Azarbaycan Dévlat Pedaqoji Universiteti. Musiqr elmi, madamyyati va tohsilinn aktual problemlari Nel, 2020, s. 98-104

Asepbaitkanckuii Tocyapersennsiii [lenaroruecknii Yuusepeuter ARMYA TR NPOGICALBL MVZRIKAIRION HAVKU,
wysmvpet u odpazosanus Nel, 2020, c. 98-104
Azerbaijan State Pedagogical University Actual problems of the science, culture and education of music Nel, 2020, pp. 98-104

YK 78:373.5
Campa I'omraposa

MarucTp

bakuHckas My3bikaibHas AkageMus
uM. Y3eupa ["'amxubeinu

AZ1014, r. baky, yn. ll.banan6einu 98
billsam@mail.ru

)KAHP OTHOYACTHOI'O ®OPTEIIMAHHOI'O KOHIIEPTA
B TBOPYECTBE CEBJbI UBPAI'MTMOBOU

Knrouesnte cnosa: azepbatioxcarckuu komnosumop, Ceeoa Hbpazumosa,
OOHouacmHuld KoHyepm, Jcanp, Ilosma ons gopmenuano u cumghoHuveckozo
opxkecmpa, KoHyepm 015 popmenuano Ne3, 3nu300, 1a0, MOHATLHOCMY

Craress NOCBsIIEHa M3YYEHUIO JXaHpa OJHOYACTHOIO (GOpPTENMHAHHOrO
KOHIIEPTA B TBOpYECTBE azepbaiipkanckoro komno3utopa Cesapl M6paruMoBoii.

Ha ocHOBe comocraBneHHs [ABYX 3HAYHMTENBHBIX IPOU3BENECHHUI
xommo3utopa («Ilosma» ana poprenuano ¢ opkectpoM (1964) u IaTeni KOHIEPT
ans goprenuano ¢ cuMpoHUYECKUM opkecTpoM (2014)) oTMeyaroTCs TpaauIUK
M OyTH pa3sBUTHA JXaHpa OJHOYACTHOIo KOHIEpTa B TBOpuYecTBe CeBBI
HNb6paruMoBoii.

Samra Qosqarova

SEVDA IBRAHIMOVANIN YARADICILIGINDA FORTEPIANO UCUN
BIRHISSOLI KONSERT JANRI

Acgar sozlor: Azarbaycan bastakari, Sevda Ibrahimova, birhissali konsert,
Janr, f-no va simfonik orkestr iigiin Poema, f-no va kamera orkestr uigiin Beginci
konsert, epizod, lad, tonallig

Bu mogqals Azorbaycan bastokar1 — Sevda Ibrahimovanin yaradiciliginda
fortepiano tigiin birhissali konsert janrinda yazilmis asorlorin arasdirilmasina
hosr olunub. Olli illik zaman kasiyi masafasinds olan bastokarin iki parlaq
asarlarinin (fortepiano vs orkestr iiglin “Poemas:” (1964) va fortepiano va
simfonik orkestr ligiin Bes sayli konserti (2014)) miiqayisasi asasinda Sevda

Ibrahimova yaradiciliginda birhissali konsert janrinda snens vs inkisafi yollar
qeyd olunub. '
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JKaHp onHouacTHOro doprennantoro Konucpra B TBOpyecTBe Cesabi M6parumosoii

Samra Goshgarova

GENRE OF ONE-PART PIANO CONCERTO IN CREATIVITY
OF SEVDA IBRAHIMOVA

Key words: Azerbaijani composer, Sevda Ibrahimova, one-part concerto,
genre, Poem for fortepiano and Symphony Orchestra, concerto for fortepiano
Ne5, episode, harmony, tonality

The Article is devoted to the study of genre of one-part fortepiano
concerto in creativity of Azerbaijani Composer Sevda Ibrahimova. Traditions
and development ways of genre of one-part concerto in creativity of Sevda
Ibrahimova are mentioned on the basis of comparison of two remarkeable
works of Composer (“Poem for Fortepiano with orchestra (1964) and Fifth
Concerto for fortepiano with Symphony Orchestra (2014)).

