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Lent yazis1 Biilbiiliin
sosilo o oynaq, sovqlu
mahninin sadalarini urak-
lore, hisslore, duygulara
yetirir:

Sallaniban gelen dilbar,
Yaxan diiymels,diiymsla...
Mani doerde salan dilber,
Yaxan diiymeloa,diymsale...

Biilbiiliin oxudugu o
gozal xalq mahnis1 yal-
niz bir lirkk gahremanin
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hisslorinin, mohobbatinin
ifadesi deyil. Biilbiiliin
nofosi, vurdugu xallar o
qodoar dogma vo mohrom-
dir ki, elo bil, Azerbaycan
mohobbot dastanlarinin
biitiin gehremanlar1 Qaerib
do, Sah Ismayil da,Kerem
do, Abbas da xalqin ruhu
ilo yasayan bir vahid ob-
razda umumilesdirilerak
avvali vo sonu olmayan,
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hoyat1 yaradan ve yasa-
dan sevgiden, vurgunlug-
dan so6hbot agir:
Katan koynek, nazik baden
GoOrdiim, bihal oldum,
Bihal oldum, bihal oldum,
bihal...
Biilbiiliin sest, 1fa tor-
zi bu sado sozleri da yal-
niz bir lirikk gehremanin
yoXx, xalqin dilinden soy-
lonon mohabbat negmasi
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soviyyesine ucaldir, ya-
xud basqa bir xalq mah-
nisinda:
Sen giilonde giiliir yasil
¢omanler,
Heyran olur avazin
esidonler,
-GOren varmi senin kimi
boxtovar...
deyo oxuyanda Biilbiiliin
0z sosi ¢omenlori giildi-
riir, koniilloro bir boxte-
6

vorlik getirir ... «Xumar
oldum », «Ay baeri bax »,
«Siison siimbiily, «Qadan
alim», «Alman atdim xa-
rala», «Qara tellor», «Qa-
lada yatmig 1dim» ... Bu
godim el mahnilar1 mux-
tolif zamanlarin har cur
kesmokeslorine sina geo-
rib, eosrlerin smagindan
¢ixib gliniimiize  galib
cixmis (ve sabaha gede-
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cok) iimumxalq hiss-hoe-
yocanlarinin, xalq mena-
viyyatinin ifadesidir ve
Biilbiil senati mahz bu
cohati tocassiim etdiracak
bir seviyyaye qalxdig:
iclin xalqi sonatdir.

Bir sonetkar, bir lirik
tenor kimi, Biilbiiliin
tembri elo bil ki, 6ziindo
biitiin Azerbaycan tabi-
otini, Azerbaycan maiso-
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tini, xalqin psixolojisini,
xarakterini rosm elayir.
Susan1 Qafgazin tobii
konservatoriyas1 adlandi-
rirlar ve bu da, olbatto,
tosadiifi deyil. Uzeyir bay
Hacibayov ve Cabbar Qar-
yagdioglu, Seyid Susin-
ski ve Niyazi, Sadiqcan
vo Qurban Pirnmov, Xan
Susinski ve  Ziilfiigar
Hacibayov, Ziilfu Adigo-
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zolov ve Soltan Hacibe-
yov, onlarca diger boyiik
bostokarlar, xanendsoler,
ifagilar Susada anadan
olmus, Susada boyiimiis,
onlarin gelacekde be-
sort mahiyyot oldo eda-
cok boOyiik sonotlori 06z
bas-langicin1 Susa tabio-
tinden, Susa ab-hava-
sindan, Susa miihitinden
almisdir.
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Biilbiil de1897-ci ilin
yay gunlerinden birinde
Susada anadan olmusdu,
atas1 Dabbaq Moesoadi Rza
ona Murtuza adi qoymus-
du, lakin sekkiz yasindan
sonra $usa camaati 0 og-
lan usagim Biilbil deys
¢agirmaga basladi ve il-
lor kegdikden sonra o
biitiin Azarbaycanin Biil-
biilii oldu.

11



Qara Qarayev moqa-
lalorinin  birinde yazir
ki,«milliden kenarda mu-
siqi sonati ola bilmoez,
yaradicilig1 biitiin xalgla-
rin vo biitlin diinya mae-
doniyyatinin  sarvatina
¢evrilmis musiqi dahiloeri
dorin koklerlo 0z veto-
nino, Oz xalgqmna, onun
modoniyyatine, tarixina,
dogma torpaqlarinin to-
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bistine veo nohayat, dog-
ma xalqmmin musiqi dili-
no baghdir».

Biilbiiliin bitiin yara-
dicilig yolu, biitiin fealiy-
yoti, senotkar taleyi bu
fikrin oyani, hom do me-
nali, alamotdar tocessu-
miinden ibaratdir vo Biil-
biliin do senatini «diinya
madeniyyoatinin  sarvati-
ne» ¢evirmis an umda
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vasito, sobeb onun dog-
ma xalgqmna baghhigidir.
Biilbiil yeniyetmalik
dovriinde, ilk genclik ¢ag-
larinda klassik Azorbay-
can xanendelik makto-
binin niimayendesi, Xalq
miigonnisi idi. Biilbil
Uzeyir Haciboyovun «Osli
vo Koerom»indoe Koromi,
«Leyli ve Macnun»unda
ibn Salami, Ziilfiigar Ha-
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ciboyovun «Asiq Qerib»in-
do Qeribi oynayir.
1921-ci ilde Baki kon-
servatoriyasinda @vvalco
professor F.Polyayevin
sinfine daxil olur, sonra
V Nikolskinin  sinfine ke-
cir. 1924-cii ilde  Italiyaya
ilk yaradicillq seferind
gedir. La Skalamin tama-
salarma  baxir, 1925-ci 1l-
don etibaron Baki kon-
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servatoriyasinda professor
I.Speranskinin  sinfinde
tohsilini davam  etdirr.
Lakin hemin Kerom mil-
liliyi, Qorib milliliyi  he-
mise Biilbiille birge olur.
1927- c1 ilde Biilbil
yeniden Italiyaya, bu
fo uzunmiddeth yarad C1
lig ezamiyyetine ge _'
Yeno illor kegocokd..
[taliyada tehsil aldig1 i
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émriiniin ke¢cmis, lakin heg
zaman saralib-solmayan

sohifosine cevrilocakdi.
Biilbiil italiyada heale
birinci seferi zamani tani§
oldugu gorkemli mugen-
ni  xanim Delhpontldan
musigi
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gosinda olur, A.Toskani-
nin idare etdiyi tamasa-
lara baxir, La Skalanin
Cildini, Dotti Dalmonteni,
Effini, Qallini kimi mii-
gonnilerine qulag asir,
Fyodor Salyapinin La
Skala qastrollarina tama-
sa edir, xilisusen Modest
Musorgskinin «Boris Qo-
dunov» operasinda Salya-
pinin Borisin partiyasim
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oxumast ona derin tesir
bagislayir, nahayet, dord
ilden sonra Italiya vokal
moktobinin, tam kursunu
kecib «Karmen» (J.Bize),
«Traviata» (C.Verdi),
«Cakonda» ( A.Ponkel1 ),
«Toska» (C.Puggini),
«Luiza Miller» (C.Verdi),
«Afrikali gadin» (C.Mey-
erber), «Msohebbet i¢gisi »
(Q.Donisetti) kimi klas-
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sik operalardan ariyala-
rin mahir ifagis1  kimi
votono qayidir. Bakida,
Moskvada, basqa sohor-
lerde konsertlor verir,
Loengrinin  (R.Vagner,
«Loenqgrin», ) Levkonun
(N.Rimski-Korsakov, «May
gecasi» ), Osgarin (U. Ha-
cibayov,«Arsin mal alan»),
Genc garaginin ( S.Rax-
maninov, «Aleko») ariya-
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lar1, Sumanin, Subertin ro-
manslar1, Neapolitan mah-
nilar1 onun repertuarinda
asasli yer tutur, Hersoqun
( C.Verdi, «Riqgoletto»),
Verterin (C.Massne,«Ver-
ter») vo Avropa bostokar-
lig mektebinin yaratdigl
diger parlaq suratlerin
partiyalar1 onun ifasinda
iiroklore yol tapir, lakin
biitiin bu boyiik yaradici-
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lig miiveffaqiyyatleri heg
zaman milli musiginin,
milli ruhun bahasina salda
edilmir, oaksine, Biilbiil
professional vokal sena-
tinin zirvalerine ucaldig-
ca, bir sonotkar kimi 0z
dogma xalqmna daha da
yaxinlasir, Azarbaycan
xalg mahnilan, tosnifler
onun 1fasinda daha artiq
bir koloritle seslonir.
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Biilbiil italiyadan qa-
yitdigdan az bir miiddet
sonra, Azerbaycan folk-
lorunun toplanmasi, 0yro-
nilmesi, xalq mahnilar-
nin, tosniflerinin, oyun
havalarin, rongloerin nota
alinmasi ile bagli boytk
vo cosgun voatandashiq
herokatina qosulur ve bu
sahode omeli 1§ goren
aparict xadimlerden bi-
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rina g¢evrilir.

Biilbiil bir terafden
Azerbaycan musiqi folk-
lorunun nezeri esaslarini
isloyir, miixtalif ve nii-
fuzlu elmi-nezoari moclis-
lorde meruzelerle ¢ixis
edir, meshur Azerbaycan
mugennilerinin, xiisusen
Cabbar Qaryagdioglunun
ifasinda bir cox mahnila-
r1 fonografa alir, bu mah-
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nilari, havalar1 fonoqraf-
dan nota kogiirmekde bas-
tokarlara komoklik gos-
torir, tortib¢i vo redaktor
kimi ciddi is aparr,
Ofrasiyab Badoslboylinin
hazirladig1 texminan 300
xalq rogsi, Fikrot Omiro-
vun, Seoid Riistemovun,
Tofiq Quliyevin 250 xalq
mahnis1 Biilbiiliin redak-
tosi 1le ¢ap olunur, Fik-
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rot Omirovun va Ortog-

rul Cavidin hazirladiglan

ronglari ayrica macmua
kimi tortib edir, digoer to-
rofden 1so folklorla bagh
oldo olunmus bu elmi-
nazori nailiyyatleri, ma-
arif¢ilik gayealarini bir vo-
kal ustas:1 kimi, bilavasita
tocribaye totbiq edirdi,
Azarbaycan xalq mahni-
larimi, tosniflori  xalqn
27



uroyinden xobar veren
bir heraretlo oxuyurdu
(ele buna goroe do xalqin
urayine yol tapirdi!), bir
¢ox unudulmus vokal in-
ciloerine, aslindea, yeni ho-
yat verirdi, onlar1 yeniden
xalqin miasir moenavi
diinyasina daxil edirdi.
Biilbiil dordillik teh-
silden sonra Italiyadan qa-
yitdig1 ele heamin,1931-ci
28

ildo, misal {lgiin, Azer-
baycan Dovlet Konser-
vatoriyasinda «Sesin dia-
fragmik tisulla verilmesi-
nin Azerbaycan xalq mah-
nisina tetbig» movzusun-
da moeruzo edir. Bu fakt
bizim iiciin ona goro ola-
motdardir ki, Biilbulin
bir sonotkar kimi milli
moedeniyyetle dinya me-
deniyyetini birlesdirmak,
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yeni milli medeniyyetin
ifadesinde diinya mede-
piyyetinin oldo etdiyi na-
ihyyotlordon istifade et-
mok coahdini ve belsliklo
do, Biilbiil senatinin me-
todoloji  prinsiplerini, bu
senatin badiilik baximin-
dan yiiksek milli-boseri
zirvolorin fothine aparib
¢ixaran estetik tomayiili
oyani sokilde yaxs1 nii-
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mayis etdirir.

Biz bu cshati ona
gore xiisusi nozera ¢atdi-
ririq ki, gox vaxt xaricds
tohsil zaman alde edilen
savad milli dilin, milli
medeniyyatin, hatta milli
psixologiyanin bahasina
basa golirdi. XX osr bo-
yiilk Azerbaycan adible-
ri bu ciddi problemi he-
mise diqget morkazine
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¢okmisler. Bu yerde Calil
Moemmadquluzadanin
«Anamin kitabi» pyesini
xatirlamamaq mumkiin
deyil, ¢iinki hemin osaer-
doe dediyimiz naqis tema-
yiil tipik suretlor vasito-
sile Oziinlin parlaq badu
inikasini tapmigdir.9serin
gqohremanlar1 ii¢ qardas-
dir ve elo baslangicda
Mirze Coelilin onlara ver-
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diyi xarakteristikan1 oxu-
maq kifayetdir ki, her sey
malum olsun:
«Riistom beay Rus intelli-
genti libasinda: yeni pid-
jak, jilet, nisastali yaxali
koynok, bogazinda qal-
stuk, nisastalanmis ag qol-
lar1. Rus dariilfinununda
elm tohsil elomis vo rus
torbiyesi terofdari... He-
mise gozleri eynokli...
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Mirze Mehemmadasli iran
urafasi libasinda, yoni uca
Iran bérkii, uzun iran ar-
xalig1, Ustiinden do qur-
saq, arxaligin {istiinden
uzun [rani guxa (geymo),
gen salvar, ag corab. Bas-
magqlarini qapinin agzinda
¢ixartb yerde diz iisto
oturur...Goziinde eynok...

Iran torbiyesi terofdari...

Semed Vahid Istanbulda
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odobiyyat dorsi almls..Ba-
sinda qirmiz1 fos, eyninde
pidjak, jilet, ag yaxal1 kOy-
nok ve qalstuk, gozlerin-
do eynok... Osmanl tor-
biyesi terefdari..» Bu u¢
qardas xalqin milli-me-
novi inkisafi yollarmda
Krilovun meshur tomsi-
linde oldugu kimi, heresi
bir terofe ¢okir ve tobil
ki, bu cehdler, oslinds,
35



osl xalq toessiibkesliyi
ilo daban-dabana ziddir.

