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Rosul Rza badii yaradiciliga 30-cu illordo “Bolsevik yaz1” seiri ilo
baslamisdir. “Bolsevik yazi’da Rosul Rza iislubu osas etibari ilo siyasi lirika
mahiyyati dasiyirdi. Sair miiasirliyi, bu giinii miibarize kimi qavrayir vo 6ziinii, 6z
fordi alomini bu miibarizodon ayr1 tesovviir etmirdi. Mohz bu janr-lislub
xUsusiyyotino goro “Bolsevik yaz1” seiri hoyat vo sonotdo yenilik ugrunda
miibarizads sairin movqeyini oks etdiron proqram xarakterli bir seir idi. Sonraki
illordo sairin goxcohotli vo hortorofli yaradiciliginda folsofi motivlor istlinliik togkil
edirdi. Bu xtisusi ilo do sairin XX asrin 60-c1 illorinds yazdig1 “Renglor” silsilasine
aiddir.

Rosul Rzanin “Ronglor” silsilosi folsofi motivlorlo zongindir. Sair, ilk
ndvbado ronglorin tarixing, qisaca da olsa ekskurs edir vo onlarin monasin1 agmaga
calisir.

Ag, qara, sar1, yasil, qurmizi;

Harasi bir sinaqla baghidir.

Biri hasratimizi xatirladir,

biri dordimizi, biri arzumuzu.

Horasindo bir mana var.

Kim bilir, kim sinamus,

kim bunu ilk dofo demis;

Qara-matom,

qirmizi-bayram,

sari-nifrot romzi imis,

Kim bilir, keyfinin na vaxtinda

kim olmus, ronglori belo damgalayib,

belo ayiran. (6, s.24)

Sairin gonastine gors ronglorin tarixi diinyanin tarixini xatirladir vo ranglor
insanla birgo yaranmislar. Ronglor insan hoyatinin ayrilmaz torkib hissosidir. Onlar
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tosadiifi yaranmayiblar, ancaq insanlarin sonradan rongloro verdiyi adlar
“tosadiifidir”, daha doqiq desok, miioyyon bir hadisonin noticesidir. Ronglorin do
insanlar kimi taleyi vardir. Kimlorso onlarin adlandirilmast baximindan oziyyast
cokmisdir, ronglori qirmizi, ag, yasil, sar1 adlandirmigdir.

Tonqidg¢i Siidaba Agabalayevanin diizgilin olaraq vurguladig: kimi “Rasul Rza
Omriimiizlin ronglorini gdstorirdi”. “Ronglor” adobi fakti o qodar gézlonilmoz idi ki,
adi axarin ahongino dyradilmis miihitdo casqinliq yaratdi. Onu gabul etmak, tosdiq
etmok? Neco yoni, “Omriin, miibarizonin, golbin, nifrotin, geconin, soharin vo insan
taleyinin konliimiizde canlanan rongi?”. Ronglorin sonraki “ugurlu taleyi” inandirici
sokildo siibut etdi ki, Rasul Rza ronglor haqqindaki fikirlorinde, giimanlarinda na
godor haqgli imis. Oks toqdirds tabiotdo, insan hoyatinda vo bunun davami kimi badii
yaradiciligda bu qadar rong bollugu olmazdi.

Ronglorin insanlar kimi iki taleyi vardir. Hom do ronglor tobistlo insan
arasinda canli vohdot yaradirlar.insan da, ronglor do tobiotin kigik zorracikloridir.
Insanlar miixtalif oldugu kimi ronglor do miixtslifdir, talelori do. Har bir rongin insan
taleyinds, qgismotindo miioyyon rolu vardir. Yoqin ki, insan Omrii ronglorden
ibarotdir. Yuxarida goOstordiyimiz kimi, insanin rongloro bu qgodor ohomiyyot
vermasi,maraq gostormosi tosadiifi deyildir. Rosul Rza ronglorin insan hoyatindaki,
gismatindoki yeri doqiq miisyyanlosdirir. Danilmaz haqiqgatdir ki, hayat miixtalif,
miirokkob, ¢otin smaglardan ibarotdir. Istonilon insan émriinii sinaqlarsiz tosovviir
etmok c¢otindir. Hoyatin miioyyon morholosindo hansi sinaqlarla, hansit “ronglorlo”
qarsilasacagimizi avvalcodon sdylomok ¢otindir, qeyri-realdir, bazi hallarda iso qeyri-
miimkiindiir. Ancaq qisa vo uzun insan dmriindo ronglorlo garsilasacagimiz soksizdir.
Bir s6zls, Rosul Rza insan dmriinii ronglorsiz tasavviir etmir. Sair insanlar arasindaki
bolgiidon forqli olaraq, ronglorin bolgiisiinli bir godor forqli istigamatdon tosvir edir.
Ronglor tabiotdon yaranmislar,insanlardan forqli olaraq onlarda “bdyiik-kicik”,
“yaxsi-pis”, “lazimli-lazimsiz” kimi mohfumlar yoxdur. Ronglor saxta deyillor,
“sohvsizdirlar, bitorafdirlor, adalatlidirlar, vicdanlidirlar”. On baslicasi isa tobiat kimi
he¢ vaxt xoyanot etmirlor, mizan-torozini itirmirlor. Insanlar odalotsiz bolgii
aparmislar. Tobiatdo iso “pis hava olmadig1 kimi”,pis rong yoxdur.

