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Giris. Klassik Azorbaycan poeziyasinin Nizamiyoaqadorki marhalosinin on
yiiksok zirvasini togkil edon Xaqani sonati 6zilinlin elmi-falsafi mozmunu ils yanasi,
poetik zonginliyi vo yiiksok badii doyari ilo do secilorok ictimai-siyasi lirikanin
yaranma V9 inkisafinda xtisusi shomiyyat kosb edir. Hoyat1 osrinin ictimai-siyasi vo
madoni hadisaleri ilo yaxindan bagli olan gérkomli sair qarsilasdigi hagsizliglar iirok
agrist ilo goloma alir vo kaskin etirazlarini ¢okinmodon bildirirdi. Xalq hoyat1 ilo
yaxindan tanis olan va bu hayatla saray yasayis torzi arasindaki forqi goriib dork edon
Xaqani yaradiciliginda, xiisuson onun falsofi saciyyali asorlorinds insan loyaqati vo
soxsiyyat ucalifi, sonotkar viigart vo monovi borabarliyin toronniimii genis yer
almaqdadir.

Sorq ictimai-badii fikrindaki zongin mifoloji-ofsanavi vo dini-tarixi rovayat-
lorlo borabor antik yunan, hind folsofasing, eloco do Azorbaycan-tiirk, orob vo fars
miitofokkirlorinin folsofi gorlislorine yaxindan bolod olan Xaqgani 6z zongin yaradici-
liginin biitlin morhalalorindo elmi-falsofi calarlara vo monaya xiisusi ohomiyyat
vermis, hotta modh xarakterli gosidalorindo belo s6z sonstindoki ohatoli biliyini
niimayis etdirmoklo yanasi yeri diisdiikco hoyat, yaradilig, insan 6mrii, Kainatla bagh
elmi miilahizalorini, mévcud dini-folsofi goriislora miinasibatini ifads etmisdir. Sairin
adabi faaliyyastinin ilk illorindon duyulan belo falsofi mahiyyst onun hayatinda bas
veran kesmokeglor, diinyagoriisiindoki dorinlik, sairlik zovqiindaki inkisaf vo yetkin-
likla bagl olaraq getdikco daha da giiclonarok onun yaradiciliginin baslica saciyyovi
cizgisino ¢evrilmisdir.

Bu baximdan Xaqaninin saraydan {iz donderib bu miihitdon uzaqlasdiqdan
sonra yazdig1 “Tohfotiil-Iirageyn” (“Iki Iraqn tShfasi”) osori xiisusi ohomiyyot
dasiyir. Sair adebiyyat tariximizds ilk masnovilordon hesab edilon bu poemada sofor
toossiiratlarint golomo almagla yanasi, Oziiniin hokmdar vo xalq miinasibatlori,
ictimai oadalot problemi vo digor elmi, adobi, ictimai-falsofi vo oxlaqi goriislorindon
s0z acir, bazon lstiiortiilii, bazon do agiq va kaskin torzdo dovriin ixtiyar sahiblorino
iz tutaraq ibratamiz Oytdlori, tovsiys va sikayatlari ilo onlan ziilmdon ¢okinmoya vo
odalatli olmaga ¢agirir.

Xaqaninin “Téhfotiil-Irageyn” poemasinda bodii xitablar vo Giinas.
Xaqaninin “Tohfatiil-iraqgeyn”doki elmi-falsafi vo dini-oxlaqi miilahizolori osasen
sairin asoro gotirdiyi Glinas, Xizr, Hatif vo basqa miiqoddaslorin xayali obrazlarina
etdiyi miiraciotlori vasitosilo daha aydin vao disiindiiriicii torzds toqdim edilir. O,
badii ifads vasitolori kimi bohrolondiyi belo obrazlar1 hoyati gergokliklorlo ustaligla
olagolondirarak asas badii moqsadini bu obrazlarin kdmayi va bilavasito istiraki ilo
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oxucuya catdirir. Azorbaycan xaqanisiinashiginda dofolorlo isiglandirilan bu
problemlo bagli maraqli miilahizelor sdylonilse do', sairin Giinoso miiracioti xiisusi
tadqigat moévzusu kimi hortorofli aragdirilmamigdir. Yeri golmiskon onu da qeyd
edok ki, Xaqgani seirindo, Umumiyyatlo, klassik poeziyada mifoloji obrazlarla,
xtisusilo Giinaslo bagl roangarong poetik vasitolors tez-tez miiracist olunur. Niimuno
ticiin Xaqaninin “Paxillart mezommaot” basliql gesidesindon verilon asagidak: beyto
nozor salaq:

