TOLERANTLIQ - MUSIQILI-PEDAQOJi SONSTIN
ZSRURI COHTI KiMi

Talabaslearin musigili-pedaqoji hazirliq problemi ali
tahsil sisteminin an aktual mesalalarindan biridir. Bu
problemin mévcudlugu ilk avval, pedaqoji pesanin
¢oxfaktorlu xarakteri va kompleksli mazmunu ilo
baglidir. Yani, professional bilik, bacanq va gabiliyyatlor
(fagihq, psixoloji-pedaqoji) ile yanasi, bu problem ham
da saxsi keyfiyyatlari 6zinde cam edir.

Hazirki masalanin elmi néqteyi-nazardan
Oyranilmasi va Umumilegdiriimasi onu miayyanlog-
dirmaya asas verir ki, alim, pedaqoq ve metodistlor
asas diqqgatini talebalarin sirf nazeri va praktiki
hazirhginin keyfiyyat etibarila yaxsilagdirimasina
yonaldirler, soxsi-professional hazifiq isa kanarda qalrr.
Halbuki, pedaqoji sanat professional va saxsi bacanglar
kompleksi talab edir va soxsi gostaricilor olmadan
natica etibarila geyri-samarali va qeyri-effektivdir.
“Maallimin yerina yetirdiyi professional va ictimai
funksiyalar, onun 6z yetirmalari va onlarin valideyn-
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lerinin daim diggst markazinds olmasi misallim sima-
sina qars! yiksak telabler qoyur. Misllima qars!
telobkarliq - professional keyfiyyatlarin imperativ
sistemidir va pedaqoji fealiyystin ugurunu misy-
yanlagdirir” [Podlasty kn 1,s.240].

Buna géra da talebanin musigili-pedaqoji pesay?
kompleksli bir sakilds yénaldilmasi musiqili—pediiqoll
fonlarin keyfiyyatinin yaxsilagdinimasi, pedaqoji vo
psixoloji fanlerin darindan dyrenilmasi, talabalarin
pedaqoiji tacriibs prosesinda galocok musiqili-pedaQQJl
faaliyyote optimal deraceds yaxin bir geraitin
yaradilmasi ila yanasl, eyni zamanda onlarda mUSIql|!'
pedaqoiji faaliyyata havas oyadilmasini, xiisusi $Xsi-
professional keyfiyyatlarin tarbiya olunmasini va onlann
ugurlu hayata kegirilmasini talab edir. o

Musiqici-pedaqoq pesasi musigili-pedaqoji b""k-
bacanq va qgabiliyyatlarin, miixtalif tahsil texnologlya-
lannin zaruriliyini sartlandirmakla berabar, tolerantld.

ey 5 A —— ]




MUSIQ

| DUNYASI

2/75 2018

IR MUSIQI TOHSILI VO MAARIFCILIYI —
AE—————

aksar hallarda meydana ¢ixan ziddiyyatlari nazara
almamaga, onlara shamiyyast vermamaya galisir, yaxud
heg bir sabab gostarmadan onlan slisti hall etmaya
cahd gostarir. Bu isa misallim-talaba miinasibatlarinin
kaskinlagsmasina va darinlagmasina sabab olur.
Alimlar muasir talabani saciyyslandirarkan onun
tahsil prosesinda istirakinin zaifliyini, agagi saviyyasini,
6z gundalik grafikini diizgiin planlagdinb, tagkil eda
bilmamayini, tahsilin va galacak pesasinin onun haya-
tindaki rolu va shamiyyatini dark etmamayini geyd edirlar.
Bununla bagl olaraq konkret hallarini talsb edan
¢oxlu sayda problemlar meydana gixir. Bu problemlarin
har birinin aradan galdinimasinda tolerantliq hkm
surmealidir. Miasir tadris misssisalarindaki ders prosesi
zamani “saxta tolerantliq”la rastlaging. Masalan, ciddi
masalalarin halli formal razilagsmalaria avaz olunur va
bu, xususi vaxt talab etmir. Misllim talabani tarbiys
etmokdan, onu inandimagqdan va baga salmaqdan ¢ox,
onunla vadalesmayi, sdzlagsmayi va sartleasmayi Ustin
tutur.