Cesna Ubparumosa’ — onna us SIPKUX IPENCTaBUTENBHULl MY3BIKATBHOTO
pomanTH3Ma B AsepOaidimxane. B e€ TBopyecTBe OXHBAIOT TpagMLKH
®.Amuposa, Jlx. Jxanrupoa, T.Kynuea, Hussu Taruzame — FamxuGekosa,
P.I'amxueBa u nqpyrux.

Mys3pika C.16paruMoBoii HCHIONHSETCS HE TOJILKO B Asepbaiimkane, HO U
B Apyrux cTpaHax Mupa. B 2001 romy amepukanckuM Ouorpaduyeckum
HHCTHUTYTOM OHa Obula yocToeHa TuTyna «XeHiuHa roga.

OnHa 13 UHTEepeCHBIX CTOPOH TBOpYeckoii rajepen C.M6paruMoBoii — 310
doprenuannas My3bika. PazHoOOpasHblif M GoraTeMuuil MOITHYECKHHA MHP
00pa3oB KOMIIO3UTOpa HaULIXM CBOE OpPUTMHAIBHOE BOIUIOIIEHHE B
MHOI'OYHCJIEHHBIX onycax i ¢popTenuaHo ¢ opkectpom. Ito — [loama ans ¢-

' U6parumoBa CeBna Mmup3a Kbi3bl — HapojHas apTHcTka Asep6aiimxaHa, npogeccop,
obuIecTBEHHbIN AesTeNb, koMno3uTop. E€ npousBeaeHNs OTIMYAIOTCA SPKOH POMaHTHYECKOM
NPHUMOIHATOCTEIO W CHJION BbipaXkeHHs HaLMOHANbHOro 3BydaHus. Cpeau e€ Npou3BeACHHUIA:
aBe onepbl: «Komsuo cnpasemnusocti» (1968-70) nubperro T. Srobosa, «Ckasku Moei
6abaywku» (1982-83) nubperro X. 3us; aABa CTPyHHBIX kBapTera; [losmMa mwisi ¢-HO M
cumoHnyeckoro opkectpa (1964 r.); 5 KoHuepTOB s (OPTENHMAHO C OpPKECTPOM;
KoHuepTiHo ans ¢-Ho ¢ opkectpoM (1983 rox, mocesmeno M. AzneirésanoBy); Mysbika it
CKPHNIKM M KaMmepHoro opkectpa (1992); ®antasus wis QopTenuaHo C OPKECTPOM (1985);
KoHuepT a1s opraHa ¢ kamepHbIM opkectpoM (1990); “Ithaf” nnst ¢-Ho ¢ opkectpom namsaTH K.
KapaeBa (1982); «Ona naptuu» Ha cn. M. Hoparumosa (1982 r.); Tpé€xuacTHBIA LMK
“Ozizlorimin xatirasina” («In Memory of Beloved») ans Bronoryeny u ¢poprenuaro (2005r.);
“Qurbansiz qalan tarim” mis rojioca ¥ CTPYHHOTO OpKeCTpa — JNerus-naMaTh (CII. H.Cadpapmm)
(2000 r. TMocsaweHo 125 neTHro CO AHA POXAECHUA F.Hpumoga), «Bocnoyuﬂaﬂm» — nosMma
JUIA Tapa C KaMepHbIM opkecTpoM (1982), aBe mosmsl “Diinya bir pancaradir” ans cKpunku, ¢-
HO ¥ KaMepHoro opkectpa (6bi10 HenonHeHo B Okcdopae 2003 roxy, a Baky B 2008 romy).
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Ho u cuMoHngeckoro opkectpa (1964 r.); KonuepTuHo uist $-HO € OpKECTPOM
(1983 roa, nocesueHo M.Anwirésansane); @Panrasus s doprenuaHo ¢
opkectpom (1985); msiTh poprenuanHbIX koHUepToB: ITepBbli KOHUEPT AN ¢-
HO ¢ cuMpoHMdeckuM opkecTpom (1978), BTopoi KoHuepT ans ¢-HO ¢
kaMepHbIM opkecTpoM (1981), Tperuit koHuepT s ¢-HO ¢ KaMepHBIM
opkectpoM (1993), UeTéprhiii KoHUepT And ¢-HO M cono Bokana (2009),
[laTeii  KkoHUEpT i (-HO W KaMepHOTro OpKecTpa (Takxke HMeeTcs
nepenoxeHHe U Ul CHMGOHHYecKoro opkectpa) (2014).