s ey e 3y Ll ol e a8 Ge ] s alu (s (e Y e
[9, s.18]

Mon 6z kélgam kimiyam, bayragim Yer kiirasinin atrafinda
Giinas kimi evdan-eva, yerdan-yera gedir.

Maraqlidir ki, Nizami yaradiciligr ilo miiqayise apararkon onun seirindo eyni
togbihin tamamilo oks monada islondiyinin sahidi oluruq:

Gl (s 0 ) 5% a2 R4 Sl abaja i ol ) s
[10,5.918]
Oz budumdan kabab yemak

Giinag kimi dilangilik etmakdon yaxsidir.

Nizami yaradiciligindan gatirdiyimiz bu niimuns onun Xaqaninin asarlari ilo
tanis oldugunu yoqin etmoyo osas verir. Bolko Nizaminin bu beyti elo 6z solofino
cavab olaraq yazdigini da gliman etmak olar.

Xaganinin bagqa bir gosidasinds oxuyuruq:
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[9, 5.69]

Doévlatin giinasi Sirvansah,
Ki, asiman onun tayini gérmamisdir.

Xaqani qosidolorindon gotirdiyimiz belo niimunslorin sayini istonilon qodor
artirmaq olar. Ancaq “Téhfatiil-irageyn”do Xaqaninin yaratdig1 Giinos obrazi asarin
miialliflo daim manovi tomasda olan asas istirak¢isi, onun yegans miisahibi olmagla
forqlonir.

Xaqganinin azadliq arzularinin vo Oziiniin tolatimli hoyat1 ilo bagli hassas
duygularmin ifadoagisi olan Giinago etdiyi ¢oxsayli miiraciatlorindo istedadindan vo
sonatkarliq moharatindon razi, yorulmaz faaliyyati ilo dyilinan viigarl s6z ustasi, gah
zomananin kesmokeslorindon cana doymus, godirbilmoz miiasirlorinin vo ddvranin
hagsizliglarina d6zmoak istomayan iisyankar ruhlu haqq, adalat yolgusu, gah da biitiin
arzulart goziindo qalan, hoyatda, comiyyotdo layiqgli yerini tapa bilmoayon, galbon
sarsilmig, incik ruhlu bir insan kimi digqgati calb edir.

! Bax: Arasli, H. Azorbaycan odebiyyati: Tarixi vo problemlori. Baki, 1998; Arasl, H. Xaqani Sirvani,
Baki, 1982; Azorbaycan adobiyyati tarixi, Baki, 2008; Xaqgani Sirvani — hoyati vo yaradiciligi, Baki,
2020.

53



Risala. Elmi arasdirmalar jurnali. Ne2.2020(19)— ISSN 2522-4808 (print)

“Tohfotiil-Irageyn”in doktor Yohya Qorib torofindon tortib edilmis monsur
dibaga va yeddi moqaladen' ibarat olan v h. 5. 1333-cii (m. 1954) ilde Tehranda nosr
olunmus niisxasi dovriin adabi qanunlarindan forqli olaraq diinyanin vofasizligindan
bohs edon yigcam “Girig”don sonra “Dor xetab be aftab be voche-Mohommodot
quyad” (“Giinose xitab edorok Mohommadin torifindo soyloyir”) adlanan Giinogo
xitab fasli ilo baslayir. Glinosi soxsi istok vo arzular1 baximindan monalandiran sair
onun 9zomatindon bohs edir, onun hoyat vo Kainat {igiin ohomiyyastini yiliksok
qiymatlondirir.
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Ey oruc tutanlarin agzinin méhiiri,

Bahar xastalorinin dormani.