Toleranthg ali tahsil musassisalarinin digar
masalalarinin halli zamani da 6zinu gox zaif nﬁmayis
etdirir. Masalan, pedaqoq talebaya bilik vermak yoluny
fealiyyatli yoldan Ustln tutur. Basqa sézlo desak, a;
tadris misssisalarindaki fenlerin dyranimasi zamap,
musallim talabaya malumat va faktlann an maksima|
sayini taqdim etmaya c¢aligir. Bu isa talabanin
tafakkiriine va onun mistaqilliyinin inkisafina xala|
gatirir. Nozari, miicarrad biliklars tsttinlik verilir, praktik
va yaradici faaliyyst iss arxa planda qalr. Naticadg
talebalarin musigili-pedaqoji haziriginin praktik tarsfiari
onlann tanqidi gériisleri va refleksiya gavrayiglan kifayai
deracada gerilayir.

Belslikls, tolerantliq madaniyyatinin nazari vg
praktiki asaslannin ali tahsil miassisalarinds islanib
hazirlanmasi ve hayata kegirilmasi talabalar iigiin an
zaruri vazifalerdan biridir. Tolerantliga siini nazari
problem kimi yanasilmamalidir. Alimisssisalerin elmj-
tadris prosesinds mévcud olan xisusi texnologiya ve
metodikalardan istifade edarak, onlan bu masalsnin
hallina yonaltmak lazimdir.
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MyabikarbHo-neaarormqeckas AesTenbHoCTL NPEACTaBAAET COBO0iA CIIOKHBIA, MHOTOKOMMOHEHTHbIN KOMEKC,
B KOTOPOM aKTUBHO MHTErPUPYIOT HEODXOAUMBIE NPOCHECCUOHANBHBIE U FIMUHBIE NONOXUTENbHBIE KAYECTBa, 0C060
GnaronpusTcTByIoWme e€ ocyLecTenenmio. Mpoceccus neaarora-My3bikaHTa 06yCRIOBNMBAET HEOBXOAUMOCTL
HE TO/bKO MY3bIKaNIbHO-NEAAroru4eCckUX 3HaHA, YMEHWUA U HABbLIKOB, PA3NUYHLIX TEXHONOMMI 0BYYEHUS, HO U
YHUBEPCArbHOIA KYNLTYpbl, 06pa3oBaHHOCTH, 3TUKM, aPTUCTM3MA, TONEPAHTHOCTH U BOCMIUTAHHOCTMH.

ABTOD, GTMEHAET, 4TO TONEPAHTHOCTL ABMSETCS BEAYLUMM M HauBONee 3HaYMMbIM, MPOMECCHOHANBHO-MYHBIM
ka4ecrsoM neaarora-My3bikaHTa. B HacTosLee Bpems, y4éHble paccMaTpvBAIOT TONEPAHTHOCTb Kak BaKHENLLEE
NONOXMTENLHOE KAYECTBO NIMUHOCTU YENOoBEKa.

KnioueBble cnosa: CTYAEHTLI, My3blkanbHo-neaarornyeckasi NOAroToBka, peanu3ayuu Kynborypbl
TONEPaHTHOCTU.

_Musiqili-pedaqoji fealiyyat miirakkab, coxtarkibli kompleksdir. Bu prosesds professional va saxsi keyfiyyatler
blr-b_ln_ng fea_ll suretda mtegrasnya edir. Bq glementlan'n birlesmasi onlann hayata kegmasina miisbat tasir gdstarir.
Mu5|qrg1. -musallim pesasi tgkca musigili-pedaqoji bilik, bacariq va qabiliyyatlorin zaruriliyini, miixtslif tahsil
texno!ogryalanqu sartlondirmir, eyni zamanda tolerantliga, universal madaniyyata, tahsil ve etik davraniglara, tarbiya
va art|§t|zma yonlandirir.