Yaxud, Uzeyir Haci-
boyovun «O olmasin, bu
olsun» musiqili komedi-
yasindaki Intelligent Ho-
soni, Qoazet¢i Rizvani xa-
tirlayaq: kenarda tohsil
alib vetena gayitmis bu
adamlarin ( dovriin tipik
gohremanlarinin) dili de,
mithakimesi deo, moiseti
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de, oslinde xalga yaddir
vo onlarin tehsilinin, sava-
dinin xalqin marag kon-
tekstindo he¢ bir marag:
yoxdur...

Biz bilirik ki, 1yir-
minci - otuzuncu illerde
sonate  vulqgar - sosioloji
miinasibat bizim moade-
niyyetimizin hertorafli
dialekt inkisafina az zarer
vurmamis, ayri - ayri bo-

37



yik sonotkarlarimizi az
incitmemisdir. Bela bir
dovrde, miirokkeb zaman-
da Biilbiiliin milli made-
niyyoetin inkisafi ile bagh
foaliyyeti yiiksek voton-
dasliq qayslerilo yagsama-
gin vo islomeyin natice-
si idi vo bu menada Biil-
biiliin 6zlinden avval ya-
saylb - yaratmig, foaliyyet
gostormis boyik Azer-
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baycan  maarif¢ilarinin,
adiblerinin, senetkarlar-
nn Ceolil Memmadqulu-
zadonin, Mirze Olakber
Sabirin, Moammad amin
boyin, Neriman Narima-
novun, Uzeyir bay Haci-
boyovun, Omer Faiq Ne-
manzadoenin, onlarca diger
boylik xalg xadimlerinin
davamg¢isi, onlarin son-
raki nesillere mensub
39



omal dostu idi.

Yalniz mugamatin,
xalq mahnilarindan, el ha-
valarinin yox, asiq sono-
tinin de Oyrenilmasinds
vo inkisafinda Biilbuliin
hom elmi - nezoari, hem
do sirf toskilati baxim-
dan xidmetlari boyukdiir.
Azorbaycan asiglarinin
1938-ci ilde kegirilon II
qurultayinda Bulbiil «Asiq

41



musiqi yaradiciliginin
todqiqi» adli meruze edib
vo bu zengin xalq yara-
diciligina baglilig, bu ya-
radiciligt Gyretmok, onu
toblig etmok, sevdirmoak,
omriiniin  sonuna qadar
Biilbiil fealiyyatinin tor-
kib hissesi oldu.

| Oliimiinden diiz bes
ay avvel, 1961-ci 1l apre-
lin 27-de Azerbaycan
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asiglarinin Il qurultayin-
da da Biilbiil «Asiq musi-
qisi haqqinda » meruza
etdi vo biitlin adebi icti-
maiyyset, asiqlarin Ozin-
don tutmus nazeriyyagila-
rocon hami o meruzeni
yiiksok qiymetlondirdi.
Biilbiil folkloru topla-
mag, onun nazoariyyoasini
islomoklo beorabor, hom
de bir pedagoq kimi,
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Azoarbaycan Dovlet Kon-
servatoriyasinin professo-
ru kimi, xalq arasindan
¢ixmis istedadli cavanla-
rin se¢ilib lize ¢ixmasin-
da, onlarin tehsil almasin-
da Azerbaycan moadeniy-
yotinin gorkemli xadim-
lori soviyyesine yiiksol-
mesindo ¢ox is gormiigdil.

Bu yerdo ilk ndvbe-
do unudulmaz  Fikrot
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Omirov yada dusur. O
yazirdi: «Konservatoriya-
da kigik bir yoxlamadan
sonra Biilbiil meni Uzeyir
boy Hacibeyovun kabine-
tine aparb dedi: «Uzeyir
boay, bu, Masadi Comilin
ogludur. Istedadl1 usag-
dir». O giinden etibarsn
mon bu iki boyik sox-
siyyotden ataliq gaygisi
gérmoya basladimy.
45



Daha sonra:«Bu vax-
tadok az - ¢ox yazdigim
osorlorin en yaxin dostu,
moslohotcisi vo komaekgi-
si bizim Biilbiil olmusdur
«Sur» vo «Kiird-ovsar»
simfonik mugamlarinin
yaranmas1 Biilbiillin te-
sobbiisiidir.

«Sur»da,«Kiird-ovsa-
rinda diinyanin en boyuk
vo niifuzlu konsert salon-

46

larinda seslondi.Fransada,
Tirkiyede, AB$-da, Ingil-
torodo, Isve¢cda, Cexoslo-
vakiyada, Misirde, ADR-
de, Ruminiyada, Iranda,
Iragda, Polsada, bir ¢ox
basga Olkelarde Azerbay-
can xalgimin meanavi diin-
yasindan  sOhbat agd.
L. Stokovski, G. Rojdest-
venski, Niyazi, G.Abend-
rot, $.Miing kimi bdylik
47



dirijorlarin  repertuarinda
xiisusi yer tutdu ve biitiin
bu boyiik yaradiciliq ge-
lebasinin, tentenanin bas-
langicinda ise ... Bilbi-
lin tosobbiisii dayanirdi.
Ciinki Biilbiil 6z dogma
xalqinin sadiq oglu idi,
onun giici dogma xalqi-
nin moadeniyyetinde, zen-
gin odebi enenslerinde
idi, eyni zamanda, onun
48

glicu genis diinyagorisu-
no malik olmasinda, moah-
dud mohslli ¢arcivelers
gapilmasinda, rus ve Av-
ropa moadaniyyatinde yax-
sint gormoak, Oyronmoak
vo qiymoatlondirmsk ba-
cariginda idi, buna goére
do Biilbiilliin seneati de,
omoli do beseri seciyye
dastyirdi.

1934-cii ilin yazinda
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R.Qliyerin Azearbaycan
xalq musiqisinden istifado
edorak yazdig1 «Sahse-
nom» operasi M.F.Axun-
dov adina opera vo balet
teatrinda tamasaya qoyul-
du ve Biilbiil bu operada
Qerib rolunda ¢ixis etdi,
Azorbaycan milli musiqi
ononolori ile koklonmis
bu partiyada mehz milli
ile bagorinin vehdatini ya-
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ratmig bir senatkar kimi
parlaq yaradiciliq gelobe-
s1 qazandi, lakin bu béyiik
miuveffeqiyyete baxma-
yaraq bir opera artisti vo
umumiyyatle, bir vokal
ustasit kimi Biilbiil soneti-
nin olde edocoyi zirve
«Koroglu» halos irelide idi.

Xalqin medeniyyati-
nin hertarafli inkisafi, al-
batte, kollektiv yaradic
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amoyin behroasidir, lakin,
bununla beraber, modo-
niyyet tarixinde bezen
elo fordi yaradiciliq nai-
liyyetlori meydana ¢ixir
ki, biitiin moadeniyyatin
inkisafinda merhole rolu
oynayir.

Uzeyir bay Hacibe-
yovun «Koroglu» operasi
yalmiz Azerbaycan musi-
gisinin deyil, imumiyyat-
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lo, Azerbaycan madoaniy-
yotinin inkisafinda mar-
holoyo c¢evrilorak, xalqmn
godim ve zengin onane-
lore malik badii-estetik
Ozlinliiffadesinde on go-
rimli ve effekthi fakt-
lardan biri seviyyesina
qalxda.

Uzun oasrlor boyu
«Koroglu» eposu bir gah-
romanliq dastan1 kimi, ye-
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ni badii el soziiniin gucu
ilo Azerbaycan xalqinin
iradesini, azadligseverli-
yini, miibarizliyini ifadg
edirdi vo yiksak deiol—
estetik soviyyoye malik
oldugu tigiin hemin x_al-
qmn bir qadirlik remzine
cevrilmisdi.

Uzeyir bay Hacibe-
yovun «Koroglu» operasi
ise musiqinin giicii ile ye-
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no de xalqin eyni hissle-
rini ifade etdi ve asrlor-
don bari hemin menovi
sorvetin formalasib sabit-
losmis meyarlarina noin-
ki uygun goldi, bu meyar-
lar1 daha da yiiksoklore
qaldirdi. «Koroglu» opera-
st eyni mdvzunu ham
monumental ehtiva, hoem
de lirik seciyyo etibarila
xolqi hiss - hayacanlarin
35



yeni tipli beadii inikasi
baximindan daha da zen-
ginlosdirdi.

Eyni zamanda, aydin-
dir ki, sonatkarin 6ziiniin
do fordi yaradicilig inki-
safinda meorholo teoskil
edon nadir sensat hadise-
lor1 bas verir ve bu mona-
da «Koroglu» operas: bir
torofden biitdv Azerbay-
can madeniyyatinin inki-
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safinda merhalo togkil et-
dise, diger torofden do
hom Uzeyir bay Hacibe-
yovun, hom de Biilbiilin
yaradiciliginda merhala
rolu oynadi.

Fikrot Omirov yazirdi
ki, «Azorbaycan operasi-
nin foxri olan «Koroglu»
dan soéhbet diigondo go-
ziimiin Oniinde Biilbiil da-
yanir». Daha sonra Fikrot
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Omirov  metodoloji ba-
x.m:ldan deqiq miisahide-
sin1 sOylayir: «Biilbiil xalq
sonatkarlig: ilo professio-
ng] vokal senatkarligini
birlesdirib (E.!)bir vohdot
hahpa gotirmis vo ofsa-
novi xalq gehromaninin
monumental obrazini ya-
rada bilmisdir».

Biilbiil yaradiciligin-
daki ¢oxcehatlik, bu yara-
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dicihgin xalq mahnilarin-
dan, tosniflerden, hotta mu-
gamatdan tutmus diinya
opera senotinin on mu-
rokkob partiyalarinacan,
operetta rollariacan ilk
baxigda bir-biri ilo uyus-
mayan vokal miixtolif-
liyini eyni yiiksok bedil
estetik soviyyede ehtiva
etmosini adi dinlayiciler
do, boyiik senetkarlar da
60

hemise ¢ox yiiksek qiy-
motlondirmisler.

) Hele 1938 - ci ilde
Uzeyir beay Hacibayov
«Arsin mal alan» hagqin-
da geydlerim» meqalesin-
de Biilbiilin Ssgerin ro-
lunu ifa etmosini «amplua

- cohoatco bir az qoribey

gorune bileceyini  yazir

(Koroglunun partiyasi ha-

ra, 9sgor hara? ), lakin
61



oslinde iso «Biilbiil usta-
ligla boyiik formali opera

sohnesinden musiqili ko-

mediya roluna keco bil-
migdir» deye xiisusi razi-
ligin1  bildirir.
Umumiyysetle, Uzeyir
boy Hacibayovun meqa-
lolarinde, ¢ixiglarinda biz
Biilbiiliin adina tez - tez
tosadiif edirik ve her yer-
do de bu sohbet Biilbiil
62

senatinin ucaligindan, ga-
dirliyinden gedir. Bu ba-
ximdan bir fakti xiisusi
geyd etmok istoyirik.

Biz artiq yazdiq ki,
1yirminci illerds,otuzuncu
illorin avveallerinde Azor-
baycan medeniyyetinin
o cumleden, Azerbaycan
musiqisinin inkigaf yolla-
rn barade qizgin miibahi-
solor getmis, vulgar sosi-
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oloji temaytuller bir-birine
zidd maksimalist fikirler
koskin miizakiralorin asa-
sinda dayanmisdir. Belo
miizakirelarden bir1 1931-
ci 1ilin dekabr ayinda
Azorbaycan Dovlet Kon-
servatoriyasinda kegiril-
misdir vo hemin mizaki-
rodo Biilbiil yuxarida gos-
tordiyimiz kimi, « Sasin
diafragmik tsulla veril-
65



masinin Azearbaycan xalq
mahnisinda tetbiqi » adl
moruze ilo ¢ix1s etmisdir.

Hoemin meruzo otra-
findaki miizakirede Uze-
yir boy Hacibayov da isti-
rak etmisdir vo onun ¢ixi-
s1 bizim liglin alametdar
goriinon asagidaki sozlor-
lo baslanir: «Yoldaslar,
Biilbiiliin bugiinkii meru-
zosi oldugca qiymetlidir,
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ona gore ki,masalon,sox-
son men konservatoriya
tolobolorine, limumiyyot-
lo, nece torbiye veracayi-
miz hagqginda miiayyen
bir genaste goldim». 34
yaslt (bizim indiki meyar-
la yanassaq, gonc!). Bir
miigonninin  Moruzasi
Uzeyir bey Hacibayov
kimi bir seneatkari, boyiik
nozoriyyac¢ini vo boylk
67



do pedaqoqu « konserva-
toriya tolebalorine, umu-
miyyetle, nece torbiyo
verocoyimiz hagqinda mu-
oyyon bir gonaote «go-
tirirse, bu, olbotto, homin
34 yasli miigenninin bo-
yiik istedadindan, yiiksek
nozori savadindan xoaber
verir. Biilbiil 1se 0z toro-
finden Uzeyir bay Haci-
bayov senatinin qiidretini
68

belo bir meyarla muoay-
yonlesdirirdi: «Uzeyir bay
sonotinin qudrati orasin-
dadir ki, bastokarlarimiz
Azorbaycan xalq musi-
qisinin, mugamlarimizin
biitlin incaliklorini  bilir,
onun molahatini duyur,
Oyronir ve xalqin seve-
coyl yeni osorlor yarat-
maq uclin genis axtaris-
lar aparirdi».
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Biilbiil professional
bir seristo ilo bu fikrini,
Uzeyir Haciboyov yaradi-
ciliginin  musiqi tehlil 1le
oyani sokilde siibuta yeti-
rir vo bu coheti do bizim
iiciin oyani sokilde siibuta
yetirir ve bu cehat do bi-

zim {ciin ona gore ola-

motdar gorunir ki, eyni

fikir bir seoneatkar kimi,

Biilbiiliin ©Oziiniin sanati-
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nin qiidretini seciyyolen-
dirir. Tesadiifi deyil ki,
bir az sonra Biilbiil ele
hemin xatiresinde Uzeyir
boyle dostlugunu «xalqi-
miza olan mahabbatimi-
zin oks-sadas kimi qiy-
motlandirir.
«Koroglupnun 1lk ta-
masas1 1937-ci 1lin 30 ap-
rel gliniinde M.F.Axundovo
adina Azerbaycan Dovlet
71



opera vo balet teatrinda
gostorildi ve hemin giin
Bilbil ilk defe Qiratin
belinde sohnoyo c¢ixdi;
bundan sonra Biilbiil soh-
nayo ¢ixib - ¢ixmamasin-
dan asili olmayaraq, heg
zaman Qiratin belindan
diismeadi, hetta OSliimiin-
den sonra kegon bu on-
illiklerde de Biilbiil he-
misa Qiratin belindo oldu
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vo no qoder ki, Azerbay-
can xalqi, Azerbaycan
dili, Azerbaycan sonati
yasayacaq, homiso do belo
olacagq, ¢linki o Qirat yiik-
sokliyi, eslinde, Uzeyir
bay Hacibayovla bearaber,
Biilbiil senatinin de uca-
ligidir.