Ey asimanin yolunun Kabasi,

Ey diinyanin odlu zamzami.

Gecalarin zancisi, giindiizlorin rumlusu,
Hor ikisinin qalib olmasi sanin alindadir.
Rumlu iiziiniin toravatini sondan alir,
Zoancilar saglarinin pariltisini sandan alir...

Sair sozlino davam edorok Giinasin sahin da, dorvisin do gozlorine isiq boxs
etdiyini, hor ay 6z peyklorino tomonnasiz olaraq xolot verdiyini, sonra iso geri
aldigmi, hor kosa, loyaqgati olmayanlara tac bagislamasindan, har algcaga (kol-kosa)
x9zino vermasindaon gileylonir:
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Soninla sahin va darvisin gozlarina isiq galir
Sanin saxavatin goylarin feyzindan ¢oxdur.
Hor ay 6z peykina miifta

Xalat verirsan va geri alirsan.

Ya oz alaltilarina xalat vermo,

Ya da verdiyini sonradan geri istoma.

Hor kasi tacla bazayan sansan,

Hor kol-kosun xazinasini dolduran sanson.

Xaqgani Giineso etdiyi xitablarinda hayati-ictimai goriiglorinin vo oxlaqi-
torbiyovi fikirlorinin ifadasino genis yer verir. Yeri diisdiikco 6z voziyyatinin

' Gorkemli xaqanisiinas alim prof. Q. Kondli-Heris¢i osorin alti mogaloden ibarst oldugunu yazir.
Azorbaycan adabiyyat1 tarixi, Baki, 2007.
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agirhigindan sikayot edir. Sair miiraciotlorindo “Dor mozommote-zor dor osnaye-
xetabi ke be aftab mikonad” (“Giinaso xitab edorkeon qizili mozommoat haqqinda”)
adlanan bolmads qizilin comiyyatdo pozucu rolunu pisloyerak ona olan aludsliys
qarst c¢ixir. Qizil diskiinlori olan tamahkarlar1 biito sitayis edon biitparastlor
adlandirir:
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Qizil basa tamah méhnati gatirar,

Quzila tamah sani oda yaxar.

Zar (qizil) Zardiistiin adinin avvalidir,

Ona gora da atasgparastin beli qizilla ayridir.
Qizil sonmiis oddan basqa bir sey deyil,
Xosta, balka do 6lii torpagdir.

Tamah ikiiizlii ogru biit kimidir,

Birdafalik bu ikitizliiya arxa ¢evir.

Xaqani sonraki fasillordeki miiraciotlorindo Giinasin ona olan lageydliyinden
incidiyini do 6z miixatibino gatdirir. Onun hor loyagotsizo qaygi gostordiyi halda
sairdon 0z nazorini gizladiyini agiq sOyloyir. Biitiin Sirvana soxavetlo nur sopon
Glinosin garanliq vo soyuqda qalan sairdon soxavatini osirgadiyini dorin toossiif
hissilo bildirarok ndvbati dofs ona xitabon sdyloyir:
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San bayraqlar gostarsan da,

Bir giin ds diiyiin agmirsan.

Acigindan manim pancarama isiq salmirsan,
Nadan manim pancaroma meylin yoxdur,
Moanim pancaramda ajdaha yoxdur axi.

El> adamin pancarasinds parlayirsan ki,
Arxa pancaradan ruzi tapir.