Muallif torafindan qeyd olunur ki, tolerantliq - musiqi mislliminin professional soxsi keyfiyyatlari igarisinda an
aparici ve ahemnyyjath Xxususiyyatdir. Hazirki dévrdas alimler tolerantiiga insanin malik oldugu miihiim cahatlordan
biri kimi nazar yetirirlor.

Acgar sézlar: telabaler, musiqili-pedaqoji hazirliq, tolerantliq madaniyyatinin hayata kegirilmasi.
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PECULIARITIES OF MUSICAL MANAGEMENT
INAZERBAIJAN REPUBLIC
(continued)*

characteristics of musical art management in
soviet union

Culture and art policy was created in and carried
out as one-party political system in the USSR. All the
political, economic, social and cultural processes were
subordinate to management style of the communist

arty and the communist ideology. One-party system
established a totalitarian govemment of the Communist
Party in all areas. The economy of the Soviet Union
was called the “socialist economy”, “planned economy”
and conformed with the political ideology of the
communist Party’s. This system was against foreign
capitalism, market economy or entrepreneurship. As
in politics, capitalism and private ownership were
considered to be “political and economic competitor,”
“ideological enemy” in the economy. Entrepreneurship
and private sector were officially forbidden in the Soviet
Union.

Culture and art, as all other spheres, were
ideologized. “Party spirit”, “Soviet-communist outlook,”
“kommunzim ideology”, “Lenin’s ideas”, “socialist
realism”, “Soviet intemationalism”, “Marxism-Leninism”,
“brotherhood, friendship and peace” were taken as ethic
norms and basic principles in culture and art activities,
literature and music. Despite that, the network of music
education, art and cultural structures was quite large
and significant, and created highly professional works
of art. IN almost all cities of USSR there functioned
amateur and professional music ensembles and
orchestras, and everyday concert life was the main
indicator of the Soviet musical culture.

At the requirement of cultural policy, folk art
movement was taking the lead. Therefore, folklore,
vocal-instrumental, choral ensembles were created in
each of the agricultural enterprise (collective farms,
state farms), all heavy and light industrial enterprises,
production and processing, scientific and educational
institutions, concerts were regularly held, people’s
entertainment, recreation, leisure times were provided
through the arts.

Inthe first years of Soviet power in Azerbaijan (1920~
1930), there were established official government
structures performing functions of the Ministry of Higher
and Secondary Special Education, Ministry of
Education, Ministry of Culture. Azerbaijan State
Conservatory was created in 1921, a network of music
Schools was established in every district and village,
children's music schools and art schools were founded.
Vocational music schools and secondary professional
Quaification schools were founded in Baku, Ganja,

* Bax: Musiqi Dinyasl, 1/74, 2018, sah. 49-53.
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Shusha, Agdam, Sheki and Sumgait. Development of
musical education accelerated the process of
upbringing educated musicians, composers,
conductors, musicologists. These people stimulated
performing, composing, educational, scientific
processes and artistic achievements. (AbasovaE. G.,
Kasimov G.A., 1970).

Azerbaijan State Philharmonic began its operations
in 1924. Philharmonic was the country’s leading concert
hall. There were state song and dance ensemble, the
choir, the state symphonic orchestra, the state
chamber orchestra, music*pop ensemble of national
instruments, and other numerous ensembles operating
in Philharmonic. Instrumentalists, vocalists, singers and
other musicians were recruited into State Philharmonic
as “soloists”. There were up 10 concerts given in
Philharmonic every week. According to the concert
programme and concert plan, all music ensembles and
soloists had to give the required number of concerts
every week, every month, every quarter and every year.
Moreover, Philharmonic’s musicians and music groups
would tourthe cities and regions, other Soviet republics
and foreign countries with concerts. All organizational
and financial support for those tours was provided by
the Ministry of Culture and Philharmonic. In addition to
this, professionally educated lecturers worked for
Philharmonic and gave lectures about the musical
compositions to the concert audience.