1938-ci ilin aprel ayin-
da ise Moskvada Azerbay-
can Incesenati Ongiinliiyii
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kegirildi ve Boyiik Teatrin
sehnesinde Uzeyir bay
Hacibayovun ve Biilbiiliin
«Koroglu»su Azerbaycan
sonatinin qadirliyinden,
Azorbaycan xalqinin gahro-
manligindan xaber verdi.
Koroglunun tontenasi,
oslinde xalqin tentenasi-
no c¢evrildi.
... Manim an unudul-
maz usaqliq xatirolorim-
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den biri Biilbiiliin Korog-
lu rolunda Qiratin belin-
do sehneye ¢ixmas: ilo
baghidir. O zaman Biilbiil

menim tesavviiriimde he¢ -

cure artist, miigonni de-
yildi, haqigeten, Koroglu,
hoeqigaten, el gehremani
1di. Men usaqliqg, yeniyet-
molik ¢aglarinda «Korog-
lu» dastanin1 en az1 on
dofo ovvelden axiracan
76

oxumusdum ve Biilbiil
do menim tesevviirimds
mohz hoemin dastanin goh-
remani qo¢ Koroglu idi.

Bir defo meni els
bir tooacciib hissi, elo bir
heyrat biiriidi ki, o hey-
rotin homin giinkii hoye-
canin1 indi do hiss edi-
rom. Atamla birlikde Ba-
kinin merkezindoki «Ki-
tab pasaji» deyilen yerden
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kecirdik, birden Biilbiille
iz - izo goldik. Atamla
Biilbiill dayanib semimi
gorusdiiler, hal-shval tut-
dular ve o, ayaquistii sOh-
batin bir hissasi homin
moni heyroto gotiron his-
sosi indiki kimi hafizem-
dadir.

Atam:

- Professor, - dedi, -
masallah, hemigsoki kimi
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gumrahsan, cavansan.
Biilbiil ister opera,
istor estrada sohnasinde
adice oynamirdi, adice
oxumurdu, sohneds do
yasayirdi ve buna géro
do hoyatda da, sohnede
de, eyni semimi, xeyirxah
tobassiimle giiliimsoyirdi
vo bu dofe do hemin
tobassiimle (unudulmaz
Biil-biil tebessiimii ils)
79



giilimsodi:

- Yox, Ilyas, - dedi, -
istoson do, istemason da,
yas yasdi.

Atam yarizarafat:

- Nego yasin var, pro-
fessor? - sorusdu.

Biilbiil bu dofo giile -

ulo:
= - Sorusma! - dedi.
-Yeno doa?
Mon boylik bir ma-
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raqla altdan yuxari Biil-
biile baxirdim.

Biilbiil atama baxda,
mona baxdi ve:

- Man keg¢on osrin
adamiyam,- dedi.

O zaman «Maon kegon
osrin adamiyam» sozlori
menim lg¢lin diinyanin an
godim zamanlarindan, az
qala dinozavrlar ddvriin-
den xaber verirdi vo Qi-
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ratin  belinde sohnoay®
¢ixan Koroglunun oslin-
do «kecgon osrin adami»
olmasi moni tamam sar-
sitmisda.

Mon avvaller bir do-
fo do bu ifadeni esitmis-
dim: yeno de atamla bir-
likde vyazigilarin dostu
vo etibarli hokim Ismayil
Hoqqi Veysovgilo getmis-
dik ve o vaxt hokim
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Veysov hala ingilabdan
ovval Samaxi ziyalilan
ilo birlikde (hergah sehv
etmiromso, onlarin ara-
sinda Abbas Sehhet do
var 1d1) ¢okdirdiyi fotoso-
killori bize gostero-gos-
toro demisdi: “Eh, men
kegon osrin adamiyam!
Lakin hekim Veyso-
vun sozlerine men o vaxt
toaccilib etmomisdim,
83



¢unki agir, temkinli, ho-
migo pos sesle danisan, he-
miso asta addimlarla ye-
riyon bu adam elo bil ki,
dogrudan da, gedimlerin
yadigar1 olmaliymus...

Lakin Biilbiil...

Mseonim usaq tesovvii-
rumde Biilbiiliin sasti ve
sovqu ile «kegon osrin
adami» anlayis1 arasinda
heyrotamiz, aglasigmaz
bir ugurum var idi...
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Sohbet toxminen.1953-
1954-cii illorden gedir vo
o vaxt Bilbiilin cemi
56-57 yas1 var idi. Men
ona gore bu texmini
tarixi sOyleyirom ki, he-
min goriisden xeyli mid-
dot sonra, men Biilbiiliin
anadan olmasinmin altmis
illiyine hasr edilmis «Ko-
roglu» tamasasinda onu
yeniden Qiratin belindo

86

sohnoede gordim ve alt-
mis yash Biilbiil Koroglu-
nun partiyasini oxudugca,
olindeki Misri qgilinci
oynatdiqca, sovqle uzun
biglarini esdikce, men ye-
no do asl el gohremanina,
osl Korogluya tamasa
edirdim,«kegon osrin ada-
mi»na yox...

Bulbiil «Koroglu»dan
sonra da Azarbaycan mil-
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li operasinin inkisafinda
mithiim rol oynamusdir,
bu inkisaf prosesinin on
foal istirakg¢ilarindan biri
olmusdur, Xosrovun (Ni-
yazi, «Xosrov ve Sirin»),
Aslanm(Q.Qarayev,C.Hq-
ciyev, «Vaton»), Nizam%—
nin ( ©.Boadalbayli, «Ni-
zami»), bir az avval 1so
Alyarin (M .Maqomayev
«Norgiz») parlaq badii-vo-
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kal suretlerini yaratmis-
dir, lakin Koroglu Biilbiil
sonotinde, Biilbiil moneo-
viyyatinda hemise (bu giin
doa!) avezsiz Koroglu ola-
raq da galmisdir.
Koroglu 1937 -ci il
aprel ayimin 30-dan etiba-
ron hemise Biilbiille bir-
go olmusdur. Men Biil-
biilin  Koroglunun her
hans1 bir ariyasini sonun-
89



cu dofo no vaxt, yoni han-
st aym hanst gliniinds
ifa etdiyini  bilmirem,
lakin bir an belo siibho
etmirom ki, Koroglu 1961-
ci il sentyabr aymin 25-den
26-na kegen gecoyadok
Biilbiilin  hoyatdan get-
diyi degigelerecen onunla
birge olmusdur.

Biilbiil opera sohne-
sinde Koroglu rolunda

90

400 defeden artiq c¢ixis
edib... Saysiz konsertlor-
de, goriislerde, efirde Ko-
roglunun ariyalarini oxu-
yyb. Lakin mena elo galir
ki, biitlin bu reqemlerin
hamisi bir yerds bels,Biil-
bil - Koroglu baghhigin
tam tecessuim etdirmir,
giinki bu bagliliq adi so-
natkar rol baglilig1 deyil,
qat - qat artiq dorocoado
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monoavi baglihiqdir.
Xatiro meni az qala
otuz il bundan ovvael,
1959-cu ilin isti yay gun-
lorine aparir. O zaman
men orta moaktabin onun-
cu sinfine ke¢misdim vo
yay totili giinlerinde atam-
la birlikde Moskvaya get-
misdim. Atam Moskvada
kecirilon Azerbaycan In-
cosonoti ve Odebiyyati
92

Qngﬁnlﬁyﬁnﬂn (ikinci on-
gunliiytiniin) istirak¢is: idi
Vo  man do devetname,
bilet tapdiqca bir tamasa-
¢1, dinleyici kimi, ongiin-
liylin goriislerine, kon-
sertlorine, miizakirelorina
gedirdim.

| Hemin giinlerin mo-
nim u¢in on unudulmaz
toossurat1 Azerbaycan in-
cosonat ustalarinin Boyiik
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Teatrdaki yekun konserti
ilo baghdir.O konsert za-
mani men orta lojalardan
birinde, yash bir rus gadi-
m ile yanasit oturdum va
bu gadin boyik bir ma-
ragla, neco deyorler, no-

fosini dermoadon sehnayo

tamasa edirdi, musiqini
dinloyirdi.
Biilbiil sehnaye ¢ixdi

vo homin yash rus gadmni
94

olinde tutdugu kigik, zerif
binoklla sshneye baxdi,
sonra o kigik, zerif binoklu
liziinden kenara ¢okdi, me-
hobbet vo toossif (elo bil
onun i¢inden bir «heyhat!..»
kegdl) dolu gé6zlelorini
quydi ve 6z-6ziine pi¢ildad:
(o sozler do indiki kimi
hafizem-dodir):
- Kak on postarel...
Men bu pigiltida otiib-
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getmis vo obedi bir keg-
misde qalmus illerin (gu-
man ki, otuzuncu illerin
ovvollerinin) nisgilini, 8l-
¢atmazhgini, iinyetmazli-
yini duydum, hotta mo-
no ele goldi ki, o gadinin
gozlori de doldu, sonra...

Sonra Bilbiil «Sev-
gili canan»1 oxumaga ba§-
lad1 vo homin anlarda bu-
tin Boyluk Teatrin neco
bir siikut igine gerq ol-
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mas1 da homisalik monim
hafizemdes hopub qalib.

Biilbiil oxuduqca, me-
nim yanmimda oturmus o
yasl rus qadininin da goz-
lorindeki o toeossif, elo
bil ki, yox olurdu, elo bil
ki, Biilbiiliin bir genclik
ehtiras1 ile oxudugu o
romans keg¢mis giinleri
yeniden geri qaytarirdi,
o ginler abadi bir keg-
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misde galmamisdi, yox,
Biilbiiliin sosi, nofosi, sov-
qu yena do gonclikden,
mohabbotden, sedagotden
xobor verirdi...

Sonra alqis qopdu ve
albatte, c¢ox alqislar, ¢ox
sonat tontonalari gormiis
Boytk Teatr yeni bir se-
nat tontonasinin Azorbay-
can sonati tontonosinin
sahidi oldu. Menim ya-
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nimda oturmus o rus gadi-
n1 da eloe bil ki, illerin
yiikiinii ¢iyinlerinden atib
bir cavanliq sovqii, hovesi
ilo Biilbiilo ol galmaga
basladi ve qadinin bayag-
ki toessiif dolu pigiltis
indi:

- Bravo!.. Bravissi-
mo!.. alqislan1 ile oavez
olundu..

...Uzeyir bay Hacibo-
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yovun bestoeladiyi iki da-
hiyane romans «Sevgili
canan» vo «Sansizy, b1zco
Biilbiil yaradiciliginda,
yeni, ikinci merhalenin
yaranmasina sebab oldu.
Bu ikinci merholeni daha
artiq bir midriklik seciy-
yolondirirdi, diinyanin be-
dii-estetik derki ilo bora-
bor, folsofi derki do bu
morhoalode Oziinii qabariq
100

sokilde biliruze verirdi.

Hor gecom oldu ko-
der, qiisso, folakat sansiz..

Nizaminin «Sansiz»
rodifli gezeli yalniz bu
dahi sairin yaradiciligin-
da, hetta yalniz zengin
Serq adeabiyyatinda yox,
imumiyyatls, diinya poe-
ziyasinda mohabbeot liri-
kasinin an parlag niimu-
nolerinden biridir.
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Lakin Uzeyir bay Ha-
ciboyovun «Sensiz» ro-
mans1 xususen Biilbiiliin
ifasinda daha artiq dero-
cado diinyovi koderin, in-
sani goaldi-gederliyin, min
illor boyunca «Doadoe Qor-
qud»da insani diisiindii-
ron, mutoassir edon «Go-
limli, gedimli diinya, son
ucu Olimlii diinya» miud-
rikliyinin ifadesidir, bura-
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daki «sensizlik» adi me-
sugo hosratinden qat-gat
artiq, imumiyyatla, tokli-
yin, hacansa kogiib get-
moak olacsizliginin hazin,
link feryadidir ve Biilbii-
liin ifasinda bu romansin
badii - estetik xlisusiyyot-
lor1 i1le onu falsefosi
arasinda tizvi bir baglihqg
var.

Biilbiiliin tembri «Sen-
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siz» romansinda lirik
goehremanin kegirdiyi psi-
xoloji hiss-hayacanlar1 o
gqodor deqiq ve tebii so-
kilde ifade edir ki, burada
lirik gohreman onenoavi
asiglikden diinyanin vo-
fasizligini tocessiim etdi-
ron, itkinin agrist ile i¢in-
i¢cin yanan bir obraz so-
viyyesine qalxir.

Hor gecom oldu ke-
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dor,quisse, folakot sonsiz...

Elo bil ki, maen yena
do Biilbiiliin sesini esidi-
rom vo 1yirmi alt1 il bun-
dan ovvalin 1961-ci ilin
ac1 bir sentyabr soaheri
gozlarimin qarsisinda can-
lanir...

Onda men Azoarbay-
can Dovlat Universiteti-
nin filoloji fakiiltesinin
ikinci kursunda oxuyur-
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dum veo heor giin seher
tezdon miihazireloro ge-
dirdim.Hemin 26 sentyabr
gini do men toloso to-
loso Xagani kiigosi ilo
dorso gedirdim ve Biilbiil
yasayan binanin yanindan
kecondo (indi o binaya
zovqle hazirlanmis xatire
16vhasi vurulub) hayetde,
kiigo giriginin garsisinda
xeyli adam yigildigim
106

gordiim ve agir, gox agir
bir xeber qasirga kimi
monim  biitlin  i¢imden
kegdi: heamin geco Biilbiil
qofloton vefat etmisdi...

