atib. Buradaki miiha-
ribs basa gatib. Ona deyildi ki, bu forarilik kimi galoms verilocokdir. Mon burada qalacagam.
Onu halo do tomizlonmomis minalarin olmasindan, suyun vo qidanin ¢atigmamasindan xo-
bordar etmisdilor. O, yuxart moartobadoki yanmis adamin, ingiltarali Xostonin yanina galdi vo
ona dedi ki, onun 6zii do onun yaninda galacaq)

Metaforan1 ixtisar olunmus miigayiso adlandirmislar (12, s. 112). Metaforalarin indiki in-
kisaf soviyyasinda bunlar arasindaki oxsar cohatlor vo mahiyyat etibarilo yaxinliq yuxarida
deyilon faktlari tam tasdiq edir. Adaton, macaz kimi, miiqayisalords as...as (necs vardirsa elo-
co do), like (elo oldugu kimi), as if (elo bil ki neca vardirsa elaca da), of course (albatts) va s.
elementlordan istifads olunur. Homin elementlari badii diskursda nozords tutulmus monaya
xalol golmakla ixtisar etmak olur. s ondadir ki, ixtisar zamam tokco formal sadalosmo deyil,
Mozmun da 6z badii obrazliliginda xiisusi dayisikliys ugrayir. Bu da ifads lakonikliyi vo maz-
munun ifads dolgunlugu ilo baglidir. Badii matnlords isladilon metaforlara miiraciot edok:

He is a great fish and I must convince him, he thought. I must never let him learn his
strength nor what he could do if he made his run. If I were him | would put in everything now
and go until something broke. But, thank God, they are not as intelligent as we who Kili them:
although they are more noble and more able [15, p. 49]. (O, elo- belo adam deyil vo man onu
inandirmaliyam, deyo o diigtiniirdii. Man he¢ vaxt imkan vermamaliyam ki, 0, no 6ziiniin gii-
ciinii, na do bir is gérmoak fikrina diigso nays qadir oldugunu dyroansin. Onun yerinds olsaydim
indi har seyi ortaliga qoyardim va igdon bir is ¢ixmamis ¢ixib gedordim. Lakin Allaha siikiir
olsun ki, onlar bizi godar, 0 kaslor ki, onlar1 6ldiiriir, dorrakali deyillor: baxmayaraq ki, onlar
daha aliconab vo daha qadir adamlardirlar).

But beside the missionary the only white man who lived on Baru was Ginger Ted, and he,
of course, was a disgrace to civilization (13, p.8). (Lakin missionerin yaninda dayanan vo Ba-
ru-da yasayan yegano ag adam Cincer Ted idi vo 0 da albatts ki. sivilizasiya ti¢lin bir riisvay-
¢iliq niimunasi idi).

Verilmis miiqayiss fish ilo we (human) vo ya Ginger Ted ilo disgrace to civilization ara-
sinda aparilir. Ancaq Ginger Ted was a disgrace to civilization demoklo of course hissasini ix-
tisar etmak olur vo buradan lakoniklik yaranir. Ancaq miigayiso predmetlori oldugu kimi qalir
Vo metaforanin osasmi togkil edir. Beloliklo, naticads miiqayiso modeli ilo metafora modeli
arasinda forq yaranir, ¢linki miiqayisonin asasinda tutusdurma, miiqayiso durursa, metaforalar-
da miiqayisa sanki gizli qalir, mona kogiiriilmosi 6n plana kegir. Demali, s6hbat tokco ixtisar-
dan getmir, ixtisar naticosinds yaranan modeldon gedir. Ona géro do metafora bonzotmoadon
asaslt sokilda forglonir.

Metafora obyektiv realligin dork edilmasi, onun adlandirilmasi, badii obrazin yaradilmasi
Vo Monanin téromasi tisullardan biridir. Onlar kognitiv, nominativ, badii vo fikir yaradicisi
funksiyasina malikdir. Metaforik tisulla miixtalif sinifloro malik obyektlor yaxinlasir. Xiisusilo
poetik metaforlarda mozmunca uzaq olan obyektlor sinfinin yaxinlasmasi daha ciddi hiss olu-
nur. Metaforiklosmo zamani iki obyektlor sinfi vo onlarin alamatlori istirak edir. Burada ob-
razlilig1 yaradan iso obyekt vo ya subyektin fordi slamatlorinin digar varliglar sinfinin iizarina
kogtirtilmasindan ibarstdir, yani obyektin iizorina ona aid olmayan basqa keyfiyyat kogtirtiliir
Vo realliq igarisinds geyri-realliq yaranir.
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Metaforalarin asas xiisusiyyatlorindon biri onlarin nominativliys malik oldugundan lagob-
lor bu yolla yaranir. Masalon, E.Hemingveyin moashur “The old man and the sea” aSarinin adi
Vo yaxud M.Ondaatjinin maghur romaninin adi “The English Patient” va s. leksikada bu iisul-
la yaranan s6z yaradiciligi texniki tisul adlanir.