Lakin sair holo sOziinii bitirmomis lizr istoyorok dediklorini inkar edir vo
fikrini bu beytlorlo tamamlayir:

Al yda A Cual uspol ) Al an jp cal ble o
[8, 5.20]

Yox, yox, na dedimsa (hamisi) yanhsdir,
Getdiyim yollar havas yoludur.
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Sonraki b6élma do dediklorindon pesman olan sairin tizrxahligina hasr olunur.
Xagani Giinosi xos sozlorlo torifloyorok ondan tokidlo bagislanmasini xahis edir.
Glinogin torifino genis yer veron sair tozoco agilmis sofali siibh caginda iiziinii
Glinoso torof tutaraq onun ofvino nail olmayacagi toqdirdo agir cozasina tab gotirs
bilmoyacoyini soylayir.

Sonraki miiraciatlorinds sair Gilinosi 0ymokls yanasi, 6z voziyyatindon daha
¢ox damigr, iizlesdiyi ¢otinliklori Giinaslo bdliisiir, iztirab vo hoyacanlarimi Giinogin
Xorasan hadisosinden' sonra saxladigi matomlo miiqayiso etmoklo golomo alir:
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Son Xorasan matominin xastasison,

Mon ziilm evi Sirvana bagliyam.

San hiyla ila doguldugun yera, vatanina qovulmusan,

Mon da dogulub boyiidiiyiim makanin balasindan gamliyom.
Urayim qizdirmali, gozlorim yashdir.

Tki hararatli iirak, iki gomli,

Iki bonizi saralmus, iki qizdirmall.

Hiylagar ruzigarin islarindan

Mon sana gileyloniram, san do mana.

Xaganinin oasorlorindo Giinoso ¢oxsayli bodii xitablar1 diggoatlo nozordon
kecirdikdo bunlarin romzi mona dasidiglarini, Giinogin azomot vo qlidrati qarsisinda
mohabbat vo heyranligini bayan edon sairin Giinagdon bir simvol kimi faydalandigini
vo 0z miiraciotlorindo zomanonin onu narahat edon problemlori vo soxsi hoyati ilo
baglh ohvalatlari, o climlodon Sirvansah Axsitanla onun arasinda bas vermis
naraziliglari, sahin verdiyi boxsislori ondan geri almasini nazords tutdugunu gérmak
olar. Xaqani yaradiciligmin ilk todqiqat¢ilarindan olan odobiyyatsiinas alim
M.Sultanov saira hosr etdiyi “Xaqgani Sirvani” asorindo Giinog vo Xizr obrazlarinin
romzi mona dasimasina isaro edorok yazirdi: “Toéhfatiil-Irageyn” osarinde Xizr vo
sohor Giinogi agilli nosihatlor veron miidrik bir sima kimi tosvir edilir” [7, s.54].
Dediklorimizi tosdiq etmoak iiclin Xaqaninin qgasidesindon asagidaki beytlors nozor
salaq:

Gl gy ) gda Jl lalaas UG ) e old Gl g2 L ) AT anla W #1) jall
Canldy =8 e gla Pl Gl a3 5 QU A e (el s e 5 M3 L) e 4
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[9, 5.87]

! Xaqani Sultan Soncarin Xorasanda ogrular torofindon tutulmasina isaro edir. Buna gére Xorasandan
dogan Giinagin ronginin saralmasini nazords tutur. Bax: Kondli-Heris¢i, Q. Xaqgani Sirvani (hoayati,
dovrii vo miihiti), Baki, 1978, s. 24.
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Saha sana taci verdim ki, geri istomayacayam,
Sahin mana verdiyi ¢orayi geri almasi rovadirmi?!
Sah mana ¢orak verdi, man ona can, yani séz bagigladim,
Onun ¢orayi fani (bos) toxumdur,

manim verdiyim can abadi xazinadir.
Moan ¢iragam, verdiyim isigt heg kasdan geri almaram,
Sah Giinagdir, indi verdiyi nuru geri istayir.
Boali, Aya agor Giinas nur verirsa,
Onu Giinag saxavatli sah geri alacaq...