VHTepecHO 3aMeTUTh, YTO 3a HCKIIOYEHMEM MEPBOrO M BTOPOro
KOHIIepTa i (OpTENHAHO, BCe Ha3BaHHBIE OMYCHI SBISAIOTCA OOHOYACMHbIMU
pOU3BeICHUSIMH.

Ucropus »kaHpa OJHOYAcTHOro KoHIepTa B TBopuecTBe CeBIBI
UGparuMoBoi HayWHaeTcs ¢ e€ IUIUIOMHOH paboThl, KOTOpOH sIBISETCA
«ITosma» juis cuMdoHMYeCKOro opkecTpa U ¢Qoprenuano. 310 — 1964 rox.
«IToamy» C.HbparuMoBoit e€ yuutens, npogeccop Kapa Kapaes BEICOKO
OLIEHMB, Ha3Bajl OJHOYACTHBIM KOHIepTOM. Tak, B crarbe «JleOroTaHTEI,
onyomukoBaHHOH B rasete «baky» B 1965 rony, uuraem: «Ceromus Cena —
OJApEHHBII KOMIIO3MUTOp C XOpPOIIUM BKYCOM, TOHKO YyBCTBYFOLIMH
uHcTpyMeHT. CeBIa CKJIOHHAa K JupudeckuMm obpasam. EE€ moama — 3710
OTHOYACTHBI KOHIEPT JIMPHKO-TEPOMUECKOTO CONEPKAHMS,  YXOMAIIUMH
KOPHSMH B HAIMOHATBHYIO MY3BIKY...»°. Bermen 3a K. KapaepbiM, «Iloamy» C.
HN6paruMoBoii 1 ceroHs Ha3bIBatOT KOHLIEPTOM.

IMosmy mna ¢oprenuano ¢ opkectpoM C. MOparumoBoit mpodeccop
T. CennoB oTHOCHT K «(ONBKIOPHOH JIMHUK pa3BHTUSA KOHIUEPTHOTO XXaHpa B
60-e roms»’. OH Tak e nuer, 4to: «B [Tosme s doprenuaHo ¢ opkecTpoM
CeBnpl  MbparmmoBoH  NpOCMaTpUBAIOINAsACS LUKIMYHOCTE B paMKax
OJHOYACTHOM KOMITO3MIIMM, HECOMHEHHO, HAXOIUT CBO& POJACTBO HE TOJBKO C
ONHOYACTHOHM pPOMAHTHYECKOH IO3MOM, HO M C IIPUHIMIIOM IMKIMYHOCTH
Myrama, B KOTOPOM pasjieibl OIUH 32 JIPYTMM CMEHSIOTCS COTIIACHO 3aKOHaM
kaHpa» . MIMEHHO 3TM NpHU3HaKM OJHOYACTHOro ¢oprenuanHoro omyca C.
HbparumoBa ueleHanpapieHHO pa3BUBaNIa B IPYTMX CBOMX HPOHU3BEICHUSIX.

«IlosMy» mns doprenmano ¢ opkectpom (1964) u IlaTeni KoHIEpT MwIL
doprenmano ¢ cumponmdeckuM opkectpom (2014) pasmensier BPEMEHHOE
NPOCTPaHCTBO B IATHAECAT JieT. Ha HOBoM 3Tame TBOpYecTBa, TO €CTh B MATOM
KOHUEPTE, C HOBOH CHJIOH M NpPO(ECCHOHATM3MOM OXXHMBAIOT IPHHIMIIEI
MYTaMHOTO LIHKIIA B paMKaX OZHOYAaCTHOM KOHIEPTHON GOPMBI M HAIMOHAIBHELA

2 Kapa Kapaes. «/Ie6toTanTbi» / «Baky», 31 Mas 1965 rog, c. 3.

Cenmor T. «AsepbaiimkxaHckas ¢opTennanHas KynbTypa XX Beka: MNeaaroruka,
?cnonnmenbcrso ¥ KOMNO3UTOPCKOE TBOpYeCTBOY». baky: AsepHewp, 2006, crp. 119.
Tam xe, cTp. 119.
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KaHp o1HO4ACTHOrO opTenHaHHOro koHuepra B TBopuectse Cerabl MGparumoBoii

reMath3M. M B 11e710M, cerozns, npocMarpuBas JTarnbl TBOPYECTBA KOMIIO3HTOPA,
MOXKHO YBEPEHHO NOJYEPKHYTb, YTO TPUHUMIIBI MYIaMHOrO LMKJIA B paMKax
0JIHOYACTHOH KOHUEPTHOM (hOpPMBbI M HALMOHANLHBIA TEMaTU3M OTMeueHbl Kak
apkue yepthl cTuig CeBabl MGparuMoBoii.