Qirmiz1 gan da ola bilor,

Bahali {iziik qas1 da.

g0z yasi da.

Qara matom romzi do ola bilar,

mohabbat romzi do

Nifrat romzi do.

Ag gbziimiizii nurdan sala bilor,

Cigok-¢igok bazaya bilor sohratimizi da. (6, s. 30)

Sairin gotirdiyi niimunoslor doqiqdir, inandiricidir vo heg¢ bir miibahisoys yer
qoymur. Insan dordlori, arzulari, qaygilari, hosrotlori ronglordon ibaratdir. Rosul Rza
insan Omriinii ronglora, ronglori insan dmriind bonzordir vo vurgulayir ki, onlarin hor
ikisi ana tobiotin Ovladidir; biri hiylogor, biri mosum....
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Rosul Rza on kigik bir detala folsofi mozmun vermoyi bacaran
sonatkarlardandir. Sair miiqayiso lisulundan genis istifado edorok koskin tozad
yaradir, s6zlorin, imumon seirin mona tutumunu artirir.

Biri yasil goriir yarpagi,

Biri qurmizt.

Ancaq yarpaq 6z rongindo qalir,

Yasil olur, qizarir, saralir. (6, s.31)

Kimsonin neco gdérmosindodn, neco gdérmok istomasindon asli olmayaragq,
ronglor 6z donunu doyismir, oldugu, goriindiiyii kimi qalir. Ronglords hor bir proses
tobii aliir, kimlorinsa sifarisi, arzusu yox. Ronglor insanlardan forqli olaraq
“gohumlarin1” basqa cilddo deyil, 6z donunda gérmoyi xoslayirlar.

Dogurdan da sair yaxst demis ki, “hor bir kosi 6z donunda gdronlori min
yasasin”. Bolko do, ronglorin obadi “yasamagiin® sirri mohz bu amildodir. Rasul
Rzanin genastino goro, insan Omrii o zaman monali kegir ki, o, ronglordoki kimi
hoyat siirsiin. Bu baximdan usaqliq, gonclik, qocaliq morhalalorini normal,iiroyi
istodiyi kimi yasayan insan on xosboxt insandir. Masalon, ana tobiotin kicik bir
zorrosi yarpaq birbasa tobiotlo tomasda oldugu, ondan “ona xoyanot etmodiyi,
yolundan sapmadigl ti¢lin” Omriinii, stini gokildo yox, tebii halda, basa vurur.
“Usagligindan, cavanligindan, qocaligindan” hazz alir. Balks do yarpaqlarda paxilliq,
xudpasaondlik, yaltaqliq kimi xiisusiyystlor olmadigina goro, o, obadi yasayir. Yazda
yarpaglar1 yasil olan, yayda verdiyi barin agirligindan qizaran, payizda iso
saralanronglor hor tozo baharda yenidon “dogulurlar”, hoyata qayidirlar.
Torpaqla,tobiotlo daima tomasda olamin taleyi, qismoti basqa ciiro ola bilmoz.
Fikrimizco, insan belo bir 6mrii yasamalidir: Siibhosiz ki, riyasiz, yalnsiz, béhtansiz!
Insanin yuxarida gdstordiyimiz xiisusiyyatloro malik ronglori arzulamasi da tobiidir.