Cultural centers and clubs were created in every
city, town and village of Azerbaijan. These cultural
centers were supervised by the Ministry of Culture, with
assigned program of activities and financial support.
Folk theatres, applied art groups, music groups — folk,
vocal-instrumental, pop — operated in those cultural
centers.

Music competitions, music festivals, folklore and
folk art Olympics, musical conferences and concerts
in different genres were organized on a regular basis in
all the republics of the USSR. These events were
organized and managed at national, regional, Soviet
Union and international levels. Their organization,
financial support, publications were carried out by the
USSR Ministry of Culture, Ministry of Education, the
Soviet Composers Union, as well other Soviet countries’
ministries.

The Philharmonic, as well as any other cultural
center had staff performing the duties of “director”,
“manager”, “artdirector” and “accountant”. They carried
out the management and control functions at the
enterprise, hired musicians, developed concert
programs and plans, developed new projects, organized
concerts and tours, and paid salaries and royalties. All
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universal madaniyyat, elmlilik, axlaq gaydalan, adab
vo artistizm talab edir.

Musiqili-pedaqoji fealiyyat mirakkab va goxtarkibli
ompleksdir. Onun daxilinda zaruri olan professional
vo miisbat saxsi keyfiyyatlor bir-biri il foal suratde
integrasiya edir va bu proseslarin tam sakilde
pirlesmasina alverigli serait yaradir. Bir sira alimlar
tarafindan bu pega Ugtin muhim olan harmonik sintez
vurgulanmigdir: “Insanin professional hazirigi ve saxsi
keyfiyyatleri pedaqoji pega daxilinda bir-biri ila qinimaz
suratda baghdir. Pedaqoji faaliyyatin miivaffaqiyyati
ham da insanin bu pegaya meylliliyindan, onun pedaqoji
pacariq va qabiliyyatlarindan asilidir” [1, s.108]. Musigqi
musalliminin professional hazirigi da hamginin 6z
daxilinda universal bilik, bacarnq va gabiliyyatlarin
integrasiyasini ehtiva edir. Bunlardan pedaqoji, musigi
(ifagihg, nazari, tarixi), psixoloji, artistik, kommunikativ
va digerlarini geyd etmak olar. 9vvalca onlardan an
vacibini nazardan kegirak.

Musigqili-pedaqoji pesanin zaruri keyfiyyatlorindan
biri - toleranthqdir. Tolerantliq musiqi mualliminin gaxsi-
professional keyfiyyatlori igarisinde an aparici va
shamiyyatli yer tutur. Hazirki dévrds alimlar toleranthd:
insan saxsiyyatinin an musbat keyfiyyatlarindan biri
kimi vurgulayiriar.

Mdasir diinya sosiumunda migyasina, mazmununa
va saviyyasina gora miixtalif tezadlara tasaduif olunur:
geosiyasi, beynalxalq, etnik, igtisadi, dini-manavi va
s. buna misaldir. Bu tazadlar muxtalif aqidali
insanlardan tagkil olunmus gqruplann maraqglanndan,
onlann bir-birindan fargli diinyabaxigindan, etiqadlann-
danirali galir.

Insan qruplan arasindaki hamrayliyi, hamfikirliyi
tagkil etmak Ggln ictimai-siyasi mibarizaya rehbarlik
etmak bacan@ina malik olmaq, xisusi strategiya
yaratmagq lazimdir.