- O zaman menim on
sokkiz - on doqquz yasim
var 1di ve neazeriyyoaye
goro olim qorxusu, 6liim
xofu menden ¢ox uzaq
olmal1 idi, lakin bu goz-
lonilmoz xaber meni o
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doroecoado sarsitdi ki, mon
o adamlardan uzaqglasdim
vo yolun ardimi yeriya
bilmedim xeyli miiddet
eloece kiiconin ortasinda
dayandim...

Sonra 26-lar bagina
goldim ve bir miiddet bura-
da Oziim-6ziimle tok gal-
digdan sonra, universitetin
Nizami kiigesinde yerlagsen
filoloji fakiiltesine getdim.
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Birinci dorsimiz rus
dili 1di. Rus dilini bize
morhum dosent Movsiim-
zado kecirdi, cox savadli,
sado, dorsine toloebkar, ey-
n1 zamanda madani, ziyali
bir adam 1di. Men birinci
dorse gecikmisdim ve.
yalniz saatlararasi fasilo
zamani golib ¢ixmisdim.
Auditoriyadan ¢ixan Mov-
simzada ile lizboliz gol-
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dim. Movsiimzade aciqla:

- Hardaydiniz, cavan
oglan ? - Sorusdu, sonra
¢esmoyinin girdd sisolo-
rinin arxasindan diqgetle
mene baxdi ve bu dofo
miilayim bir sesle: - No
olub? - sorusdu.

Maon:
- Biilbiil vefat edib...-

dedim.
Olbotte, men goarak o
agir xeberi o cur qofle-
110

ton demoyaydim.
Movsiimzado diksin-
di, qoltugundaki gehveyi
mesin qovluq yere diisdii
ve Movsimzade qeyri-
iradi:
| - Vay...- dedi vo he-
min «vay»da indiye kimi
monim hafizome hokk
olub galib...
Bilmirom, Movsiim-
zado Biilbiil iloe soxsen
111



tanig 1di, yoxsa yox, lakin
0 «vay» da ele bir agri,
elo bir ac1 toossif, elo bir
sarsintt var 1di ki, insan
yalniz ¢ox oziz bir ada-
mini itirande o ciir tesir-
loeno biler.

O biitiin xalqin oziz
adam 1di...

Bilbiiliin 6liimii Azer-
baycan dilinde danisan,
Azorbaycani seven her
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hanst bir adam {i¢iin sox-
si vo ovezsiz itki idi,
¢linki Biilbiil senoti Azar-
baycan xalqinin ruhuna
hopmusdu, onun sirdasina
¢evrilmisdi (vo bu giin de
belodir, sabah da belo
olacaq!).

Har gecom oldu ka-
der,qlisso, folaket sonsiz...

Bulbiilin ifasinda
«Sensiz»o yiiz defalerle
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qulaq asmisam, lakin bu
«Sansizylorin i¢inde bir
«Sensizrhe¢ vaxt unudul-
mayacaq, o «Sensiz» indi
do yada diisonde sarsidir,
hans1 ovqatda olursansa
ol, bir deruni perisanliq
hissi sonin biitiin daxili-
ni oline alir..

Homin matomli sen-
tyabr ginii ayin 27-si bii-
tin Azorbaycan Biilbiil-
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lo vidalagirdi.

Biilbiiliin cenazasi
Akademiyanin binasinda
qoyulmusdu ve o vida
saatlarinin, deqigealerinin
on dozilmezi lent yazi-
sinda Biilbiliin 6ziiniin
oxudugu «Sensiz» oldu...

Umumiyyetle, mena
elo golir ki, hatta Nizami
0zlii do diinyada kégonde
Biilbiil Uzeyir bayin«Sen-
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siznini oxuyub. O «Sen-
siz» hemise olub. Dunya-
dan ko¢mils dogmalari,
yaxinlar1 xatirlayanda da
elo bil ki, her defe
Uzeyir beyle Biilbiiliin
«Sensiz»ini esidirom. Meo-
nim ig¢in dogmalarn,
yaxinlarin yoxlugunu heg
bir sz, heg¢ bir senet 0
«Sonsiz» kimi ifade ede

bilmir...
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Diizdii, bu iki boyiik
sonatkarin «Sensiz»i he-
yatin vofasizligindan de-
yir, tonhaligdan, hasrat-
don sb6hbat agir, amma
eyni zamanda o «Sansiz»-
doki hissloer, hayacan in-
san xislatinin aliliyinden,
sonatin olde etdiyi on
yiiksok badii-estetik zir-
vodon de xeber verir...

Bir goriisii ve Biil-
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biil haqqinda deyilmis bir
sozu de xatirlayiram...

1973-cti ilin yanvar
ay1 1di, unudulmaz Fikrot
omirov bizi evine gonagq
dovet etmisdi vo homin
axsam Bilbililden soz dii-
sondo Fikrot ©mirov oli
ilo genis alnim ovusdur-
du, onun iri goy gozleri
uzaqlara dikildi:

- Bulbil bizim me-
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doniyyestimiz ligiin kim
idi bunu indi hele axira-
can basa diismomisik. 91l
ilden sonra bilacoyik...
Mon o vaxt bu sozle-
ri deftergomde geyd etdim.
Niyo belo dedi? Biil-
biilii ki, sevmayan yox-
du... Azorbaycan mado-
niyyetindo ki, Biilbiil hadi-
sosini inkar eden yoxdu...
Fikrot Omirovun o
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sozlerinde bir agri var idi
vo men indi fikirlesirom
ki, bu agrin1 yalniz Azor-
baycan maoadeniyyatinin
toossiibkesliyi yaratma-
migdi, bu agr, eyni za-
manda, sirf insan hisslo-
rinin ifadesi idi, vaxtsiz
getmis yaxinin, dogmanin
obadi ayriligindan dogur-
du:Biilbiil heyatda yox idi.

Indi Fikrot Omirov
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da hoyatda yoxdur. Yalmz
yeni-yeni nosillerin, xal-
qin iiroyina yol tapan (vo
xalgqin ireyinden xaber
veran!) senat qalib: Bil-
biil seneti...Fikrot sonati...

Bir do xatireler, yazi-
‘lar qahib ( yaziya pozu
yoxdur!) ve o yazilarda da
Fikrot Omirov da, onun
boyilk miiellimi Uzeyir
bay Hacibayov da, Qara
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Qarayev deo, Niyazi do
hemise Biilbiilii hormatle,
mohobboatlo, minnoatdar-
ligla yad edibler...

Biz seonetin oabadi-
liyi, senatkarin 6lmezliyi
baredo ¢ox yazmisiq, ¢OX
esitmisik, lakin yena deo
bu soOzleri done - done
tokrar edirik, yaqin ona
goro ki, toskinlik yalmz
bundadir...
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1961- ci ilin hemin
26 sentyabr gecosi altmis
dord yash Biilbiil abe-
diyyato getdi...
Mart, 1987
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MaruauTtHas 3anuce c
rojocoMm bronwOrons pgo-
HOCHT [0 HAlIUX Cepjell
rIIyOOKO TMPOHUKHOBEH-
HbI€, TOHKO MPOYYBCTBO-
BOBAaHHbIEC CJIOBA IIBLIKOM
U JIyKaBOW HapOJHOM nec-
HA “...MEHA B 1IeyYalb
noBeprimias Junsbep...”.
B sToi npekpacHoii Ha-
POIHOM necHe B Onecrts-
€M MCIIOJIHEHHUH BEJIH-
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KOro asepOaigKaHCKOro
TEHOpPa Mbl CIBIILIMM HE
TOJIBKO BBIpAXEHUE TIIe-
yajlbHOM JIFOOBH JIUpUYEC-
KOI'O Irepos, AbIXaHHE IEB-
ua. [lepenuBel ero roso-
ca BO3pOXIAKT B HALUEHU
namMsaTd oOpa3sl BCeX re-
poeB  a3epOailPKaHCKUX
Ar000BHBIX JAaCTAHOB - U
["apuba, u lllax Ucmauna,
u Kepema, u Ab66aca, uc-
128

MOBEAYIOT HE 3HAIOLIYHO
Hayajla 4 KOHLIA >XMUBOT-
BOPALLYIO J1I000Bb M O4a-

pOBaHHE *‘...TOHKUH CTaH
S YBHACI M JIMIUHICS
4yBCTB...” Tonoc Brosnb-

O, J1aJ €ro UCHoJjIHe-

HHUS BO3BBIILIAIOT 3TH MPOC-

TBI€ CJIOBA JIMPUYECKOIO

repos 10 TMMHa JIr00OBH,

BOCIIEBAEMOM yCTaMH Ha-

pona, Bocco3naBas Jpy-
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IYyI0 HapOAHYIO IECHIO:

... VpiOHennes - yablOKo#

3eJIeHBl€ JIyra OT30BYTCH,
VeaplIaBIIMi TBOM T0OJIOC
[IPUXOAMUT B BOCTOPL,
Ectp 1M cCc4YacTJHUBHILA,
nojooHas tebe. ..

Tak 1eBel CBOUM
HEMOBTOPHUMBIM TI'0JIOCOM
o3apseT YJIbIOKOH LBETY-
[Me JIyra, JapuT pajocThb
cepanaMm  ClyliareyeH.
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113 :
Xymap onaym”,“Ali HGepu
27 ¢
6ax”, “CroceH croMGr0s”,
(14
I'anan aneiM™, “AjiMaHBbI

aTabIM  Xapana “, “TI'apa
%9

Teyusip”, “T'anaga sirmbim

WJIMM...” 3TH CTapUHHBIC

HapOAHBIC IIECHH - BhIpa-

K€HHE IaMsATH BEKOB, Ha-

POAHBIX YassHUM M YYBCT-

BOBAaHHHM, €r0 JIYXOBHOIO

MHDPa, BBUIEPXKABILIETO Kpy-

ThIC TIPEBPATHOCTH CY/Ib-
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Obl, JOXHUBIIME O HAac.
HUckyccTtBo bronp06rois
[IOTOMY M CTaJI0 o0O0lie-
HalMOHAJIbHBIM, YTO CMOT-
JI0 BO3BBICUTBCS 10 BOII-
JOMIEHUS MMEHHO 3TOTIO
HEMPEXOSIIET0 KadyecTBa
Haliero Hapojaa. TemOp
rojjoca bronsOrons, ero
JIUPUYHOE MCIOJHUTEb-
CTBO, KaXXE€TCs, >XUBOIIHU-
CylOT €000 BCHO asep-
132

0alPKAaHCKYI0 TIPUPO.Y,
azepOaipKaHCKoe ObITHE,
ICUXONIOTHUIO M XapakTep
Hapo/a.

[lymy Hecripocra Ha-
3bIBAKOT NPHUPOJIHONM KOH-
cepBaropyeit KaBkasza.llly-
ma - KoJbibenr VYieupa
['amxubexoBa u [>xab6apa
Kapsrasiornel, Cenna w
Xana [ymwmackux, Ca-
abixjokaHa u Kypbana
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[IpuMoBhIX, 3yabpurapa
Famxubexosa, 3ynbdu
Anuresanoa u CoiraHa
["amxudexoBa. MICKyCcCTBY
MX M JPYruxX KpYIHBIX
KOMIIO3UTOPOB, IIEBIIOB U
UCIIOJIHATEIIEH  CYXIECHO
opul0 0oOpecTH OoOILIEYe-
JIOBEYECKYH0 3HA4HMMOCTh
oiaromaps  IPUPOIHBIM,
KJIMMATHYECKUM YyCJIOBHU-
M W CJIOXKUBILIEHUCH Y-
134

xoBHOM armochepe [lyim.

B onuH u3 neTHUX
e 1897 roma B ceMbe
ckopHsika Meuaau P3bi
pOOWIICA CBIH, HapEKIIH
ero uMeHem Myprty3sa, HO
BCKOpPE, BOCbBMH JIET OT
pOdy, MAJBYUK IPOCIBLI
Cpeayd WIYIIUHIIEB broib-
orosieM - CoJIoBBEM, H CO
BpeMeHeM OH ctan Co-
JIOBBEM - TIEBIIOM BCEIO
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A3zepbaimxaHa.

B oaHoM wu3 cBoux
CTaT€ M3BECTHBIN KOM-
no3utop Kapa Kapaes or-
Me4YaJl, YTO HE MOXKET
OBITH MY3BIKAJIBLHOTO HC-
KyCCTBA BHE HallMOHAaIlb-
HOro. I'eHuu My3bIkH, uybe
TBOPYECTBO CTAJIO JOCTO-
SHUEM BCE€X HApPOJIOB H
BCEH MHMPOBOH KYJIBTYDHI,
rIyOOKMMH KOPHSIMH CBSi-
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3aHbl CO CBOEW POIMHOM,
CBOMM HApOJOM,Ero Kyilb-
TypoOil, MCTOPHEH, PUPO-
JOM PpONHOM 3€MIIM W,
HAKOHEI, MY3bIKaJIbHBIM
A3BIKOM.

Bech TBOpYECKHH IyTh
M BCS TBOpYECKas Cylb-

6a BronpOrong - HaDAA-

HOE, 3HaYMMOE€ H 3HaMC-

HATEJILHOE BOIJIONIECHHC

NPUBEICHHON BBIIIE MBIC-
138

4, a IVIaBHBIM B NIpeBpa-
IIEHUH €ro UCKYCCTBA B
AOCTOSSHHE MHPOBOH  KYJIh-
Typbl SABJISIETCS €I0  KpOB-
Hast CBs3b C POJHBIM Ha-
POAOM, POIHOH 3EMJICH.
B nopy orpouecrsa u
IOHOCTH brons6rons npo-
HICT KIaCCHYECKYIO a3ep-
OaipKaHCKyTO LIKOJTY Xa-
HCHJZIE W CTaJl HCIIOJHHTE-
JICM HapOIHBIX CKa3aHMUii.
139



Hauasno xe nmyTu, npuBe-
mero bronsOronss Kk 1mo-
KOPEHUIO OYyIYIIMX BBICO-
Yauuiux BEPLIUH IIpO-
(heCCHOHAILHOTO BOKAJIb-
HOI'0 MCKYCCTBA, CBA3aHO C
HUCTIOJIHCHHEM B MyTaMHBIX
oriepax ponu Kepema B
“Acnu u Kepem” u HO=-
Canama B “Jlednu wu

Memxuyn” VY3eupa Ilan-
xubekoBa, [apuba B
140

“Amyr I'apube” 3.1 aku-
oekoBa.