Xagqaninin “Téhfatiil-irageyn” osorinde do sair Giinoso etdiyi miiraciotlorindo
onun verdiyi xoloti (boxsisi) geri istomosini (Gilinosin Aya is1q verib sonra geri
almas1 nozordos tutulur) Giinagin ndqgsant kimi doyarlondirir ki, bu da sairlo Axsitan
arasinda bas veron miinaqisodon sonra Xaqaniys gozablonon hokmdarin verdiyi
hadiyyslari geri istomasini xatirladir. 9sards 6z vaziyyetinin agirligindan bohs edon
sair Gilinogo tonqidi yanasaraq onu verdiyi xoloti geri aldigi liglin mozommat edir.
Daha sonra forq qoymadan hamiya eyni gozlo baxdigini, isigimi hor koso soxavetlo
payladigimi  bildirorok, Xaqaninin  paoncorssine  he¢  yaxinlasmadigindan
sikayotlonmosi do Axsitanin 0z etinasizlifi vo lageyd miinasibatilo Xaqanini
incitmasini yada salir.

Xaqaninin "< dee 4 5 4 S 4 Glad” - “Xetab be Aftab be voch-e moozorat”
(“Uzrxahliq iiciin Giinaso miiraciot”) faslindo Giinoso etdiyi tonolora géro onun
garsisinda iizrxahliq etmosi vo tokidlo ondan ofv olunmasini xahis etdiyi sotirlora
diqgot yetirak:
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Oz dediklarimdan xacalatliyom,

Uziim civa kimi soyuq torlo ortiilmiisdiir.

Urok iizr diciin talosir,

Can azilmak iigiin ortaligdadir.

Bagsimi asagr salmigam ki, yeri oradadir,

Ollori tist-iista sonin ayagimin altinda.

Stibh vaxtidir, sandon iizv istayiram,

Siibh vaxtidir, bu giinahimi bagisla.

San ham do Mehrsan (mahabbatsan), bels kinli olma,
Ruhsan, bu qadar gazabli olma.

Osordo sairin Gilinog garsisinda belo iizrxahli§i da Xaqganinin 6z raftarindan
pesman oldugunu gdstormoklo yanasi, yena do onun sarayla, soxson Axsitanla olan
miinaqisesing gora pesman oldugunu xatirladir.

Notica. Xaqaninin “Tohfotiil-Irageyn”do genis yer alan sairin belo odobi-
folsofi sociyyo dasiyan lirik miiraciotlori hom tarixi ohvalatlar vo hom 6ziiniin soxsi
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hayat1 ilo baghi olub sairin daxili alominin, hiss vo hoyacanlarinin, arzu vo
istoklorinin badii oksi olmaqla yanasi, eyni zamanda bodii ifado vasitolorinin
zonginliyi va islonma uygunlugu baximindan da masnovinin poetik dayarini daha da
yiiksoldorok miiallifin miisahidolorinin hassasligin1 gostorir. Ustad sonotkar belo
coxsayli miiracistlorinds heg¢ vaxt 6ziintitokrara yol vermomis, hor dofo Giinasin yeni
bir xiisusiyyotini 6no ¢okorok rongarong poetik zinstlorlo onun 9zomatini, insanin
maddi vo monavi hayatindaki avozolunmaz rolunu ustaliqla oks etdirmisdir.

Osordon do goriindiiyli kimi, sair Giinogo edilon xitablarinda hor dofo yeni
poetik vasitalor, yeni bodii sifotlor, epitet vo bonzotmolor islodir. Eyni obyekto
tinvanlanan vo badii mozmunu ilo o qodor do bir-birindon forglonmoyon bu
miiraciatlordo sairin yaratdigi orijinal poetik obrazlar, xitablarinda faydalandig:
rongarang va calbedici togbih va epitetlor, macaz va istiaralorle hor dofo Giinasin yeni
bir maziyyatini ustaliqla bayan edir.