Ranglor konliimiizden kegir,

isti, sarin kiilaklor kimi,

nagmolor, sozlor, soslor

golbimizds dolur miixtalif,

ronglar kimi.

Ronglor xatiralodr oyadr,

duygular oyadir. (6, s.41)

Insan tobiotin bir zorraciyi olduguna géra ronglor onlarda ancaq xos duygular
oyadir, goalbina, dordlorino molhom ¢okir.

Hotta insan ronglori xatirlaynda da konliindon xos duygular kegir.

Insan xos xatiroloro dalir, biitiin geride galan dmriinii xatirlayir, hoyatiin on
xosboxt giinlorini yada salir, sosli-kiiylii usaqliq caglarina qayidir, gargudan at
mindiyi, xosbaxtlikdon yerli-yersiz docallik etdiyi giinlorini bir anliq da olsa geri
gaytarmaga nail olur...

Insan 6mrii on miixtalif ronglara, szlara, soslors kegir. Bu godar miisbat tosir
etmolordon sonra insan ronglor haqqinda diisiino bilormis vo diislinmoyo monavi
haqq1 varmi?
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Rasul Rzanin “Ronglor” silsilasini oxuyandan sonra “hs” soziinii iirokdon
deyirson. Ancaq hoyatda, insanlarin giindslik moisotindo, davranislarinda bu proses
bir godor forqli sokildo bas verir. Fikrimizco, “Ronglor” silsilosindo sairin osas
mogsadi insan Omriinii ronglorin yasadigr hoyat torzinoyaxinlagdirmaqdir. Birco
anliga tosovviir edok ki, insanlar ronglor kimi yasayir, foaliyyat gostorir, diinyasini
doyisir, yenidon dogulurlar. Oslinda, insan istaso do, istomaso do ronglor kimi dmiir
siriir, yasayir, hoyatini basa vurur. Ancaq insanlarin “stiurlu, mokrli, hiylogor”
olmas1 voziyyati bir qodor doyisir, monfi istigamatos yonlondirir. Insan yarandig
miihitdon, topraqdan, tobiilikdon uzaglasdiqca, siiniliyo meyl etdikco yadlasir, on
yaxst insani keyfiyyatlorini itirir, son noticodo manqurtlagir, mohv olur. Ranglor
yarandiglar1 kimi yasadiglari, “Omiir stirdiiklori” {i¢iin neco do pakdirlar, tomizdirlor,
tilvidirlor, miiqoddesdirlor...Onlar yarpaqlarda xisildayirlar, osirlor, cosurlar,
sevinirlar, giiliirlor, 6ziinomoxsus sokilde kadarlonirlor vo sonda yarandiglari yers-
torpagin listiine qonub rahatliq tapir, torpaga ¢evrilirlor...

Torpaq da har dofo yenidon onlart dirildir, hayata qaytarir, ikinci hayat boxs
edir. Bu hoyat, bu proses Yer iiziindo abadi olaraq davam edir vo edocokdir. Ranglor
yarpaglarda ikinci, tglincii, dordiincii, nohayotsiz dorocods hoyata qayidanda 6z
xilaskarmi unutmur, onlarin sorafine miixtolif “mahnilar oxuyurlar”, varligin on
miitkommal “nagmalarini saslondirirlor”.

Gordiiytimiizdon artiq gérmak istomasak,

hor rong adico boyadir.

Ranglarin do musiqi kimi ahangi var.

Agrinin, sevincin, iimidin do

rongi var.

Diistindiikca acilir,

Olvan sohifalor ranglarin.

Canlanir géziimiizdo rongi,

Omriin, miibarizonin,

golbin, nifratin,

geconin, saharin va insan taleyinin. (6, s. 56)

Rosul Rza diizgilin olaraq vurgulayir ki, insan hoyatinda bas veron monfi,
miisbat hadiselorin 6z rongi var va biitiin bunlar son mogamda insan taleyino tosir
edir, miloyyon monada qismotini “planlagdirir”. Ronglorin miixtolifliyi insan
hayatinin miixtalifliyidir. Oks toqdirde insan hayati cansixici, yeknasaq, birtorafli
olardi... Sonda yasamaya ,yaratmaga doymozdi....