B 1921 rony o mnoc-
TynaeT B bakWHCKYIO KOH-
CEpBAaTOPUIO - CHayajia B
kiacc npodeccopa @.be-
Ns€Ba, 3aTEM MEPEXOIMUT B
ki1acc B.Huxonbckoro.

B 1924 rony BO Bpems
JIETHUX KaHUKY]Il OH OT-
NpaBisieTCss B  IEPBYIO
TBOPYECKYIO CTaXXUPOBKY
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B UTanuio, CMOTPUT IIOC-
TAaHOBKH B 3HAMEHHMTOM
Jla Ckana, a 4epe3 ron
BO300HOBJsAET YyueOy B
KOHCEPBATOpHH B KJlacce
npodpeccopa H.Cnepan-
ckoro. Bmecre co BceM
YTUM OIILITOM, HEPACTOP-
YXUMBIM B €ro TBOPYECT-
BE OCTaeTcs AyX Haluo-
HajbHOro, nyx Kepema u

["apu0a...
142

B 1927 rony npowc-
XOOWT  HOBas, 0OoJee
OJIMTEJIbHAsE BCTpedYa C
HTaJIbAHCKOM OINEPOM.
IIpo¥inyt eme roasi...
HranesiHckue crpanuubl
OyayT mnepeBepHyThIMH,
HO OCTaHyTCi HEyBs-
Ja€MBIMH B €r0 TBOp-
4eCKOH Ouorpadum.

Ho BepHemcst BHOBB
K Utanuu. Eme B nepsyio
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UTAJIbSAHCKYIO II0€3JIKY
Brons0r0b  Opan  ypOKH
y BBIJAIOIIENCS TICBULIbI
JlenianoHTH, BCTYyNaeT B
TBOPYECKUE KOHTAKTHI CO
BCEMHPHO IIPOCJIaBJICH-
HBIMM MITpaMH MMIJIaH-
CKOM MY3bIKaJIbHOM ILIKO-
aei Jlortu AMOpo3u H
Pagasmie IpaHu, CMOT-
DUT CIIEKTaKJI{, Ha KOTO-
PBIX AUPKUPOBAT APTY-
144

po Tockanunwu, ciaymaer B
Jla Ckama 3HaMEHHTBIX
nesuoB JDxuneu, [orrtu
Haimemontu, Dpdunu Ian-
s, lansnmuaa. Oco-
OeHHO Tnyb6OoKO€Ee BIIE-
YaTJICHHWE HA HEro Ipou3-
BOOMT TIJIaBHas MapTHUs
B onepe "bopuc I'ogynos"
M.Mycoprckoro B ucmosn-
HEHHMH BEJIMKOTO PYyCCKOIO
neBIa.
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HeTelpe roma crmycrs
brone6ronb  Bo3Bpammaercs
Ha POJHMHY, OpPOHAA I10JI-
HbIH KYpC HTaJIbsIHCKOM
BOKAJIbHOMW 1IKOJIbI, CTaB
UCIIOJIHUTEJIEM CJIOXKHEM-
LWIMX apUU M3 TAKHUX KJiac-
CHYECKMX onep, kak “Kap-
men” K. buze, “TpaBuara’u
“Jlynsa Muwmiep” Jlx.Bep-
a4, “Jxoxonna” A.Ilown-
knesum, “Tocka” k. [Tyu-
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yuHU,  Adpukanka” Jx.
Meiiepbepa, “JIr000BHBIN
manutok’ I JloHmuerrn.
OH MHOroO KOHLEPTHUPYET,
[IPOYHOE MECTO B €r0 pe-
nepTryape 3aHUMaroT apuM
JIo®HrpuHa U3 OAHOUMEH-
HOM BarHEpOBCKOH OIie-
pel, JleBko u3 “Maiickoit
Houn’ H.Pumckoro- Kop-
cakoBa, AcCkepa U3 ore-
peTThl “ApIIMH MaJi ajlaH
147



V.I'ampxubexoBa, MOJIONO-
ro IbI'aHa W3 paxMaHU-
HOBCKOTO “AJIEKO” ,pOMaH-
cei  Illymana, Ilybepra,
HEanoJIMTAHCKUE TIECHU.
[Tapruu T'epuora u3 “Pu-
ronerto”’ Jx.Bepau, Bep-
Tepa M3 ONHOUMEHHOM
orepsl MaccHe U ApYyrux
OnucTaTelIbHBIX 00pa3oB
€BpPONENCKOro KOMIIO3H-
TOpCTBAa B €r0 HCIIOJIHE-
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HUAM HAXONAT IYTh K CEP/I-
nam OarogapHeIX CIIyIa-
TEJICH.

Bce atu BHymmTens-
HBIE TBOPYECKHE YCIEXHU
OOCTUTarOTCs OTHIOAb HE
LHEHOH 3a0BEHHsA HaIMO-
HaJIbHOW MY3BIKH, HALHO-
HanbHOrO nayxa. Ilomamu-
MasCh K BEPHIMHAM TIPO-
(eCCHOHAIBHOIO  BOKa-
gu3Mma, bronp0rone eme
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oonplie cOmKaercs C
POJIHBIM HapoIOM, C Ha-
[IMOHAJILHBIM  MEJIOCOM,
azepOaiipKaHCKHEe HapOa-
HbI€ TIECHH, TECHHUGHI B
ero HMCIONHEHHH oOpera-
JOT elle OONpIIMK KOJIO-
puT, eme OOJBIIyIO TPO-
HUKHOBEHHOCTb.

Bckope mociae BO3-
ppaiienus u3 Vranun OH
C DHTY3HUa3MOM BKJIIOYa-
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€TCd B J€JI0 OOJbIIOH
rpa>KJJaHCKOU 3HAYMMOC-
TH, CBA3aHHOE C cOOu-
paHuEM, H3YyYCHHEM Ha-
[HOHAJILHOTO (OIBKIIOpA,
HOTHOHM - 3allMCH HapOJI-
HBIX II€CEH, TeCHHU(}OB,
TAHLIEBAJIBHBIX MEJIOAHMH,
PEHIOB M Ha 3TOM MONPH-
II€ CTAHOBUTCS OJHHUM
13 BEAYLIUX JICATEJIEH UC-
KyCCTBa - MPAKTHKOB.
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OH pa3spabarbiBaeT
TCOPETUYECKHUE  OCHOBEI
azepbOaikaHCKOTO My-
3BIKAJIBHOTO (PONBKIOpA,
BBICTYIIAET C JOKJIaJaMu
Ha pas3UuYHBIX aBTOPH-
TETHBIX HAay4HbIX ¢opy-
Max, CO3/aeT (POHOTEKY
MHOTHX HApOJHBIX IIECEH
B HMCIOJIHEHHH 3HAMEHHU-
TBIX XaHEHAE, O0COOEHHO
Jxabbapa Kapsrasionisl,
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MOMOTaeT KOMIIO3UTOpaMm
B HOTHOW TPaHCKPHUIILHUHU
3allMCAHHOT0 Marepuala,
BBITIOJTHAECT CEPhE3HYIO
paboTy Kak COCTaBHTE]Ib
U PEIAKTOp MY3bIKOBE/-
yeckor nureparypsl. Ilox
penakuue bronbp6rois
yBujienu cBer okono 300
HAapOJHBIX IIECEH H
TAHIIEBAJILHBIX MEJIOJHH,
NOArOTOBJICHHBIX Adpa-
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cussbom bananGeinu, 250
HapO/AHBIX IIECEH B 00pa-
0OTKE KOMITO3UTOPOB DHK-
pera AmmumpoBa, Cewunpa
PycramoBa, Toduka Ky-
maeBa. OH cocraBisier B
BH/IC€ OTHEIBHOTO CcOOp-
HHKAa MEJIO[MH - PEHTH,
coOpanneie  DuUKpeTOM
AMHPOBBIM H DpTOrpy-
oM JDxaBusioM. A kak mac-
Tep BoOKana broasbronb
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IPETBOPSIET B JXU3Hb BbI-
paboTaHHblE MM Hay4HO-
TEOPETHYECKHE ITPUHIIU-
[IbI, CBOIO IPOCBETHUTEIIb-
CKyH0 MporpamMmy, HcC-
MONHAS HapOIHBIE a3ep-
OaliHKAaHCKHE MECHU, TEC-
HU(}BI C IIAMEHHBIM BO-
OJYILIEBJICHUEM U IIOTOMY
OT3BIBAIOIIMECS B JIylIe
Hapona. OH BIOXHYJ HO-
ByI0 JKH3Hb BO MHOTHE
156

3a0BITBIE  KEMYYKHUHBI
(onbknopa, BO3Bpamas
MX B COBPEMECHHYIO JIy-
XOBHYIO  COKPOBMIIHHILY
Hapoza.

ITocne wersipexier-
HEro mnpeOnIBanus B UTa-
may, B 1931 romy, B As-
FOCKOHCepBaTOpuu brose-
OXOJIb BEICTYNHI C AOKJa-
a0M Ha Temy “TIpume-
HECHHE nUaparMu4ecKkoro
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criocoba H3BJIEYEHHMS TO-
joca K asepOailpKaHCKOU
HAapOAHOW TecHe . DTOT
¢akT 3HAMEHATEJIEH TEM,
YTO HAVISAHO AEMOHCTPH-
pyer crpemsenue bronb-
0107 COEQUHUTH HAIHUO-
HaJIbHYIO MY3BbIKAJIBHYIO
KyJABTYpY C JIOCTHKCHHS-
MU MHPOBOH KYJIBTYDHI,
pacKpBIBAET METOJO0JIOTH-
geCKUe MPUHLMIIBI HAIKO-
158

HaJIBHOI'O MCKYCCTBa, 73C-
TETUYECKYIO TEHACHILHUIO,
NPUBEIIINE  HUCKYCCTBO
bronb0ronIst k  BBICOKUM
XyN0XKECTBEHHBIM BEPILIH-
HaM HE TOJIBKO B HAIlHO-
HaJIbHOM, HO H oOO0Imeye-
JIOBEYECKOM Macuirabe.
Mb1  0cobo noguepkuBaem
5TOT MOMEHT MOTOMY, YTO
M3BECTHBI IeYaJIbHbIC
MPUMEPEl M3 MPOULIOrO,
159



KOIrjia 3arpaHu4yHoe obpa-
30BaHUE HEpeako 000-
padyuBaJiIOCh 3a0BEHHUEM
HaAllMOHAJIbHBIX KOPHEH,
peHeOpeKEHUEM K HallU-
OHAJIBHOMY S3BIKY, KYJIb-
Type, ICHUXOJIOTUH. ITa
cepbe3Has npobnema BCer-
na 3abotuna M TPEBO-
XHUJla KpPyNMHEHIIUX asep-
OalHKAaHCKUX [OEATEIEH
JIATEpATypbl U HCKYCCTBa
160

XX cronerus.
H3BecTHO, yTO B 20-
30-e roagsl BynbrapHo-co-
LHMOJIOTUYECKHUN MOAXOI K
MCKYCCTBY HaHEC HeMa-
JIBIA  BpEl  BCECTOPOH-
HEMY JAHANEKTHYECKOMY
Pa3sBHTHIO HalIE€H KYJIbTY-
PBl U HEMajJaO0 KPOBH I10-
[IOPTUJI OTACIbHBIM Ha-
[IIMM KPYIIHBIM XYIOXHH-
KaM. JlestensHocTs Bronib-
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O BO MMs Pa3BUTHA
HAIIMOHAJIbHOU KYJIBTYPhI
B TOT CJIOXHBIH II€PHOL
ObL1a (paKTOM M CIIENCTBH-
€M CIIY)KEHUsI BBICOKHM
rpakJIJaHCKUM MHTEpecaMm,
M B 3TOM CMBICIIE b1oiib-
OrOJIb SABJISJICS NPOJOJIKA-
TEJEM TPAAULMH BEIIMKHUX
azepOai/HKaHCKUX TPOC-
BETUTEJICH U XYyA0XKHHUKOB -
Jxanuna Mameakynusa-
162

ne, Mupsel  Aneknepa
Cabupa, Hapumana Ha-
pumanoBa, Yiseupa [an-
xubexoBa, Omapa dauka
Heman3zane u npyrux Ha-
POOHBIX IIOABM)KHHKOB -
IIPEEMHUKOB HMX JIeja.
Benukwu 3acinyru Brons-
Or/Ii HE TONBKO B M3yye-
HUM M Pa3BUTUH MyraM-
HOTO TBOPYECTBA, HapOJ-
HBIX TIECEH M MEJIOIHH,
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HO M allIyrCKOIr0 MCKYyC-
crea. B 1938 roay na Il
che3lie  azepOamDKaHCKHX
ainyroB bronp0ronb  BBIC-
Tynuil ¢ Jnoxiagom “Hsy-
yeHHe allyrcKkoro My-
3bIKAJILHOIO TBOPYECTBA .
[TpuBepxeHHOCTh - broib-
OroJIs1 K 3TOM IIEAPOH CO-
KPOBHIIIHULIE HAPOIHOIO
TBOPYECTBA, CTPEMIICHHE
u3y4yaTh, IpOIaraHaIupo-
164

BaTb M 00y4aThb 3TOMY
UCKYCCTBY, NPHUBHBATH K
HEMYy J11000Bb a3epOaiij-
XKAHCKOI'0 HApOJa COCTaB-
JAIA 10 KOHIA JKU3HHU
OOHO M3 Ba)XHEHUIUX
HaIlpaBJIECHUH €ro jes-
TEJIBbHOCTH. 3a MNATH Me-
CAIIEB 10 CBOEH KOHYMHBEI,
27 ampens 1961 ropa
brone0rone Ha M1 cresne
almryroB  Asepbaiigkana
165



BBICTYIHJI € JIOKJIAJIOM
“O0 amryrckoil Mys3bIKe ”,
[OJIyYUBIIUM  BBICOKYIO
OLICHKY BCEH MY3bIKaJlb-
HOM W JUTepaTypHON 00-
ILIECTBEHHOCTH pPECIyOIIn-
KM, UCTIOJIHATE/IEU-AIIYTOB.