Xagani Glinogo etdiyi belo xitablar1 vasitosilo dovriiniin bir sira miihiim
problemlorino toxunmus, soxsi hoyatimin miixtolif moqamlarin1 oks etdirmaklo
yanasi, hom do basori problemlori isiglandirmaga calismisdir. Tosadiifi deyildir ki,
Xaqaninin seiro gotirdiyi Gilinog, Xizr, Hatif kimi simvolik obrazlar klassik
poeziyanin sonraki marhalsloring da tosir gostormis, Nizami Goncavi, Xacu Kirmani,
Bidel Dohlovi, Bahar Sirvani vo digor moshur séz ustalar1 asorlorinde “Tohfoatiil-
frageyn”dan bohrolonmislor.
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Nushaba Arash
The image of the sun in Khagani's poetry

Summary

Afzaladdin Khagani Shirvani (1126-1190), one of the most powerful
representatives of the pre-Nizami period of the twelfth-century Azerbaijani poetry,
is known as one of the first ode (kaside) authors in the history of public opinion, as
well as the creator of the first original examples of philosophical poetry. In
Khagani's “Tohfatul-Irageyn”, written after his first visit to Iraq and Mecca in 1157,
the poet did not limit himself to his impressions. Widely illuminating many aspects
of his life are related to family members: grandfather, father, mother, uncle, cousin
and various people he met and his knowledge and socio-philosophical thoughts and
moral views, Khagani enriched his works in terms of subject matter and thought.
From this point of view, the poet's appeals to the Sun in “Tohfatul-Irageyn™ are
especially noteworthy.

Unlike its previous oriental poems, the “Tohfatul-Iragayn” begins with an
appeal to the Sun, after a brief introduction. The chapters about the Prophet'spraise
and Mi’raj (ascension into heaven) also come after the poet's appeals to the Sun. In
the first article of the poem, the author, who for the first time created a full image of
the Sun in four appeals to the Sun, emphasizes the majesty of the Sun, its great
importance for life and the universe by creating the first substantial image of the
Sun, its significant impact on the human mood. In this second speech, he criticized
the Sun for its inadmissibility, especially the habit of giving gifts to his relatives and
then taking back. In his subsequent speeches, Khagani apologized to the Sun and
asked for forgiveness. After that, he shares his difficulties with the Sun and
expresses his suffering.

The poet's appeals to the Sun are reflected in almost all his articles. Khagani
tries to present many subtle details of his life through the Sun, Khidr, Hatif and other
imaginary characters, expresses his protest against the injustices of his time and
contemporaries, and his complaints about the gravity of his situation in his dialogues
with the Sun. Sometimes he shares his difficulties with the Sun.

Such appeals of Khagani, as well as from the ideological point of view, with
their artistic capacity, the richness of colourful poetic means, increase the poetic
value of the work and help to achieve the author's goal more clearly and
convincingly.
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Hywaba Apacau
O0pa3 coHuAa B 1033uM Xaranu

Pezrome

OmuH U3 caMmbIX BIUSTENBHBIX MPEJICTABUTEIEH JOHW3AMCKOTO MEpHOja
azepOaiimkanckoil mossun XII Bexka Adzanagmun Xaranu [Hupsanm (1126-1190)
U3BECTEH KaK OJIMH U3 MEPBBIX aBTOPOB MPO3bI B UCTOPUH OOLIECTBEHHOTO MHEHUS, a
TaK)X€ CO3JaTelb MEepBBIX OPUTHHAIBHBIX 00pasnoB ¢miocopckoil mo33uu. B
«Toxdaryn-Mpakeiin» Xaranu, HamMICaHHOM IIOCJIe €TO TEepBOro Bu3uTa B Mpak u
Mekky B 1157 romy, mO3T HE OrpaHUYHIICS CBOMUMHU BIEUYaTICHUSIMU. MHOTHE
aCHEKThl €ro KU3HU CBSI3aHbl C WIEHAMH CEMBH: JIeZIOM, OTIIOM, MaTepblo, As/eH,
JBOIOPOJHBEIM OpaToM M pa3HBIMH JIFOABMH, KOTOPBIX OH BCTpeTwi. OH oboratui
CBOIO pabOTy ¢ TOYKM 3pEHHUS MpeaMeTa M MBICTH, NPEJOCTaBUB LIMPOKOE
MPOCTPAHCTBO CBOMM 3HAHMSM, COLMAIBHO-(PUIOCOYCKUM MBICISAM U MOpPaJIbHBIM
B3rsiiaM. C 3TOH TOUYKM 3pEHUs] OCOOEHHO NpUMeEuaTesIbHbl OOpalleHus Mo3Ta K
CounHily, KOTOpBIE HIMPOKO IMyOauKytoTcs B « Toxdaryn-Mpareitny.