B xanpe konuepra C.MbparumoBa npojomkaer tpaauuun ©.AMHpoBa.
OHa KpYMHBIM TJIaCTOM BBIHOCHT B MAE0 (OpMbI (HOpTENHaHHOTrO KOHIEpTa
0cOOEHHOCTH JXaHpa CUMQPOHWYECKUX MYTaMoB. M B TepBylo ouepeap 3TO
HaXOMT CBOE SPKOC TPCTBOPCHHC B JIaJ0-TOHATHHOM H3JIOXKCHUM (POPMBI
KOHIIEPTOB.

Taroke oOTMETMM, 4YTO HEOJHOKPAaTHO, MY3BIKOBeIbl AsepOaiikaHa,
obpalascy B CBOMX HMCCIENOBAaHMAX K MY3bIKaIbHBIM omycam C.6parnMoBoii,
oTMeda (QOJIBKJIOPHO — POMAHTHYECKOE Hayalo, POMAHTHYECKYIO HarpaBJieH-
HOCTb, IPKM€ POMAHTHYECKHE TOHA B My3bIKE KOMIIO3UTOpa. OOpa3 KoMIo3uTopa
— PpOMaHTHKa KpYNIHBIM IIJJAHOM [IPOCMAaTpHBAeTCs CKBO3b NPH3MY KaHpa
poprenmmanHoro kxoHuepra. C.M6parimoBa BbIENIsIET B CBOEM TBOPUYECTBE
M3MO0JIEHHYIO POMaHTHKaMH POpMY 00HOoUacmHo20 KoHYepma, OCYIIECTBIISET €€
CHHTE3 C OCOOEHHOCTBIO aHpa azepOailkKaHCKOH MY3BIKHM — CHUM(OHHYIECKHM
MYyTaMOM, U TEM CaMbIM, 00OTall[aeT 3TOT >KaHP HOBBIM COJIEpPXKaHUEM.

OTMeTHM HEKOTOpble OCOOEHHOCTH CTPYKTYphl OTHOYACTHOTO KOHIIEpPTa Ha
npuMepe lIsTOoro KoHUIEpTa — OMHOTO W3 HHTEpecHEHIMX Mpou3BeacHuit C.
H6parumMoBoi.

Myzbika Ilsroro xonuepra C.M6parnmMoBoil nopaxxaeT 4yBCTBOM PagOCTH,
MOJIOIOCTH, JKW3HH, TMpa3gHUKa, Becelbs W 3a70opa. 1eMbl BOCXMILAKOT
XM3HEPANOCTHOCTHIO W CBETOM. JTO — OJHO H3 HOBBIX IIPOM3BEIECHUMI
komno3uTopa. OHo HamucaHo B 2014 rogy U MOCBSIIEHO NIEPBOMY HCIIOHHUTEIO,
HapoJHOMY apTHCcTy Asepbaiimxkana, mmanucty Mypany Anemésamsaze.
[IpeMpepa IlaToro KOHIEpTa COCTOSJIaCh B paMKaX TOPXKECTBEHHOrO Bedyepa B
Ounapmonnu uM. Mycimuma MaroMaeBa, nocBsmEHHoro 75-netvro  CeBibl
N6parumoBoii.