[Ipodeccop bakuHnc-
KO KOHCepBaropuu broib-
O10JIb MHOTOE Cclenan I
BBISIBJIEHUS MOJIOABIX Ta-
JJAHTOB, HX MpPOEeCcCHO-
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HaJIbHOI'O CTAHOBJICHMS, B
TBOPYECKOM BOCXOXKIACHUH
OyAymIMX BBIAAIOIIHUXCS
MacCTE€pOB HalMOHAJIbHOM

KynsTypel. 1 B nepBoM psi-
Iy CTOMT MMs He3a0BeEH-

Horo @uxkpera AMHpoOBa,

KOTOPBI TaK BCIIOMHHAJI

O HayaJie CBOEro nyrtu: “B

KOHCEPBATOPUH, MIOCJIE KO-

POTKOH IIPOBEPKH, Brons-

OrOJIb MOBENT MEHS B KaOH-
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HeT Y3eupa [amxubexoBa
M CKa3all:

- Y3eupOek, 3TO ChIH
Memanun Jxamunsa. Ta-
JIJAHTJIUBBIN MaJIbYHK.

C T0ro [HA s MOCTOSIH-
HO OIIyIIa]l OTEYECKYI0 3a-
00Ty 3TOH BEIUKOM JIHY-
HOCTH - broneOrond... Bes
MOSI TBOpYECKash XU3Hb
0oJjiee BCEro cBs3aHa C
Brons6ronieMm. Ero MoxxHO

168

CpPaBHUTH C MYJApPOH ¥
rmybokor 10 coaepKa-
HUIO, HEMMMCAHHON >XKUBOU
KHUTON 00 aszepOaixaH-
cko¥ My3bike... OrpomHa,

HEOlIEHUMa 3acityra brois-

010N B pOCTE€ M BOCHH-

TaHUH OOJIBIIOrO TOKO-

neHus a3epOalPKaHCKUX

MY3bIKAaHTOB. Bronb010b -

penKoe siBlIeHHe, Benukas

JIUYHOCTB, 3TO My3BIKaHT
169



u YenoBek ¢ OO0nBLIOH
OYKBHBL.

Mou cuM(POHHYECKHUE
myramsl "Llyp" u "Kiopa-
oBmiapel" - HWHHIMATHBA
Bronsorona.” U “Ilyp”, u
“Kropa-oBLIapel”, HCHON-
HEHHBIE B CaMbIX OOMIBIIAX
M aBTOPUTETHBIX KOHIICPT-
HbIX 3ajlax Mupa, MOBE-
Jalu 0 JYXOBHOM MHPE
azepOaiHKaHCKOro Hapo-
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na ciaywarenasm OpaHimu,
Typuun, CILIA, Pymbiauy,
Upana, HWpaxa, [lonabmu
M MHOI'MX JpPYTHX CTpaH,
3aHSJIA TIPOYHOE MECTO B
penepryape TaKux W3-
BECTHBIX IUPHKEPOB XX
Beka, Kak JI.CTOKOBCKHIA,
Husizu, 1 .PoxnecTBeHCKuM,
I"AGenapor, III.MroHmI.
Y HCTOKOB 3TOro OQIbIIO-
ro TBOpYECKOro Tpuymda
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M TOPXKECTBA crosijia
NpPO30OpJIMBasi HWHHUIIMATH-
Ba bronpOronsi - BepHOTO
ChlHAa W JaJIbHOBHIHOTO
XyIO)KHHKA CBOEro Hapo-
1a, 4epmaBlIero CWIy B
€ro KylnbType, Oorareuimmx
TBOPYECKHUX  TPATMIIMAX,
B TO XK€ BpEMsl CHJIa €ro
3aKJII0Yanach B IIHPOTE
3CTETHYECKUX B3MISL/IOB,
HE TIPU3HABABIIMX Y3KHX
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MPOBUHIMAIHHBIX, JIOKaJIb-
HBIX pPaMOK, B YMECHHH
3aMedaTh, H3y4arb, Olle-
HHBaTh BCE Jy4llee B
PYCCKOM W MHPOBOM KYJIb-
type. [loromy u TBOpUYECT-
BO, M IIOABM)KHHUYECKAS
nesTeNbHOCTh BronpOrons
HOCHJIM 0OIedesnnoBedec-
KHAN XapakTep.
Becnoit 1934 roma B
Tearpe omepsl U Oanera
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umM. M. . AxyHnoBa coc-
TOSJIACH IIpEMbEpa OIEepPhI
PInuepa “ Illaxcenem”
CO3JaHHOW C MCIOJIb30Ba-
HHEM a3epOaiipKaHCKOro
MY3BIKaJIbHOTO  (DOJILKIIO-
pa.brons61016 B 3T0# One-
pe ucronHun napruio I a-
puba, NPOHUKHYTYIO Iy -
XOM  a3epOaimKaHCKOM
HapOAHOU MY3bIKaJIbHOM
TpaguIIMM W 3aBOEBaJl
175



OJIECTAIYIO TBOPYECKYIO
nodeny. OgHako npu BCeu
3HAYUMOCTU 3TOTrO OO0JIb-
mIoro  ycmexa, IJlIaBHas
BEPIIMHA €r0 TBOPYECTBA-
onepa “Kep-omisl”, KOTO-
Pyl eMmy ele npeacTosi-
JI0 TIOKOPUTH Kak apTHUC-
Ty W MacTepy BOKala.
Pa3ButHe HapOJHOU
HAUMOHAJILHOU KYJIBTYPHI,
KOHEYHO,IJION KOJIJIEKTUB-
176

HOI0O TBOPYECKOTO TpPY/a.
Ho BMecre ¢ Tem, B uc-
TOPHUH KYJIBTYPbI BCIIBIXH-
BalOT U Takue ¢eHoMme-
HAJIbHBIE HUHIWBHIYaJIb-
HBIE CBEPILICHHUS, KOTOPBIE
3HAMEHYIOT COOOM IIEJIBIHM
3Tall B pPa3BUTUHU BCEH
KyJeTypel. Oniepa Y3eupa
IMamxubexora “Kep-orner”
CTajla 3THM 3TaroM B Pa3-
BUTHH HE TOJBKO a3ep-
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OaiHPKaHCKOH MY3bIKH, HO
M BCEH  HAIMOHAJIBHOH
KYJIbTYpbl, MOJHAJIACh Ha
YPOBEHB OJJHOI'O U3 CaMbIX
sipyadimux ¥ 3QPEKTHBIX
($aKTOB XyA0>KECTBEHHO -
3CTETHYECKOr0 CaMOBbBI-
paKeHus Hapojaa, HMEIOo-
LLIEr0 MHOrOBEKOBbIE 00-
rarele TPaJULIUH.

Ha nporsxeHun Be-
KOB TE€pPOMYECKHH 3I0C
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“Kep-ombl” CUIOH Xyl0-
JKECTBEHHOI'0 CJIOBa BBI-
pakalJl ¥ HeC B cede BOJIb-
HOJKOOUBBIA 1yX, HECTH-
OaeMyl0 BOJIK HU J100-
JIECTh a3epOalPKaHCKOro
Hapona. bnaronaps BwI-
COKOMY XY/JI0)K€CTBEHHO-
3CTETHYECKOMY YPOBHIO
3TOT JIaCTaH IMPEBPATHIICH
B CHMMBOJI JyXOBHOW MO-
M COTBOPHBIIETO €ro
179



Hapoaa. A ramKkubOeKoB-
CKasi orepa 3TH BBICOKHE
HApOIHBbIC YYBCTBA H Yasi-
HUS  3aHOBO O3BYYHJA
MOIIBKO  MY3BIKQJIBHOTO
IICMCTBA, M B IIOJITHOM COOT-
BETCTBUHU C BBIKPUCTAIIH-
30BaBIIMMUCA Ha MPOTH-
KEHUU BEKOB KpPHUTEPHUS-
MM 3TOT0 AYXOBHOI'O JOC-
TOSHHUSA TIOAHSJIAa HMX Ha
erie OOJBIIME  BBICOTHI.
180

[Jo MOHYMEHTAJILHOMY pa3-
maxy omnepa “Kep-ormsr”
oboratuiaa TpaJUIAOH-
HYI0 (QOIBKIOPHYIO TEMY,
a TI0 JIJMPUYECKOMY IIpO-
HUKHOBEHHIO 3HAMEHOBa-
J1a HOBBIM 3TaI XyIO0XECT-
BEHHOT'O BOIUIOILLICHUSI Ha-
POAHBIX IOyM H UCKaHUH.
Ecm omepa “Kep-orasr’,
C OMHOW CTOpPOHBI, 0003-
HayWjIa O4YEPENHOH JTan
181



B pa3BUTHH Hameu o00-
[LIEHALIMOHATIbHOU  KYJIbTY-
pBl, TO C JpYroH, - OHa
Chirpajla  BBIJIAIOIIYIOCS
ponb KAk B MHIAWBUIY-
albHOM TBOpPYECTBE Y3eH-
pa I'amxubekoBa, Tak H
brams6rons. Guxper AMUPOB
nmucaia : “‘Korma 3axomurt
pedb O TOpHOCTH asep-
baiipkaHckor orepsl “Kep-
OrJibl’, TO HALIEMY B30pY
182

npencraer bronbOrone”.
Hanee komno3uTop coob-
IIaeT O CBOEM METOJ10-
JIOTUYECKH TOYHOM HaO-
monenuu: “Conpsras Ha-
POOHOE UCTIOJHUTENLCT-
BO C 1mpodeCCHOHATBEHBIM
BOKaJIbHBIM  HUCKYCCTBOM,
brone0rone mpuBen ux B
COCTOSHUE €IMHCTBA W
CMOT' CO3/1aTb MOHYMEH-
TaJIbHbIH 00pa3 JiereHaap-
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HOI'O0 HapOJHOrO repos’”.
MHOrorpaHHocTh
TBOpUYecTBa broab0Orons,
OXBaTHIBaBILEr0 Pa3HOOO-
pa3ue, Kasajaoch Obl, He-
COBMECTUMBIX BOKAJIbHBIX
CTUXUH - OT HApPOIHBIX
[IECEH, TECHU(OB, Jaxe
MYI'aMOB, 10 CJIIOKHEHUIIHUX
[IapTUH  MHUPOBOIO oOmep-
HOTO HCKYyCCTBa - OBLIO
€ro JIOCTOMHCTBOM, BCeET-
184

J1a BBICOKO II€HMBIIMMCH
M pPAAOBBIMM ClylIaTe-
JIIMU, 1 OONBIIMMH Mac-
TEPaMH.

Eme B 1938 roay B
“Jamerkax 06 “Apmmus
Man anane” ¥Yseup lan-
XKUOEKOB OTMEYall, 4YTO
UCcrosiHeHue bronnOronem
ponu Ackepa MoOrio Okl
[I0KAa3aThCS  HECKOJILKO
CTPaHHBIM B OTHOIIIEHUH
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aMmIulya, B JIEHCTBHUTCIIb-
HocTH ke bBroiap0romns
MAaCTEPCKH CyMEJl TIEpEK-
JIOYUTHCS C ONEPHOM CIIC-
Hbl Ha MY3BIKaJIBHO - KO-
MEIUIHYIO poib. B cTaTh-
fX ¥ BBICTYIUICHUAX Y3e-
upa [amxkubexoBa MBI
yacToO BCTpEYaeM  UMs
Brons0roiss, U BE3AE pE4Yb
UAEeT O BBICOTE U MOry-
ecTBe ero Mckyccrsa. B
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CBSI3U C TUM XOTenu Obl
0co00 OTMETUTH TAaKOH
¢axT. Bpoue yrnoMMHaIOCh
0 ’KapKuX Cropax B JABaJl-
[aTbIX-Ha4Yajae TPUALATHIX

roJax BOKpYyr IyTE€H pas-

BUTHSA a3zepOaiKaHCKOH

KyJIETYpbl, B TOM 4HCIIE

M MY3BIKH, O BYJIbIapHO-

COILIMOJIOTHYECKUX IIepe-

ru6ax, MaKCHMAaTHCTCKHX

KpanHOCTAX, OOyCJIOBHB-
187



IIMX OCTPOTY IUCKYCCHH.
OpnHa W3 TakuX JIMCKYC-
CHii TIPOXOJWJIA B JIEKaO-
pe 1931 roga B A3rocKOH-
cepsaropun. Ha sroit nuc-
KYCCHH BBICTYIHJI bIONb-
OIVIb C YK€ YIOMSHYTBIM
nokmagoMm “IIpumMeneHue
nuadparMu4ecKoro Crmo-
coba W3BJEUEHUSA TI0JI0Ca
K a3epOaii/PKaHCKOH Ha-
poaHo# mnecHe”.B MnpeHu-
188

X 10 JOKJIaay Yy4acTBO-
Ban U Yieup ['amxnOEKoB.
Ero BBICTYIUICHHME Ha4H-
HaeTCsd 3HaMEHATEJIbHbI-
MH JUId Hac CJIOBaMH:
“Tosapuuiu! CeromHsIH1Hi
noxiian brone0Orona 4pes-
BBIYAWHO IICHEH IIOTOMY,
HAIPUMEP, 4YTO JIMYHO
OpUIIesl K ONpPENCIICHHO-
My BBIBOAY O TOM, Kakoe€
BOOOIIlE BOCIIMTAHHE HaM
189



OpPEICTOUT JaBaTh CTy-
NEHTaM KOHCEPBaTOPHH.”
Ecau poxiaz MOJIoJ0ro
34-neTHEero IneBlia HaBEl
CTOJIb MACTHUTOrO KOMIIO-
3uTopa, OOIBIIOrO TEO-
peThka M IeJarora Ha
MBICJIb O TOM,  KAaKO€ BO-
o0mie BOCIIMTAaHHUE aBaTh
My3bIKaJIbHOM CMEHE, TO
3TO - CBUIETEJILCTBO HE-
MIOKUHHOIO TajlaHTa H
190

BBICOKO MpPO¢ECCUOHATD-
HOW »3pyauunu broisbro-
. Co cBOEH CTOPOHBI,
bros0r0/iIb TAKMMHU KpH-
TEpUsIMUA 0003HAYWJI 3Ha-
YHUMOCTH TI'a/[KHOEKOBCKO-
ro TBOpYecTBa : “ Mory-
LHIECTBO HMCKYCCTBa Y3€H-
pa B TOM, YTO Halll KOM-
[IO3UTOP 3HaJl BCE TOH-
KOCTH a3epOai1»KaHCKOM
HApOJHOU MY3bIKH, HALIK
191



MyTaMmbl, OLIYIIAJ UX O4Ya-
pOBaHWEe, H3y4yal HUX H
BEJI IIUPOKHUE IMOMCKHU MO
CO3/1aHHI0 HOBBIX IPOM3-
BEJIEHUH, KOTOPBIE MOIJIH
Obl MOMOOUTHCS HaApoOAy”
brons0r0nb HarmAAHO J10-
Ka3bIBa€T 3TY MBbICIb, C
podEeCCHOHAIBHON KOM-
METEHTHOCTbIO AHAJIU3U-
pyeT raaXubOeKOBCKOE
TBOpuecTBO. 1 310 06CTO-
192

ATEILCTBO KaXETCA HaM
3HaMEHATeJbHbIM €lle H
TE€M, YTO BBICKA3aHHOE UM
cyxaeHue o0 VI ampxuode-
KOBE  XapakTepu3yeT H
CUly €ro COOCTBEHHOIO
uckyccrsa. He ciy4aiHo,
YTO HECKOJIBKO HHXE B
TeX € BOCIOMHHAHMAX
Brons010/ib  PacLEHHUBACT
apyx0y C BEJIUKHM KOM-
[O3UTOPOM, KakK’ ...9XO Ha-
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el Jo0BM K Hapomy...”