Rasul Rza “Ronglor” silsilosinin baslangicinda “Uvertura” adlandirdigi
hissodo insan hoyatinda on ¢ox islonon ag, qara, sari, yasil, qirmizi ronglorinin
imumi sociyyasini verir, sonra iso biitiin ronglorin o ciimlodon, on az islonanlorin
badii tosvirini yaradir. Sair burada da “ndvbolilik” prinsipini gozloyir, dods-baba
gaydalara doqiq riayot edir vo konkret tosvirloro ag rongdon baglayir. Bir fakti
vurgulamaq lazmdir ki, sair, ag ronglorin bodii tosvirindo daha c¢ox miisbot
calarlardan istifads etmisdir. Bu da Rosul Rzanin qadim tiirk, Azarbaycan folkloruna
dorindon boladliyi, onlardan yerli-yerindo istifado etmosi, soziin yaxsi monasinda
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sifahi xalq odobiyyati niimunslorini miiasirlogdirmasi ilo, imumon ke¢miso boylik
hormat, qaygist ilo baghdir...Ag rongin saciyyavi xiisusiyyatlori —“sevinc c¢alar1”,
“mohabbat calar1” nego do doqiqlikle, insan hoyatinda oynadigi rola uygun olaraq
tosvir edilmisdir....

Rosul Rza yaradiciliginin sanballi todqiqatgilarindan olan Mommoad Arifin
yazdigma gors “Ronglor hom formasi, janri, poetik strukturu etibart ilo hom do lirik
miindaricasi cahatdon yeni, son doraca novator silsilo idi. Rasul Rza bu silsiloda do
yeni vasito ilo - diinyani, insan1 dork etmok istoyir vo bu dorki poeziyada rong
vasitosi ilo monalandirirdi. Sair adi rongdo yalniz rong gormiir, yalniz rong
axtarmirdi, o rangds insan hoyatinin, insan alominin ¢alarlarin1 oxuyur vo onu rangls
ifado edirdi. Sairin silsilodo axyarib tapdigi, kostino nail ola bildiyi poetik metod belo
idi.” (2, s.48) Sonralar tonqid¢i vo sair Arif Abdullazads “Ronglor” silsilosini “Rasul
Rza yaradiciliginda yeni morhalo” adlandirmisdir. (1, s. 80)

Osrlordon bari insanlarin ag rongi sevmosi, arzulamasi, qiymatlondirilmasi,
bir ¢cox mogamlarda miigoddaslosdirilmosi tosadiifi deyildir. Insanlar yaxsi no varsa
hamisini ag ronglo slagelondirmislor. Sair do miiasir dévrde bu onanaleri loyagatlo
davam etdirmisdir. Misil-migil yatan giinahsiz, mosum korponin tobossiimii,
insanlarin bir-birloring etdiklori tomonnasiz yaxsiliq neco do ag rongo bonzoyirlor.
Sairin gonastino goro, yer liziinlin osrofi sayilan insanin soadoti,xosboxtliyi hor
seydon vacibdir. Ciinki yarpaqlardaki ranglorden forqli olaraq insan1 xosbaxt etmak,
soadoto qovusdurmaq ¢otindir. Xosboxtliyo gedilon yolda atilan ilk addim, ilk yalan
x0$ niyyatlo deyilmissa...Yuxarida gostordiyimiz kimi ag rongin sevinc, mohobbat
calarlar1 daha effektlidir.

Nona qursagi,

Vaton torpagi.

Cigokli bahar budagi.

Goyorgin qanadlari.

Quzey qar1.

Bir korponin bulagmis iiz- gozii.

Sorbaya yanboyiir batirib ¢ixartdigi

qasigdan aldig1 lozzot

Stibhalorin dagildig: giin. (6, 5.60)

Sairin gonaotino goro ag rong bir ¢ox ronglordon forqlonir vo bu da tosadiifi
deyildir. Ag rong qodim tirk mifologiyasinda, folklorunda biitiin yaxsi
xUsusiyyotlorin romzidir. Ona goro do ag rong xiisusi olaraq forqlondirilmis “Ag
rong”, “Ag rongin sevinc ¢alar1” kimi dorin mozmunlu basliglarla verilmisdir. Hom
do ag rong qodim ononoloro hormot olamoti olaraq bir az da ideallagdiriimis,
miigoddaslosdirilmis sokildo tosvir edilmisdir.