Bozon bagqa predmetlors aid alamatlor insanlarin tizarine kociiriilmokls bazi sifatlor ritorik
miihito daxil olur, yani onlar sifatlik anlayisindan uzaqlasib nominativ monani dasiyir. MaSo-
lon: Artson was too acute to wonder (14, p. 106). (Artsonu teacciiblondirmak elo do asan is
deyildi).

Vo yaxud:

Oh, she was sweet, Harry! (14, s. 77). (Hari, o (q1z) ¢ox sevimli bir qiz idi!)

Umumilikda, metaforiklosmo zaman1 slamot kogiiriilmasi insan - tobiot, tobist- insan vo s.
modellori lizro bas verir. Masalon:

I wish I was the fish, he thought, with every thing he has against only Ty will and Ty
intelligence (15, s. 50). (O 6ziiniin iradasi Vo zokasina yonalmis no varsa hamisinin aksino dii-
stindii ki, kas o, baliq olaydi).

Burada metoforik model mohz mona kogiirmoalori asasinda formalasmisdir.

Metaforalar istigamatino gors, konkretdon miicarrods dogru yonsls bilar (hot line, brilyant
ideya (gaynar xott, parlag ideya) vs s.).

Olamat metaforalar1 “gériinmoayan diinyani1” ifado edon soézlori formalasdirir. S6hbat ona
gora goriinmoayan diinyadan gedir ki, metaforalar xoyalon basqa alamatlo real predmeti, yani
predmets aid olmayan slamati xayalon real predmetlo baglayir. Hor bir subyektds metaforik
diisinca onun hoyati duymaq hassasligindan, bunun ii¢iin onda olan elmi-moadani bilgilordon
asilidir. Bu zaman assosiasiyalar metafora miistavisina ¢ixarilmis komponentlordon do asili
olur. Masalon, bright personality. Parlagliq hor hansi agyanin xiisusi alamati olub, isiqliliq,
colbedicilik, aydinlig1 dziindo birlosdirir. Insan anlayisi miistavisine onu ¢ixartdigda, artiq o,
insan amili ilo baglanmaqla osl doyarli insan anlayigini yaradir. Demoli, metaforalar tokco
mozmun kogiirtilmasi deyil, metafora miistovisine ¢ixarilarkon slamat, keyfiyyst vo s. moz-
munlu s6zlarin yeni miihitds, yeni situasiyada yenidan doyarlondirilmasidir.

Maqalenin aktualhigy. Ingilis dili matnlori asasinda matnin amals golms imkanlarinin va
Monanin yaranmasinin zaruri hesab edirik. Bu moagalonin aktualligini sortlondiron amillardon-
dir.

Magalanin elmi yeniliyi. Ingilis dili matnlari vo matnlords mananin yaranmasinin koqni-
tiv aspeklori asasinda yazilan bu mogalo Azorbaycan dilgiliyindo yeni todgigat istigamatlorini
zonginlosdirir. Matinlords koqnitif metaforlarin faktlarla tohlili moagalonin elmi yeniliyini gort-
londirir. Tahlillor asasan badii motnlor tizorinds aparilib. Bunun asas sebabi badii matinlorin
tislub zonginliyi vo badii osarlords fordi motn quruculugunun daha rongarang formalarinin
movcudlugudur.

Magqalanin praktik ahamiyyati va tatbigi. Mogalonin naticalorindon goalocokds todris
prosesinds ingilis dilinin tslubiyyatt va ingilis dilinin funksional tahlili fanlorinin tadrisinda
istifado oluna bilar. Eyni zamanda dorslik vo basqa tadris vasitslorinin yazilmasi baximindan
da shamiyyatlidir.

60



Baki Qizlar Universiteti Elmi asarlor Cild 11 Ne4 2020(44)

9ddabiyyat

1. Typaesa 3.41. JlunrBuctuka tekcta. M.: [Ipocemienue, 1986, 127 c.

2. https://eric.ed.gov

3. Davis F.B. Research in comprehension in reading // Reading Research Quarterly, 1968,
pp. 499-545.

4. Meyer D., Schavaneveldt R. Activation of lexical memory.Paper presented at the annual
meeting of the Psychonomics Society // St.Louis,Missouri, 1971, pp. 26-34 .

5. lIBenoa H.FO. Tumbl KOHTEKCTOB, KOHCTPYHUPYIOIIUX MHOTOACIEKTHOE OIHMCAaHHE
cioBa // Pycckuii si3bIk. TeKCT Kak 11e710€ 1 KOMIIOHEHTHI TeKCTa. BUHOTrpajoBCKue YTeHUS -
XI1. M., 1981, c. 144.

6. Mak Keroun K. /IucKkypcuBHBIE CTpaTeTrH AJIsi CHHTE3a TEKCTa HA €CTECTBEHHOM SI3bIKE
// HoBoe B 3apy0exHoii muHrBuctuke, M.,1989, Boin. XX.142-191 c.