Ilpembepa “Kep-or-
nel” cocrosnack 30 anperns
1937 . B Tearpe omnepsl
u Oainera uM.M.D.AxyH-
J0Ba, U B TOT NaMSITHBIN
Beyep bronnOrons - Kep-
OIJIbl BIIEPBLIC BbI€XaJl HA
CILIEHY BepXxoM Ha [ bipare.
M ¢ Toil mopsl, HE3aBUCH-
MO OT (PM3UYECKOro IpH-
CYTCTBUA Ha ClLieHE,bromnb-
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Orone He cxomui ¢ I'eipa-
Ta. 1 naxe B npojomke-
HUE OECATUIIETUM, OTIIe-
JAIOLIMX HAac OT 4YepThl
€ro KOHYMHbI, OH HaBCET-
Ja acCOLMUPYETCs C Jie-
reHaapHeiM I'bipaTom, oc-
TaBasiCb »XUBOW JIET€HI0H
B HCTOpHUH a3epOaiimkaH-
CKOIO HapoIa, HaIMOHAIb-
HOI'0O MCKyCCTBa. Jta Jre-
re€HIapHasi BBICOTA TBOP-
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4eCcKon ao00isiectu - Bep-
HIMHA TBOpYECTBa broib-
Or0JIs1.

Yepes roa, B anpelne
1938 roma, B Mockse
[IpOXO/uJia JeKaja aszep-
0al1KAaHCKOTO HCKYCCT-
Ba. U Kep-ormel Y3eupa
['ajpxkubexoBa U bronb0io-
Jisi, MpPEACTaBUIMK Ha Clie-
He bosbmoro Teatpa,nipo-
JEMOHCTPHUPOBAJI  MOIIb
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HalEro HCKycCTBa, repo-
MYECKUM ayX aszepOaiij-
»KaHCKOro Hapopa. Tpu-
ymp“Kep-orbl’BbLnIIC,
10 CYIUECTBY, B Tpuymd
OOLIIEHAPOAHBIH. . .

OnHO U3 caMbIX He-
M3IJ1aIMMbIX BOCIIOMHHA-
HUU MOETro JETCTBA CBA3a-
HO C MosiBI€eHUEM bromnb-
Orosis - Kep-omiel Bepxom
Ha I'sipare. B ToT MOMEHT
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brones6r01be B MOEM 11peji-
CTaBJIEHUU ObLI HE apTHC-
TOM M IIEBLOM, a XHUBbIM
Kep-omisl - repoem u3s ie-
reHjel. B nercrse u orpo-
YECTBE 5 YHUTAI-TIEPEYH-
ThIBaj aacras “Kep-oribr”
10 MEHBIIEH Mepe, JAecs-
TOK pa3. bronsbione Ha
CLICHE BHJIEJIICS MHE Jie-
FeHJIapHBIM, I00JIECTHBIM
repoeM sTtoro nacrasa. v
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BOT OJIHAXbI MEHS OXBa-
THJIO TaKO€ W3YMIICHHUE,
4YTO 51 U JAOHBIHE IIOMHIO
[IEPEXKUTOE IMOTPIACECHUE.
Mgl ¢ OTLIOM - HAPOJAHBIM
nucarenem Unbsicom Dden-
JUEBBIM TIPOXOIMINA Ye-
pe3 KHHWXHBIM naccax. 1
BApPYI, CJIy4alHO, BCTpE-
TWIACh JIAIOM K JIMLY C
brons6ronem. Oten Mon
¥ bronbp0ronb OCTaHOBH-
200

JIMCh, TEILIO TO030pPOBa-
JIACh, TIEPEKUHYJIUCh CJIO-
BaMH, U OOpBIBOK pasro-
BOpa IIOBEPr MEHS B
U3YMIICHUE U 3arieyariel-
Cs B MOEH IIaMSATH.

- [Ipodeccop,- ckazan
MOH OTel, - Mallajiax,
Bbl, KaK Bceraa, 6oapel u
MOJIObI!
brons6tone ¢ HezaObiae-
MOH, OAHOMY €My IpHCY-
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[eH YyJBIOKOM OTBETHIIL:

- Het, Unpsic, xouenib-
HE XOdellb, a rojibl OepyT
CBOE. _
Orert OJIymyTs: CIpPOCHIIL:

- A ckosbk0 Bawm Jer,
npodeccop ?

- He cnpammBai! -
3acMesJics BronpOrob.

- A Bce xe?- IIOBTOpHI
orell. A 1 B 3TH MHUHYTHI
C JIXOOOIIBITCTBOM B3HpaJl
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Ha II€Bllda CHHU3Y BBCPDX.

brons0ronb  B3IVISIHYJT Ha
Hac ¥ poMoJIBWII: 5 - ye-
JIOBEK MHHYBIIEro Beka!”
DTH CJIOBA “‘4EJIOBEK MHU-
HYBILIETO Be€Ka~’ TOraa, B
MOEM JIETCKOM BOOOpa-
KEHUHU, aCCOLMUPOBAIIUCH
¢ mIyOOKOM JPEBHOCTBIO,
YyTh JIA HE C 3IIOXOH M-
HO3aBpOB, U 5 ObLIT oOma-
pallleH TEeM, 4YTO >XHUBOH
203



Kep-oribl, NpeacTaBUIMM
MOEMY B30py Ha CIICHE,
oKa3ayics ‘‘4eJIOBEKOM MHU-
HYyBILIETO BeKa .5l H paHp-
[I€ CJIBIIIA] 3TO BhIpaXKe-
uue. Kornga oren u s 3alll-
mu k jgoktopy MHMcmawmny
Xarru BeticoBy, Haa€XHO-
My Jpyry M CTpaxy 3710-
pOBbSI IMCATEJICH, XO35H1H,
[IOKa3biBas HaM CTaphle,
NOPEBOJIIOLIMOHHBIC CHUM-
204

KU IIEMaXUHCKHUX WHTEJ-
JIMT€HTOB, MPOM3HEC CO
B3IOXOM: “IX, 5 - yeIoBeK
MHUHYyBIIEro Beka !” Tornma
A HE YAUBWICS CIIOBam
OOKTOpa, MOTOMY  YTO
9TOT CTENEHHBIH Y€JIOBEK
C 3MHUYECKH pa3MEepeHHOM
NOCTYNIBK) M peYbio, |
BIIPSAMb Ka3ajiCd  peIHK-
TOM JIDCBHHX BpeMeH. Ho
brone6romb... Peus HU]IET,
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npuMmepHo o 1955-1956
rogax, 1 Torga 3HaMEHH-
TOMY I€BIly ObLIO...BCETO
JeT moj wmecThaeciar. B
MOEM JETCKOM BOCIIpHs-
THM MEXIY )XKUBBIM U HE-
[OCPEACTBEHHBIM b10JIb-
OroieM U 00pa3oM 4ejio-
BEKa MMHYBIIEro BeKa’
Oplla  HeBOOOpasumas,
3UAIONIAs NPONacTh...
Yepe3 roi - ApYrou
206

OCJI€ 3TOH BCTPEYHU 4
BHOBb yBUAen broan0rons
B cnekraxiie “Kep-orisr”,
[IPHUYPOYEHHOM K €ro mec-
THUJCCATUIIETUIO, BEPXOM
Ha I'eipare. [To mepe Toro,
KaK IIECTUIAECCATUIETHUA
brons0ronbp TeMnepameHT-
HO  HCHOOJHAI IapTHIO
Kep-ornel, motpsican  me-
YOM H, IIOMIpbIBasi Oyia-
BOH, JIMXO 3aKpy4MBall
207



XOJICHHBIE YCBI, 5 CHOBa
JUUe3pea  MOAJIHHHOIO
HapOJAHOIO Treposi, HaCTo-
Amero xuBoro Kep-orel,
a HE “‘YeJOBEKa MHHYB-
mero Beka’... M mocne
Kep-orner - Brone6ionb
OPOMO/KA MUIrpaTh BaX-
HYIO pOJb B pa3BUTUHU
Halled HaUHOHAJBLHOMN
Onepel, ObUT OIHUM M3 ak-
THUBHEUIIUX YYACTHHUKOB
208

9TOr0 BOCXOXIEHMSA, CO3-
nan Onectsaiue CLCHU-
yeCKO-BOKAJIbHBIE 00pa3bl
XocpoBa B “XocpoBe H
[upun” Hussu, AcnaHa
B “Pomuue” K.Kapaesa u
Jx.Iamxuesa, Huzamu B
omHOMMEHHo# onepe A.ba-
nanbeinyu, a 4yThb paHee -
Anuspa B MaroMaeBCKOH
“Hapruz”. Ho Kep-orsl
HaBCEIr/la OCTAJICSd BEpIIU-
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HOM TBOpUYECKON Ouorpa -
¢un bronpOrons - HETOB -
TOPUMOH M  HEIPEB30H-
JICHHOM.

C To#f maMATHOM
anpejabCKOW IPEMBEPHL
1937 rona Kep-orisl
cTaj HEepacTOPXHMMOH
TBOPYECKOM HMIIOCTACHIO
BroneOronsa. I HE 3HAK
Korjia, B KakOou JI€Hb,
kakyro w3 apuil Kep-
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orniel bronp0Oronp  HC-
NOJIHWJI B  IOCJIEIHUM
pa3, HO HHCKOJBKO HE
cOMHeBawch, 410 Kep-
OIJIbI COITyTCTBOBAJI, JKHII
B HEM JO IIOCJIEJHETO
MIHOBEHHUS XH3HH, 000p-
BaBILIEHCS B HOYb C 25 HA
26 ceursiOps 1961 rona.
Csoiiie 400 pa3 OH BBIXO
IHJI HA OIICPHYIO CIEHY
B o0pa3e JiereHJaapHoro
211



reposi. McnonHsn apuu
Kep-omisl HA KOHUEPTAX,
B 3pupe U HA MYy3bIKaJlb-
HpIX Beuepax. Ho MHE
Ka)XeTCsA, 4YTO 3TO BHYIIH-
TEeNbHOE YMCIO HE B
COCTOSHUU ITOJHOCTBIO
nepeaarb HEpacTOPXKH-
MO€ JIBYEJMHCTBO bIoJib-
6ionp - Kep-ornei, ub0
3TO JABYEAHMHCTBO  HE
CBA3b XYJIOXKHHKA C PO-
212

b0, a CBA3bL Kyaa  0o-
jiee BBICOKOIO, JIYyXOB-
HOTO MOpsAIKa...
BocniomuHaHus nepe-
HOCAT MEHS T[IOYTH B
TPHJLATUIETHIO JIaB-
HOCTB, B )KAPKHE JIETHHE
JHH MATHAECAT AEBATOIO
roga. K ToMy BpeMeHH 5
mepeniesl B JIECATHIH
KJacC M Ha KaHHWKyJlax
ornpaBuiicsi B MOCKBY ¢
213



OTIIOM - YYaCTHHKOM
BTOPOM JE€KaJbl JMTEpa-
TYPbl % HCKYCCTBa
AzepOaiijpkana B CTO-
aune. OOHO M3 cCaMbIX
He3a0bIBaEMBIX BIICYaATIIC-
HAUM TE€X JHEW Yy MEHHA
CBS3aHO C 3aKJIIOYUTEJIb-
HbIM KOHIIEPTOM Yy4acT-
HUKOB Jexaasl B bo-
npiioM Tearpe. Mue no-
CTAJIOCh MECTO II0 CO-
214

CENCTBY C MOKHIIOH pycC-
CKOW XEHUIMHOM, U MHE
3aIIOMHUJIOCH, C KaKHUM
UHTEPECOM, 3aTauB JIbl-
XaHHe, clyllana OHa My-
3pIKy W HaOironana 3a
cuenou. Ha cueny BbI-
mien brons0rwonb, U Mo
coCelKa, BOOPYXHBIIHCH
TearpajbHbIM OHMHOKIIEM,
ycTpeMuiaa B30p Ha Clie-
ny. [loroM orcraBuia Ou-
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HOKJIb U CO B30pOM, I10JI-
HBIM O04YapOBaHUS U IPyCT
HOTO COXAaJICeHHUs, IMPo-
menrtana: “ OH ToXxe noc-
Tapen..” U B 3ToM ro-
PECTHOM  mIENoTE 4
Oy THJI 3aTa€HHYIO TOCKY
10 MHUHHYBIIUM, 0€3B03-
BPaTHO KaHYBIIMM B
NpoLLJIOE, ToJaM, HX
HEI0CATraeMoOCTh, HEO0O0-
pPaTUMOCTBH M, MHE [Jaxke
216