Ancaq ag rong no godor yaxsi xiisusiyyatloro malik olsa da, ona zinatlondiron,
rovnaqlondiran, anlayan, duyan insandir:

Omriin monasi

Qolbin aynas.

Bahasi vo satim meydani olmayan var.
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Tak bir galbin gapisina diison agar

Anlayan, duyan

insan.(6, s. 65)

Rasul Rza “Roanglar” silsilesinda va biitdvliikkde yaradicilifinda XX asrin 50-
60-c1 illorindo dobdo olan “Beynolxalq problemlor”, “Beynolxalq moévzulara” da
istlinliik vermisdir. Ancaq sair burada da 6z Uslubuna, fordiliyino sadiq qalmuis,
miimkiin gadar ideoloji stereotiplordon uzaq olmusdur. Rasul Rza sads, zohmotkes
insanlarin faciovi taleyini goelomo almigdir. Balks do uzaq 50-60-c1 illords goxlarinin
aglina gotirmadiyi miisolman homroylorini niimayis etdirmisdir. Sair yaradiciligina
bdyiik hormatlo yanasdigi ulu Sabirin “Fatma, Tiikozbanlarin1”miiasiri oldugu dovro
gotirmis, onalrin talelorinds limumi xiisusiyyeotlori goérmiis vo hamsini Sirmay1
rongdo birlosdirmisdir. Eyni zamanda maddi c¢otinliklordon, monovi ozablardan
foryad qoparan miistomloko Glkolorinin sakinlorinin, ohmadlorinin halina iirokdon
acimigdir. Sair miiqayiso isulundan genis vo hortorofli istifado etmis, kegmislo
miiasirliyl vohdatdo tosvir etmis, “Afrikanin dordini”, “qaralarin taleyini”, “zindan
barmaqligini1”, “ilmokli kondini” “moftilli qirlact” babasinin  kegmisdoki agir,
mosaqqgatli hoyatinin bariz niimunasi olan “saqqal daragr” ilo slagolondirmis,
baglamigdir. Rasul Rza sonda vurgulayir ki, Afrikadaki insanlar 6liimii do diinyanin
gazanci, diinyadan apardiglart nemot kimi qobul edirlor. Cilinki onlarin basqa ¢ixis
yolu yoxdur. Miiasir diinyamizda oldugu kimi... Dogurdan da yuxarida
vurguladigimiz kimi, Rosul Rza klassik Azorbaycan poeziyasinin ononalorini
loyaqgotlo davam etdirorok kaskin tozad yaradir, har rangs layiq oldugu qiymati verir.
Boz rongi odobiyyatda vo hoyatda gobul edilmoyon ronglordondir. Hotta “pis havasi
olmayan ana tobiotdo” insana xos golmayon havaya “boz hava”, boyliklorin iiziine
gayidanlara “boyliyiin iiziino bozardi”, biitiin pislikloro layiq olan insanlara iso
“bozarmuis iizlor” deyirlor. Beloliklo, Rosul Rzanin “Ronglor” silsilosindoki movzular,
problemlor, ideyalar bu giin do aktualligin1 qoruyub saxlamaqdadir.