ITarent koHuepT mis ¢oprenuano c¢ opkectpom C.HMOparumoBoit — 3TO
OHOYACTHOE TIPOM3BEACHHE C dYepTaMM TpEXYACTHOIO IMKIA, IUICHSIOMIEro
KPaCOYHOCTBIO MY3BIKATLHOIO sI3bIKA. XapaKTEPHOH OCOOEHHOCTBIO €T0 SBISETCS
MHOTOIPaHHOCTh TE€M, WX BapHaHTHBIE TNPOSBJIEHHS, KaJeHIOCKONMUMIHOCTD
NaJIOTOHAILHOTO  A3bIKa, pPUTMHYECKas IIEApOCTh, KpacoTa MEJIOIHH |
OpMIMHANLHOE NpPOYTEHHE B pelleHHe OgHo4acTHOH ¢opmel. CTpykTypa 3TOro
NpOoU3BeIcHUsA, Harogo6He CUM(OHUYECKMX MYramMoB, COCTOHT M3 MHOXECTBA
«POICTBEHHOI0» MaTepHala.

HosaropctBo Ilsaroro koHuepra C.M6parumoBod HalLIO OTpaXEHHE B
CTPYKTYpE, B XaHpe, B TEMaTHYECKOM MarepHaie, pUTMHYECKOH OpraHU3alvy 1 B
0COOEHHOCTSIX IIPOSBJIEHUS HAIMOHATIBHBIX JIAIOB C BBIOIYKIOH KOHLEHIHEH
TOHAJILHOCTEH B pacT.
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JlanoBass koHuenuus Ilatoro xoHuepra Cesapl MOparnMoBoi — cioxHa.
Jlump B HayaJIbHOM YacTH KOHUEpPTa B TOHWIBHOM Da3BUTHH I[EpeIuieTaroTcs
BoceMb OTTeHKOB jnaza pact (A, F, B, H, C, G, As, E) . B kaxnaoi HoBoii
TOHAJILHOCTH pacT CoJepXKaHWe TeMaTHYecKoro Marepuala IuaToHu4Ho. B
CTPYKTYpE KOHLEpTa UCXOAHAas TOHAIBHOCTb, OTXOJ OT He€ M BO3BpAaT K He#
Co34a€T KpacoOyHyl0 KapTUHY JIafoBOH BOJHBI B CO3JaHMHM INpa3IHUYHO-
TaHLEBAJILHBIX M JIMPUYECKUX 00pa3oB.

IlpasgHUYHO «3BEHAT» HadalbHblE aKKOpPABl KOHLEPTa. 31eCh OpraHHBIA
IYHKT, aKKOpJBI C JIMIHYIUUMU CEKyHIAMH, B MEJOAWHU BHIPA3UTENHHO 3BYYHT
KaJIcHIHOHHas1 s4erika A-Pact. B comepxaHuM akKOpHOBOTO BCTYIUIEHHS
OTMETUM JHCCOHUPYIOIIME CO3BYYHs, B CTPYKType KOTOPBIX BXHBIM 3JIEMEHTOM
sSIBJII€TCS UHTOHAIMA 6.2.

[Tpumep 1.

C. Hbpazumosa. Konyepm ons ¢p-ro NeS. Bemynnenue.

s e o p —
+ L 4 ¥

CrnenoM mosBisieTcs >XM3HEpPAJOCTHAs, TaHLEBAIbHAd TeMa TJIaBHOM
naptud. OHa 3BYyYUT Ha TOHHYECKOM OPTaHHOM NYHKTe. B Heif Tak e ApKO
BBID2XXEHO XXHU3HEHHOCTh MHTOHAUMH 0.2. DTOT UHTEpBAJ SABISETCS OOHUM M3
BaOXHBIX 3JIEMEHTOB B MYy3BIKabHOM ¢akType koHunepra. Hecér Ha cebe
Harpysky obpasa (310 GOAPOCTB, CHJIa, KH3HE), a TAKKe ABJISETCS 3aMETHBIM
JIEMEHTOM B MY3BIKAIBHON (aKType, M B YacTHOCTH, B 3BYYaHHH aKKOpIOB.
Bropoe mpoBenenne 3axHraTeNbHOTO, 3aTOPHOTO, TAHIEBATHHONO MOTHBA
3BYYHT B IIapTHH OpPKeCTpa

ITpumep 2.

C. Hbpazumosa. Konyepm onsa ¢p-no Ne5. Iasnas mema.

e tft— ETESEsamrs oo m d1o

= ===

Bonemo# wuHTepec npeacTaBnseT neBSTHLH SMHU30 KOHLEpTa — 3TO
KpacOYHbIA HMIPOBHU3AMOHHEI pparMent B Gis Cap3HIXK.
ITpumep 3.