Bir-birina zidd olan fikirlarin kaskin hal almamasi
Ugln fikir birliyi, uygunlug, ahanga nail olmaq lazimdrr.
Hemfikirliliyin asasini konsensus, kompromiss, qarsiligh
anlayis, sabir, d6ziim, safgat, bagqasinin derdina sarik
olmagq, onun halina yanmag, bir s6zlo, tolerantliq togkil
edir. Tolerantliq - latin s6z( olan “tolerantia”dan
(tercimades - “iltifat” demakdir) amale galmigdir. 1995-
ciilde BMT tarafinden “Dézumliilik prinsiplarinin
deklarasiyasi” adlanan xiisusi garar qabul edilmisdir.
Bu gerarda déziimlilityin mazmunu genis sakilda
meydana cixanlir va geyd olunur ki, “tolerantliq - insan
individualginin biitin fordiyyastinin diizgiin derk
olunmasinin 6ziiniifade formasidir. Toleranthga
unsiyyatcillik, fikir azadligi, adalst, insaf, vicdan kimi
musbat insan keyfiyyatlori daxildir'[ 2, s.15].

Bitiin bu masalsler mektabaqadarki ibtidaitahsildan
b_a§layaraq ali, pesakar tohsil marhalasina gadar tahsil
sisteminda genis gokilda layihalegdiriimalidir. Ona gére
da V. Talanov tarafindsn ortaya qoyulan fikir son
daracads aktualdir: “Dézimlulik keyfiyyatinin
(tolerantllgln), hamrayliyin, fikir birliyinin tarbiya
olunmasi hazirki asrin an baglica mévzulanndan birini
taskil etmalidir” [3, s. 41].

v T e it s St os e R]

Ali misssisalarda talabalerin musiqili-pedaqoji
tahsili prosesi zamani tolerantliq madaniyyatinin
formalagmasinin potensial imkanlarini nazardan
kegirak.

Toleranthq - talabanin galocak professional
musigili-pedaqoji faaliyyatinin zaruri va effektiv
sortlarindan biridir. Tolerantliq - giizasta getmayi
bacamag, strafdakilann maraglanni nezers almag, 6z
goraslarini midafis etmayi, elmi milbahisada
takzibedilmaz siibut va dogru dslillerla ¢ixis edan
saxslo razilagsmagi talab edir.

Ali tahsil miassisasinde dars prosesi zamani
talaba tokca professional bacanglara yiyalonmir, ham
da sosial tinsiyyat qurur, ictimaiyyatdaki ham normativ,
ham do qeyri-rasmi, “yazilmamig” (geyri-formal)
davranig gaydalarini manimsayir, yani tolerantliq
madaniyyatinin an ilkin vardiglarina yiyalanir.

Tahsil prosesinds ham auditoriya daxilinds, hem
da onun xaricinde mixtalif konfliktli vaziyyastloria
qarsilagaraq, talaba tadrican onlarin dizgin va
mahsuldar halli Ggln tacriiba alda edir.

Talabalarda tolerantliq madaniyyatinin formalas-
masi Ugun konkret dars predmetlarinin mazmununa
istinad olunmasi boyik imkanlar agir. Bunlar
asagidakilardir;

- ilk baxigda qarsi-qarsiya olan, biri digarini inkar
edan taraflarin, tadqgiq olunan obyekt, proses va
hadisalarin illistrasiyasi - bu tazahtirsr faktik olaraq
aksliklarin mibarizasi va ya vehdati ganunudur;

- bir-birina aks quvvalarin, predmetin va ya
prosesin garsilagdinimasindan ¢ox, onlann vahdat tagkil
etmasina yonaldilan tafakkir tipinin tadgiqat obyekti
kimi géturtilmasi, onlann daxili hammoniyasinin Gza
¢ixanimasi;

- 06z mahiyysati etibari il vahid va tam proses vo
ya obyektlarin imkanlannin tasvirinin muxtslif metod,
Usul va vasitalarla veriimasi (bu vasitalar bazan hatta
bir-birina qUitb olur). Bu ciirtasvira diggatin xtsusi olaraq
yonaldilmasi vacibdir, ¢linki onlardan har biri ayn-
aynliqgda tam va bitkin tasvir yaratmir, buna gére do
onlann yalniz mistarak tatbigi samarali naticaler verir,

- tarixi-elmi va biografik fakt va malumatlann tatbiqi,
konkret tarixi fragmentlarin tadgigatgi va yaxud dovlst
xadiminin saxsiyyatinde tazahir formalarinin
izlanilmasi.