AnueBa Hymaba Axnap Kbi3bl,
AusmeBa Upaga badup Kpi3bl
dunocopckas supuka Pacyna P3bl
Pe3rome
[ukn «l{Beta» 3aHuMaeTr ocoboe mecto B TBopuecTBe Pacyma P3pl. I{ukn
«IIBera» coctout u3 paszHbix yacteil. [IpomsBenenue Hamucano B 60-¢ roasl XX
Beka. MHOTHE JIUTepaTypHblE KPUTHKH BOCTOPKEHHO M JIPY)KEITIOOHO BCTPETHIIH
npousBeneHus 3Toro mosta. C camMoro Hawana TBOpYeCTBa NpousBeaeHus Pacyma
P3b1 oTniMyanuch HOBaTOPCTBOM MBICITH W HOBHU3HOM. [103T mpomién Gonbmioi myTh
OT MEepPBOro CTUXOTBOpeHUs «BecHa OonbieBrukay 10 «L{BeToBy. Ciemyer OTMETHTD,
yto Pacynm P3a mo-HOBoMy paccMmarpuBall, )KU3HEHHBIC COOBITHS M (aKThl B CBOEM
TBOpUecTBe. J[JIs1 HEero yxe He CyIIecTBOBalla MpodIeMa MIOXHUX U XOPOIIUX JII0JIeH,
B TOM 4uciie M 1BeToB. Kaxaplii I1BET aHAIM3UpOBaJ B OTACIBHOCTH U
COBOKYIHOCTH C APYTMMH JIIOJbMHU, SIBICHUSIMU. MOXHO cka3arb, uro Pacym P3a
MOJTHOCTBIO OTKA3aJiCsl OT CTapblX KAHOHOB, CTEPEOTUIIOB MPU OIEHKE KaXKJI0TO
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nsera. B aTom u cocrout HayyHas HOBHU3HA U ¢uiiocodust mpousseneHus. B cratbe
paccMaTpruBatOTCA BbIILICHA3BAHHBIC HpO6HeMLI.
Aliyeva Nushaba Ajdar,
Aliyeva Irada Babir
Philosophical motifs in Rasul Reza's “The Series of Colours”
Summary
“The series of colours” occupies an important place in Rasul Rza's creativity.
It consists of different parts that are related to each other. The work was written in
the 60s of the XX century. It is worth noting that many critics correctly assessed this
work as a new, important stage in Rasul Rza's work. From the first years of his work,
Rasul Rza was distinguished by his innovation and traditionalism. The long and
difficult path from “The Spring of Bolshevik” to the poem “The Series of Colours”
has gone by the writer. He approached life events in a new and different way. The
poet did not specifically divide people and colours into good and bad. He described
each colour in relation to the environment and event with its different hues. He was
completely away from old stereotypes while working on this work. He is
remembered for his innovation in this regard. Innovation in the range of colours is
due to the above factors. The article is intended to clarify what the philosophical
motives are in “The Series of Colours™.
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The sonnets of Shakespeare are widely acclaimed for their portrayal of human
emotions, particularly within the realm of love. Through the technique of pragmatic-
conceptual analysis, we can delve into both the practical and epistemological
dimensions of language. This analytical approach offers a comprehensive
understanding of how language functions to convey intricate human experiences.
Shakespeare's sonnets are primarily remembered for their profound exploration of
the human paradox. Within this exploration, love emerges as a central theme,
captivating readers with its complexity and depth. By incorporating a pragmatic
perspective, one can discern that the expression of emotions in these sonnets hinge
on the careful selection of words. The purpose of this linguistic expression is to
elucidate the speaker's intentions, sentiments, and social bonds. Each word chosen by
Shakespeare serves as a conduit for the intricate web of human emotions, weaving
together the fabric of his sonnets. Through pragmatic analysis, we gain insight into
the nuanced interplay between language, emotion, and social context within
Shakespeare's poetic realm. Thus, Shakespeare's sonnets not only offer a profound
exploration of love but also serve as a testament to the enduring power of language in
capturing the essence of human experience.