-
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Hessmottt pazoen konyepma. Piu mosso.

3 2 2 2 2 3 rit.

YDA (b

KoMII03UTOp NPUBHOCHUT B CTPYKTYPY KOHUEPTA HE TOJIbKO 3aKOHOMEPHOCTH
naga CapeHIDK, HO U My3bIKaJIbHO-UHTOHAUMOHHBIA MaTepuan OJHOMMEHHOTO
myraMa. OHOBPEMEHHO, JIaHHbIi MYTaMHBIA 3JIEMEHT BBIpaXaeT pPOJib CBA3KHU-
nepexojia K ClIeAyIouleMy 3IH30Y.

B nenom, otMeTuM, YTO coepKaHUe KOHLEpTa cocTaBisieT 19 3mu30/0B, ¢
POACTBEHHBIMH HWHTOHAIlMOHHBIMH uepTamMu. B Oonbliedl cTemeHH 3TO
JTHAaTOHWYECKHE SMHU301bl. XpOMaTHKa, B OCHOBHOM, BCTpEYaeTCs B CBSI3KaX-
nepexofax MeXIy SMH304aMH.

IIpu o630pe Bcex 3MU300B KOHIEPTa JIETKO YCTAHOBHTH ONpeNeIEHHBIM
nopsmok B pacnpeneneHud (opMbl. KpaitHue 3nmu307b1 B CONOCTABIEHHH C
LEHTPAILHBIMH 3ITH30J]aMH COIEPKaT OCHOBHOM KOHTPACT.

B pa3pene Cadenza muccoHupyromee 3By4aHHE BCTYIMTENBHBIX aKKOPAOB
HallOMHHAeT Ipa3JHUYHbIE, HadaIbHBIE («3BEHSIIME» AaKKOpAbl BCTYIUICHUS
KOHIIEpTa.

Ot™etnM, 4TO (ONBKIIOPHO-pOMaHTHYECKass HAINPABIEHHOCTh OIyCOB H
NPUHIMIIEI MYTaMHOTO pa3BUTHSA (OpPMBI NMPOHHM3BIBAalOT BcE TBOp4ecTBO C.
NbparumoBoii.

KoHTpacTHOe CBOOOJHOE BapHaHTHOE pa3BUTHE B IyX€ HalMOHAILHOM
MMITPOBU3AMOHHOCTH — 3TO OCHOBHOM NPHHIUI My3bIKaJTbHOTO pa3BuTus IIsToro
xoHuepra C.M6parumoBoid. 3meck momobHO «IloaMe», OCHOBHBIM TIPUEMOM
«MOJICTUPOBAHUSA aTMOC(epsl HMIPOBU3ALMOHHOCTHY  SBJIETCA «BHe,upsenne
MPHHIUIIA BAPHAIMOHHOCTH U MHOTOKPATHOH BapbHpPOBaHHOM IIOBTOPHOCTHY ~.

Takum  obpasoMm, C.M6paruMoBa  sBMjach  co3JaTejleM  HOBOIO
POMaHTHUYECKOTO THIIA OJHOYACTHOTO KOHLepTa. B CTIpyKTypy KOHIEpTa OHa
IIpUBHEC]IA HE TOJILKO 3aKOHOMEPHOCTH LIMKJIMYHOCTH MyTaMa, HOBLIE 00pa3bl, HO
M 3aKOHOMEPHOCTH HAllHOHATBHBIX JaoB W MY3bIKaJIbHO-MHTOHAMOHHBIH
Marepual OqHOMMEHHBIX MyTaMoOB.

5 CeupoB T. AsepbaiimkaHckas ¢opTenuaHHas KyasTypa XX Beka: MNeNaroruka,
MCTIONTHUTENILCTBO M KOMIO3UTOPCKOE TBop4ecTBo. Baky: AsepHeup, 2006, ctp. 119.
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B cratee BIIepBbIC¢ pacCMaTpUBarOTCs «ITosma» nans Q)opTennaHo C

opkecTpoM M IlaThlif KOHLEpT wis GopTenHaHo ¢ CUMPOHHYECKUM OPKECTPOM
Cesanl U6paruMoBoii.

b
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