7. lIBenosa H.}O. Tumbl KOHTEKCTOB, KOHCTPYUPYIOLUIMX MHOTOACIIEKTHOE ONMCAHUE CII0-
Ba // PyCCKI/Iﬁ sI3BIK. TeKCT Kak oeJIo€ U KOMIIOHCHTHI TEKCTA. BI/IHOFpaI[OBCKI/Ie yrenunst - XI.
M., 1981, c. 144.

8. Mak Krronn K. [[I/ICKprI/IBHLIe CTPATCTUH OJIs1 CHHTC3a TCKCTAa Ha CCTCCTBCHHOM A3bIKC
// HoBoe B 3apy0exHoii muHrBHCcTHKE, M., 1989, Bom. XX. 142-191 c.

9. http://www.jstor.org/stable/

10. Seymour G.A. Song in the Morning Published September 2-nd 1999 by Transworld
Publishers, 450 p.

11. Ondaatje M. Running in the Family, 1982, Bloosbury, London, 208 p.

12. Tameniepua U.P. Ctmimncruka. M.: Beiciiast mikosa, 1977, 336 c.

13. Maugham W. S.. The Narrow Corner. Published June 1st 1993 by Penguin
Classics (first published 1932), 224 p.

14. Fitzgerald F.S. This Side of Paradise, Publisher: Charles Scribner's Sons, 1920, 305 p.

15. Hemingway E. A Farewell to Arms. New York: Scribner, 1929, 374 p.

H.A.T'acanoBa

Paznuunble Mmoaean Metadop, HCHOJIb3YIOIINXCS
B Xy/07KeCTBEHHOM JIMCKYypce

Pe3rome

Mertadopbl UrparoT BaXXHYIO poJib B (POPMHUPOBAHUU XYI0KECTBEHHOTO JTMCKypCa, KOTO-
pasi BXOAUT B COCTaB KyJbTYpHO-KOTHHTHBHOH CTPYKTYpbhl. MeTadopbl, KOTOpbIE HCIIOIb-
3YIOTCSI B XyJIO’)KECTBEHHOM JTUCKYpPCE MOTYT OTHOCHTBHCS K pa3imyHoOi mozaenu. Hampuwmep,
CHJIbHAsI MOJIENb, cllabasi MOJIeITb, CMELIIaHHAS MOJIEITb.

B Monmenu cuibHBIX MeTadop MpeIMeTHOE CXOJCTBO MapagurMaTHUECKOW CBS3H CYIIEC-
TBYET MEXIy OOIIMMH JecKpunTopamu. Eciiu B pe3ynbrare ecTh CXOJCTBO, HO HET MapajIur-
MaTHYECKOW CBSI3HM, TO B ATO BpeMs HosBisieTcs cinabas meradopa. Hampumep, ecte MHOTO
cmabbix MeTadop, KOTOphIe BBIpaXAIOT 3HaYeHue “BoiHa” W “‘cmopt”. The leader, the
generals, of course they didn’t call it a retreat, they called it a redeployment.

Konument “war” Obuio 3ameHeHO Ha ciabble Meradopsl “retreat” (orcrymieHue) u
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“redeployment” (BoccraHoBiieHHE). A cMelIaHHBIC MeTapOPbl MOT'YT (POPMHPOBATH KaK CHIIb-
HbIe, TaK U crabsie Metadopsl. Metadopsl HMEIOT BaKHYIO SMOIIMOHAIBHYIO POJIb B TEKCTE.
KpeatuBHast ctopona Metadop BBIPA3UTEIBHO PACKPHIBAET aCCOMUATHBHBIE CTOPOHBI OKPY-
KAIOIIETr0 HAC BHEIIHETO MUPA, MOKET CBECTH BOCIUHO HECOOTBETCTBUS M ()OPMUPOBATH HO-
BBIE CJIOM CMBICIA B BEPOAIN30BAHHBIX TOHATHSAX.

N.A. Hasanova

The defferent models of the metaphors used in artistic discourse

Summary

Metaphors playing a great role in forming artistic discourse which includes into cultural-
cognitive frame. Metaphors that are used in the artistic discourse apply to different models.
For example: strong model, weak model, mixed model.

Similarity in objects in the model of strong metaphor the paradigmatic connection is
existed between common descriptors. As a result if there is similarity, but no paradigmatic
connection a weak metaphor is formed this time. For example: there are a lot of metaphors
that express the meanings of war and sport. The leader, the generals, of course they didn’t call
it a retreat, they called it a redeployment.

The concept of “war”, “retreat” and “redeployment” was replaced by weak metaphors and
the mixed model can form both strong and weak metaphors. Metaphors have important
emotional role in text. The creative power of the metaphors revealing the new associative
features of the external world expressively that surrounds us can bring the inconsistencies
together and form new layers of meaning in verbalized notions.
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