JIEWJIA TAJIUMOBA
MMPATMATHYECKO-KOHIIENITY AJIHBIE
ACHEKTHI B COHETAX INIEKCITHPA
PE3IOME

Conetsl llexcnupa mupoKo MpU3HAHBI 32 UX HU300paKEHHE YEIOBEYECKUX
OMOIIMKA, OCOOCHHO B KOHTEKCTe JOOBU. Uepes TEXHHMKY MparMaTHKO-
KOHIENTYalIbHOTO aHaliM3a Mbl MOXKEM TMOTPY3UTbCS B MPAKTUYECKHE U
OIUCTEMOJIOTHYCCKHUE U3MCPCHUSA SA3BIKA. OTOT aHAITUTUYECKUI noaxon mpegiiaract
BCECTOPOHHEE MOHMMAaHHME TOT0, KakK S3bIK (DYHKIIMOHUPYET, YTOOBI Iepenarhb
CIOXHBbIE uenoBedeckue mnepexuBanus. Conersl Illekcnupa B mepByr ouepenb
3alIOMUHAIOTCS CBOMM TJIYOOKHM HCCJIEIOBAaHHEM YEJIOBEYECKOro Mapajokca. B
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pamMKax 3TOro MCCiae0BaHus JO0O0Bb BBICTYNAET LIEHTPAJIbHOM TEMOM, 3aXBaThIBas
yuTaTeNneil CBOEH CIOXKHOCTbIO M INIyOMHOW. VIHTerpupys mnparmMaTHYecKyro
NEPCIEKTUBY, MOXKHO PA3JIMUUTh, YTO BBIPAKEHHE SMOLIUNA B ATHX COHETaX 3aBHCHUT
OT TIHIATEJIbHOro BbIOOpa cioB. Lledab 3TOro JIMHTBUCTUYECKOTO BBIPAKEHHS -
Pa3bsACHUTH HAMEPEHMUS, UyBCTBA U COLMANIbHbBIE CBSI3U ropopsiuero. Kaxuoe cioso,
BbIOpaHHOe Illexcnupom, CIYKUT CBA3YIOIIMM 3BEHOM Ui CIIOKHOW CeTH
YeJIOBEYECKMX SMOIMM, NepereTas TKaHb €ro COHEToB. Yepe3 mparmMaTHYeCKHi
aQHaJIM3 MBI II0Jy4aeM [MOHUMaHHE TOHKOW B3aMMOCBSI3H MEKIY S3bIKOM, IMOLIUEN U
COLIMAJIbHBIM KOHTEKCTOM B modTudeckoM wmupe lllekcnupa. Takum o6paszom,
conetsl lllexcnupa HE TOJBKO MpeiararoT IIyOOKOe HCCleO0BaHHE JHOOBH, HO
TaK)Ke CIIY)KaT CBHJIETEJIbCTBOM O HECKOHYaeMOW CHJIe f3blKa B 3aXBaTe CYTH
4eJI0BEUYECKOI'0 OIIbITA.

LEYLA QODIiMOVA
SEKSPIR SONETLORINDO
PRAGMATIK-KONSEPTUAL ASPEKTLOR
SUMMARY

Sekspirin sonetlori insan duygularinin, xiisuson do sevgi mozmununun tosvir
edilmosi ilo genis taninir. Pragmatik-konseptual analiz texnikasi vasitosilo dilin
praktik vo epistemoloji Olgiilorindon hozz ala bilorik. Bu analitik yanagma, dilin
kompleks insan tocriibalorini 6tlirmok {i¢iin neca isladiyini biitov anlayisa vermoyo
komak edir. Sekspirin sonetlori osason insan paradoksunun dorin todqiqati ii¢lin
yadda qalir. Bu todqiqat c¢orgivesindo, sevgi, oxucular1 zongin kompleksliyi vo
dorinliyi ilo ohato edir. Pragmatik perspektivini daxil edorok, bu sonetlords
duygularin ifadesi sézlorin diqgetli secilmosino baghdir. Dil ifadssinin mogsadi,
daniganin niyyatlorini, hisslorini va sosial baglantilarin1 aydinlagdirmaqdir. Sekspirin
secdiyi hor bir soz, insan duygularinin miirokkob sobokosinin bir baglanti noqtasi
kimi xidmot edir, sonetlorinin doriyan tozadilmasini tomin edir. Pragmatik analiz
vasitoasilo, dil, duygu vo Sekspirin poetik diinyasinda sosial mozmun arasinda inco
olagolorin anlayisini qazaniriq. Belalikls, Sekspirin sonetlori yalniz sevginin dorin
todqgigatini toklif etmok ilo qalmir, hom do insan tocriibasinin asasini alo kegiron dilin
ozomatli giiciiniin siibutu olaraq xidmat edir.

Shakespeare's sonnets are generally considered the best evocations of human
feelings especially concerning love. Even this day they stir people's minds with in-
depth analysis of reality of human's relationships. A pragmatic and conceptual lens
will be explored in this article in which the syntactic and conceptual subtleties of the
sonnets will be looked at and themes on love, emotion and how people interact will
be specifically focused. [1, p.27].

Analysis of a pragmatic context is about studying language being in use
which is focused on conversation of one's intention and context, and effect of
communication. While the analysis is more of the concept is conceptual and it
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involves the exploration of the ideas and concepts that are presented in a language.
[5, p.28]. The technique of pragmatic-conceptual analysis allows us to analyze both
the practical and epistemological aspect of language to get a holistic understanding
of how language can convey intricate human experiences. [5, p.31].

Shakespeare’s sonnets are remembered best for their intense treatment of the
human paradox, which undoubtedly includes love. Incorporating a pragmatic view,
one can notice that the expression of emotions is based on the choice of words and
the purpose behind this manifestation is to show the speaker’s intentions, feelings
and social ties. The splendor of imagery and high level of figurative language reflect
above all who the speaker fell in love with in a sonnet "Shall | do comparisons you to
temperate day on the height of summer? [6, p.64]. On a conceptual level, the sonnet
delves into the theme of internalization of beauty in and with poetry, wherein
the unequaled extent of love and art are gradually being highlighted.