Toleranthdin “maallim-talaba” Gnsiyyatinin
formalagma prosesinda rolunu da geyd etmok vacibdir.
ilk névbada nazar yetirilmalidir ki, masllim muxtalif
situasiya vo geraitlorda (ham auditoriya daxilinda, ham
da geyri-formal Gnsiyyast zamani), eyni zamanda diplom
isina rohbariik zamani, yaxud talebslaria referat izarinda
gedan i prosesinda, musiqili-pedaqoji tacrubs, elmi
miizakire, yaradiciliq goruslari va elmi konfranslarda
neca toleranthg nimayis etdirir.

Qeyd etmak lazimdir ki, son onillikler sosial va
ictimai hayatda miigahida olunan dayisikliklar masllim
- talaba arasindaki qarsiligh alaga problemini ortaya
qoymusgdur. Hazirki dévrdas ali tahsil misssisalerinda
pedagoq muasir talabani 6z dovrinin soratti ile bir Sigur,
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aksar hallarda meydana ¢ixan ziddiyyatlari nazara
almamaga, onlara shamiyyast vermamaya galisir, yaxud
heg bir sabab gostarmadan onlan slisti hall etmaya
cahd gostarir. Bu isa misallim-talaba miinasibatlarinin
kaskinlagsmasina va darinlagmasina sabab olur.

Alimlar muasir talabani saciyyslandirarkan onun
tahsil prosesinda istirakinin zaifliyini, agagi saviyyasini,
6z gundalik grafikini diizgiin planlagdinb, tagkil eda
bilmamayini, tahsilin va galacak pesasinin onun haya-
tindaki rolu va shamiyyatini dark etmamayini geyd edirlar.

Bununla bagli olaraq konkret hallarini taleb edan
¢oxlu sayda problemlar meydana gixir. Bu problemlarin
har birinin aradan galdinimasinda tolerantliq hkm
surmealidir. Miasir tadris misssisalarindaki ders prosesi
zamani “saxta tolerantliq”la rastlaging. Masalan, ciddi
masalalarin halli formal razilagsmalaria avaz olunur va
bu, xususi vaxt talab etmir. Misllim talabani tarbiys
etmokdan, onu inandimagqdan va baga salmaqdan ¢ox,
onunla vadalesmayi, sdzlagsmayi va sartleasmayi Ustin
tutur.

Tolerantliq ali tahsil muassisalarinin diger
masalalarinin halli zamani da 6zinu gox zaif niimay;i
etdirir. Masalan, pedaqoq talebaya bilik vermak yoluny
faaliyyatli yoldan Ustiin tutur. Bagqa sdzle desak, g
tadris misassisalarindaki fanlarin dyronilmasi Zaman,
musallim talabaya malumat va faktlann an maksima|
sayini taqdim etmaya c¢aligir. Bu isa talabanin
tafakkiriine va onun mistaqilliyinin inkisafina xalg|
gatirir. Nozari, miicarrad biliklars tsttinlik verilir, praktik
va yaradici faaliyyst iss arxa planda qalr. Naticadg
talebalarin musigili-pedaqoji haziriginin praktik tarsfiari
onlann tanqidi gériisleri va refleksiya gavrayiglan kifayai
deracada gerilayir.

Belslikls, tolerantliq madaniyyatinin nazari vg
praktiki asaslannin ali tahsil miassisalarinds islanib
hazirlanmasi ve hayata kegirilmasi talabalar iigiin an
zaruri vazifalerdan biridir. Tolerantliga siini nazari
problem kimi yanasilmamalidir. Alimisssisalerin elmj-
tadris prosesinds mévcud olan xisusi texnologiya ve
metodikalardan istifade edarak, onlan bu masalsnin
hallina yénaltmak lazimdir.
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