B ommume ot cBomx mpemmectBeHHUKOB, «Toxdarymn-HUpareita»
HaunHaeTcs ¢ oOpameHust kK CoHILy mociie KpaTKoro BCTyIuieHus. Ce30HbI XBaJbl U
nanomMHuuecTBa [Ipopoka Takke HacTynaroT nocie oOpamenuii mosta k Conuuy. B
NEPBOM YaCTH MPOU3BEICHUS, B YeThIpEX oOpamieHuax kK CoJHIy aBTOp, BIIEPBLIE B
Bocrounoii mos3um co3naBast o6pa3 CoiHIA, MOMBITANCS OTPAa3UTh BEIUYHE H
BaXKHOCTb cyluecTBoBaHusl ConHua ayig >ku3HU U BceenenHoil. B cBoém nepsom
oOparieHnH BbICOKO o1ieHuB COJHIIe, HO BO BTOPOM OOpPAILEHUH KPUTHUKYIOLIUHA €ro
3a HeNpueMJIeMble CBOWCTBA, OCOOEHHO 3a KOPBICTOJNIOOME, IO3T, YaCTEHBKO
KAJIOBABIINKCA HA CBOE TPYAHOE IMOJIOKEHHE, BBIPAXKAET COUYYBCTBUE O TOM, YTO
Conuuie, menpo ocsematomee Bech I[llupBan, ero He corpeBaeT. B cBoux
nocienyromux obpameHusax Xaranu u3BuHsAercss mnepen CoJHIEM M IPOCUT
npomeHus. Ilocne 3toro most apenurca ¢ CoJHIEM O CBOMX HACTUTIIMX €ro
TPYIHOCTSIX U CTPAIaHUSX.

O6pamenne modta kK CONHIy OTpPaXEHO TPAKTHUYECKH BO BCEX €ro
MPOU3BEACHUSIX. XaraHu IbITAeTCs MPEACTaBUTh MHOTME TOHKHE JEeTalu CBOeH
*u3Hu yepe3 Comuie, Xuap, Xatud u apyrue BooOpakaemble 00pasbl, BhIpajkaeT
CBOM MpPOTECT MPOTUB HECHPABEAJIUBOCTU CBOETO BPEMEHHM M COBPEMEHHUKOB, a
TaK)Ke CBOW KaJOOBI HA CEPHE3HOCTh CBOETO MOJIOKEHUS. MHOorma oH menuTcs C
ComnHieM CBOUMH TPYIHOCTSIMHU.

[Tono6uble oOpameHust Xaranu, Kak U ¢ TOYKU 3pEHUS] MUPOBO33PEHHSI, TaK
U CBOMM XYJOXXECTBEHHBIM IOTEHIIMATIOM, OOraTCTBOM KpPAaCOYHBIX MOITHYECKUX
CPE/ICTB TOBBIMIAIOT MOSTHYECKYIO IIEHHOCTh NMPOU3BEIEHUS W MOMOTAIOT SICHEE U
ybenuTensHee TOOMBATHCS aBTOPCKOM IIETTH.
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