Shall I compare thee to a summer's day?

Thou art more lovely and more temperate:

Rough winds do shake the darling buds of May,

And summer's lease hath all too short a date. [6, p.65].

The accurate combination of the rhythm of iambic pentameter and rhyme
schemes which were used by Shakespeare in writing sonnets has pragmatic functions
on presenting meaning and emotions. Whether through beat or verse the exactness of
meter and rhyme happens to produce music which amplifies the emotional impact of
the sonnet. It gives him a possibility to fit out the complex ideas and feelings within a
space that has limited volume. [4, p.32].

Besides the linguistic notions, Shakespeare had presented sonnets rich with
conceptual metaphors which symbolized passionate love, craze and personal
connection. Sonnets like Sonnet 116 ("Same as it ever was. Let me not to the musical
wedding of two true minds, for my hand is against it." for instance, show how love
overcomes any time and difficulty. Through conceptualizing the subject matter, these
sonnets demonstrate the philosophical base of love, which is a mysterious and
powerful force that does not unerringly salute the rational explanation. [3, p.9]

The stretch of words and poetry devices with which Shakespeare endows his
sonnets make them more substantial and metaphoric. Symbol, image, simile, and
other tools of rhetoric are so designed to help the author to visualize the scenes and
bring out the emotions that lack words to express. In the set of Sonnet 130 ("My
mistress' eyes are nothing like the sun™) the speaker will refusal the conventional
love poetry stances, which challenge conventional beauty and desire and as a result
show the Shakespeare skillful use of language to investigate cultural norms. [6,
p.73].

My mistress' eyes are nothing like the sun;

Coral is far more red than her lips' red,;

If snow be white, why then her breasts are dun;
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If hairs be wires, black wires grow on her head.

Shakespeare's sonnets demonstrate their power mainly because of the
communication between the emotions and the mediums of expression. However, the
smart handling of language allows the writer to convey the very different emotions of
the human, from bliss to sadness ('via the precise choice of words, syntax and tone'.)
[6, p.77]. Here in Sonnet 29 (When, in disgrace with fortune and men's eyes), the
speaker’s dark mood is created with the help of expressive images and introspective
language. The poem shows how language interweaves with inner feelings to achieve
a close link.

When, in disgrace with fortune and men's eyes,

I all alone beweep my outcast state,

And trouble deaf heaven with my bootless cries,
And look upon myself, and curse my fate,

Wishing me like to one more rich in hope. [6, p.78].

The comprehension of the cultural background and the historical puzzle in
which Shakespeare wrote his sonnets improves how we feel about the practical as
well as the philosophical values. Under this canvas, Shakespeare's revelation of love
and human relationships gets more accentuation, basically disclosing the general
issues and ethos of his period. [3, p.12]

Shakespeare's sonnets as the most famous poems still ring the readers' mind
two centuries after they were composed, proving their universal applicability and
literary excellence. [1, p.45]. The pragmatic-conceptual analysis discovers the
complex interconnection between language usage, emotion, and the conceptual
themes in those masterpieces that have ghastly nature. While we dwell deeper on the
linguistic elements, conceptual themes, and cultural context of the sonnets of
Shakespeare, we find the importance in the collections of English literature. [1, p.48].

Scientific result: Shakespeare's sonnets describe the fact that the way
Shakespeare uses terms, his poetics techniques reflect his ideas and emotions, as well
as conceptual metaphors which he uses to express his views of, for instance, love and
beauty. Through a scrutiny of language and structure elements of the sonnets the
article shows artistic endurance of those poems and their strong impact on literature.

Scientific innovation: The scientific part of the article is the analysis of
Shakespeare's sonnets using an interdisciplinary approach. By bringing together the
ideas of linguistics and literary studies the text provides a holistic view of the manner
in which language and emotions are interlinked in the plays of this Shakespeare.

The practical importance of the article and economic sufficiency: The article
addresses the topic not only to help people understand difficult language and
complicated emotions in Shakespeare sonnets, but also with a purpose of indirect
raising various sectors by providing enlightenment to the practical and abstract
topics.
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