[oKas3ajiocb, 4YTO TIJia3a
9TOH JKEHIIMUHbBI 3aBO-
JOKJIUCH ClI€e3aMHu, a
3aTE€M... 3aTreM  brojib-
O010JIb HCIIOJHWJI TaJXHu-
6exoBckuit pomaHc “Ces-
runu  JoxkaHaw o (“Bos-
nobeHHas KpacaBuua’),
¥ MHE HaBcerga 3amnoMm-
HHJIachk OJlaroroBevHas
THIIHMHA, KOTOpas BoOLa-
puJjiachk moj cBojgaMH bo-
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asmoro Tearpa. Pomanc, €
MOJIOJIOH CTPacTbiO HMC-
noJyiasieMblil brone01oeMm,
BO3Bpalmiaj]  IMOXHIIYIO
PYCCKYIO SKEHIIMHY B
NAaBHO MHUHYBIIWE [HH,
KOTOpbI€ BOBCE HE  Ka-
gynu B Jlery. Tomnoc,
nbIXaHue, NbUl brons0roms
BHOBB BOOJYLIEBIISLT M OBbLI
[IOJIOH JIFOOBU Y BEPHOCTH,
M TEHb COXAJIECHUS B €€
218

rla3ax, Kasajuoch, pa-
crasyia. llorom rpsiHyna
noirasi, NpoAOJDKHUTEIbHA
oBanus H  boibpumio#u
Tearp, -BUAEBIIMH Ha
CBOEM BEKY MHOXECTBO
TpuyM$oOB, CTajll CBHIE-
TEJIEM  €me  OJHOro
azepbaMaAXaHCKOTO
uckyccrsa. M noxunas
MOCKBHYKa, CHJ/ICBIIas
pAIOM CO MHOH, Kak
219



OyATO BAPYI CKMHYBIas
Opemst roaos, crana am-
noaupoBath b1onbs010IIO
C TAKMM DOHTY3Ha3MOM U
azapToM, M BMECTO HeE-
JaBHEro TOpPbKO COXa-
JICIOIIETO B3/10Xa C €€ yCT
CpBIBAJIOCh BOCTOPXEH-
HOE:

- bparo! bpaBuccumo!...

JIBa TreHHaJIbHBIX pPO-
maHca Yieupa [amxmu-

220

OexkoBa “Boznwobnennas”
n“Cencus”(“bes T1ebs’),
HaM Jaymaercs, o06o3Ha-
YUKW HOBBIH, BTOpPOH
3Tan B BOKAaJIbHOM TBOP-
yecTtBe bronb0rons. 3tor
3Tall  XapaKTepu3oBsaja
eue Oonpluas ymyapeH-
HOCTb, 3/1€Chb peibedHO
OOHapyXHuBano cebs,
Hapsiay C  XyJIOXecCT-
BEHHO-3CTETHYECKHM IpPO-
221



HUKHOBEHUEM B JKHU3Hb,
u ¢urocodbckoe moc-
THXKECHUE ObITHA... “YUto
HU HOYb - TPYCTh |
reyasb, IBITKAa MHE - 0e3
Tebs...” T'azens Huszamu
¢ peaupom “Cencus” -
OIHAa U3  ApyaHIIMuXx
XKEMUYYXXUH HE TOJbBKO B
TBOPYECTBE 3TOr0 reHHUa-
JIBHOTO MO03Ta, HE TOJIBKO
B COKPOBHIIHHIIE BOC-
223



TOYHOM ITO33UH, HO M BO
BCEM  MHUPOBOM  JIIO-
6oBHOM upuke. OmgHaAKO
raJjp)ku0CKOBCKUNA pOMaHC
“Cencus”, ocobeHHO B

UCIOJHEHUH broas0roms,
CTaJl BBIPAXEHUEM 3EM-
HBIX CKOpOei, OpeHHOoCTH
YyeJOBEYECKOTr0o OBITHI,
MYIpPOCTH, Oyaopaxa-
e, norpscarlleyd ye-
JIOBEKA Ha IPOTSXKEHUH
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TeICSYeneThi. 3aeck “0e3
TeOs”’ HeyTo OoJee 3Ha-
qUTEIbHOE, 4YEM TOCKa
[0 BO3JIOOJIEHHON. JTO
TPENETHBIH JTUPUYCCKUH
B310X OJIMHOYECTBA, OCH-
porenoctu, Oeccuiaus
nepen HeOTBPAaTUMOCTBIO
BeyHOW  pasnyku. B
3TOM MCIIOJIHEHUH brojib-
Oroast TPOCIEKHUBACTCA
opraHu4yHas CBi3b MEXIY
223



XYJ10’)K€CTBEHHO-3CTETH-
YECKOM IUIOTBK0 pOMaHCa
U €ro bunocoduei.
[onoc broap0rong Tak
TOYHO, €CTECTBEHHO H
OLYXOTBOPEHHO IlepeaaeT
IICUXOJIOTHYECKHE TIEepe-
KUBAHUS JIUPUUYECKOIO
reposi, 4To MNepexXon OT
TPAAUMLIMOHHOTO  IIpena-
CTaBJIEHUS O  BIIOO-
JJEHHOM JI0O OJIMLIETBO-
226

peHHMs €ro pomnora Ha
OpEHHOCTh 3EMHOT0 ObI-
THs, o0pasza, CKUIraemMoro
COKPOBEHHON 00IIbIO YyT-
paThl, pUAAET €ro UCMOJI-
HEHHUIO HENOBTOPHUMYIO
OKpacky:
“...YTO HH HOYbB -
TPyCcTh U TMeyallb,
NbITKAa MHE - 0e3

T€0na...”
227



MHe cHOBa 4yauTCs
rosioc bronbOrons, u 1e-
pea MOHMM B30pOM  OXH-
Bae€T TOPHKOE CEHTIOpb-
ckoe yTpo 1961 rona... A
YYHUIJICS HA BTOPOM Kypce
dumnonoruyeckoro  ¢a-
KyJIbTE€Ta YHHUBEPCHUTETA,
3aHATHS HAYMHAIUCH C
yrpa. B ToT nens, 26
CEeHTSOps, s CIHEelna Ha
JEKIHUI0, Y, MPOXOAsl MH-
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MO JOMa IO yJuIe Xara-
HU, rae xui1 broabs0rmns -
Ha CTEHE JTOro 3JaHusd
ycTaHOBIJIECHa
MeMopHuaabHas JIOCKa, -
g 3aMeTHa  OOoJIbIIOE
CKOTIJIEHUE JIIOAECU, U
TSKKas, HEUMOBEPHO
TSKKass BECTh OCTpPOH
OO0JIBI0 IIPOH3MJIA MEHSA -
CKOPOMNMOCTHXHDO
ckoHYalics bronbp0r0mb.
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Torma s npeObiBan B
TakOM  BO3pacTe, Korja
cTpax  cMepTu  ObLa
COBEPIICHHO 4YYXXJ MHE.

OnHako 3TO BHE3AMHOE

U3BECTHE TakK IIOTPSACIO
MEHs, 4YTO, OTOMUIAA OT
TOJIIIBI, I HE CMOI CJBH-
HYTbBCS C ME€CTa, U J10JIr0
CTOSJI TOCPEAU YJIHUBI,
Kak BKONaHHbIU. YHepes
KakKoe-TO BpeMs, IpUuas B
230

cebsg, s mocnemusa Ha
sansaTus. llepByro AByX-
YACOBKY - PYCCKHUH S3BIK
BE€J HBIHE TIOKOMHBIHU
JOLEHT Mogscym3saje,
B3bICKATEJIbHBIN OYE€HB Py~
JUPOBAHHBIN, HWHTEIIH-
FeHTHBIM MW ob0xoauTe-
JIbHBIM YE€JIOBEK.

S omo3pgan Kk Hadany
3aHATUHM U Ha TEPEMEHE
CTOJIKHYJICA C Ipenojasa-
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TEJIEM, BBIXOJUBIIUM M3
ayauropuu. OH cepauTo
COPOCHIL:

- I'me BBI ObBLIIM, MOJIO-
nou yenoBek ? - Ilorowm,
OPUCTAIBHO IIOCMOTPEB
Ha MEHS U CMATYHUB TOH,
COPOCHIIL:

- Yto cny4dunnocs?

- Ymep brons0roib. . .-
BhIIaBUI 1 U3 cebsa. Ko-
HEYHO, MHE H€ Hajao
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OblJIO 3Ty CKOpOHYIO
BECTH COOOILIATh BOT TaK
B 1100, cpa3y. MoBcym-
3a/1€ B3APOTHYJ, YPOHMJI
KOPUYHEBYK) KOXAHYIO
mankKy, 4 C €ro YycT
HEBOJIBHO  BBIPBAJIOCH:
“Bait!..” , .

He 3Haro, ObLI JTM Haw
JIEKTOP JIMYHO 3HAKOM C
bronpbroneM wuau  He
OBLJI, HO B €r0 BOCKJIHMIIA-

- 233



HUU OBLJIO CTOJBKO OO0JIH,
ropedu, MOTpPsACEHUs, KO-
TOPbIE MOXXHO UCIILITHIBATH
TOJILKO TIPU yTpare OYEHb
npopororo yengoseka. M 3to
“Baii”’ IIOMHMTCSI MHE 10
CHX TIOP.

Jla, Brons0rons  Obla
IOpOr BCEMY HapoO#y.
CwmepTts Brone6rons Oblna
JJAYHOM W HEBOCIHOJHH-
MOM yTparou JJjisi KaxkJo0-
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ro uejoBeKa, JOOANIETO
CBOM Hapoxd, CBOK POIH-
HYy, H60 HCKyCcCTBO broyib-
OwoJisi BOIJIO B CEpAlE
KaXXJ0r0o, KTO clymaln,
BUIEI U o01Iancs ¢ HUM,
nbo OH cTan IOBEPECH-
HbIM JAyliu aszepOain-
’KaHckoro Hapopxa. Tax
6BLI0, €CTh U OynaeT!

“.. Yo HHU HOYb -
rpycTh U T€4ajb, IBITKA
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MHE - 0e3 1ebs...” CoTHu
pa3 ciyuan s 3TH cJoBa
poMmadHca “Cencus” B
UCIoaHeHuu brons6roms,
HO OIHO U3 HUX BOBEK HE
3a0ynercsi. B Tor ckop6-
HBIM CEHTSOphCKUM [IEHB
27-ro yucna Bechb A3zep-
OalijukaH mpouwancs c
bronsbronem. I'po6 ¢ Te-
JIOM OBbLI YCTAHOBJIEH B
3ajie AKaJIEeMUM HayK, H
236

caMbIM HEBBIHOCUMBIM U3
3TUX YaCOB U MUHYT IIpO-
naHus ObLT BOCIIPOU3BE-
JICHHBIM B 3alIUCU POMAHC
“CeHcu3”, UCIIOJIHAECMBIU
camuM brons6ronem. To

ucnonHenne “CeHcus’” u
IIOHBIHE IIPH BOCIIOMH-
HaHUM norpscaer. Y B
KakoM Obl HACTPOCHUHU 5
HE IpeObIBall, MEHs HE
MOKHUJIAET YYBCTBO Iy-
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OOKOM COKpOBEHHOU mne-
yanu. Ilpm  Bocmomu-
HaHUM 00 YyIIeouIuX Wu3
KU3HU POAHBIX, JOPOTHX
MHE JIIOISAX KaXIblil pa3s
gyaurcsas “CeHcusz” -

TBOpeHue Y3eupa ['amxu-
OeckoBa u bBrone6romns.
Hukakue npyrue ciosa,
HHUKaKO€ MCKYCCTBO HE
MOXXET BBIPAa3UThb, BbI-
jaKaTbh HEObITHE poOX-
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HBIX U OJIM3KUX MHE JIIO-
neu Tak, kak “Cencus”...
Bepuo, “Cencus ” stmx
IBYX BEIUKUX XYIOKHH-
KOB IIOBECTBYET O OpeH-
HOCTH JKHU3HH, O TOCKE
OJIMHOYECTBA, HO B TO €
BpeMs CJIOBA pOMaHca Co-
0o0IIIal0OT ¥ O BO3BBIIIECH-
HOCTH YEJIOBEYECKOM
Ipupoasl, U 00 ocienu-
TE€JIBHOW XYyHOXECTBECH-
240

- HOHM BEpIUMHE, IOKOPEH-

HOM BIOXHOBEHHBIM MC-
KYCCTBOM.

BcnnomuHaerca emie
OJHA BCTpeEYa H CJIOBA,
CKa3aHHble 0 bronr0Oroie.
B omun u3 sHBapckux
auen 1973 ropa Pukper
AMMpOB NpHINIACHJI Hac
K cebe IOMOM, U, Koraa B
TOT BE€YEp pedyb 3amnuia o
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bronsOrone, Hamr KoMIo-
3UTOP, MOTUPAs JIAJAOHBIO
HLUPOKUHK 1006, 3any-
Majicsd, U B30p ero 0o-
JBIIUX TONyOBIX  T11a3
yCTpEMMJICS Baajb. “Mpl
eule A0 KOHIA  He
OCO3HaJIM, KeM ObIl
brons0rone A8 HameM
KyJbTypbl. OCO3HaeM JIET

yepes nATHAECAT... -
242

ckazan oOH. S Torama
3aHEC O3TH CJIOBAa B CBOIO
3alMCHYK0 KHHXKY. [lo-
yeMy OH TaK cka3zaiu?
Bens brons0wne Obin
nrobuM BceHapongHo. He
OBLI0O HHKOrO, KTO OBl
oTpuLan siBjieHHEe bronb-
01011 B azepOanyKaHCKOM
KyJapType... B crnoBax

dukpera AMUpPOBa CKBO-
243



3UJ1a TOpeYb M 3Ta ropedb
OblIa BBI3BaHA HE TOJILKO
IIaTPUOTHUYECKUM PEBHHU-
TEABCTBOM, 3Ta TOpeYb
Obu1a OJHOBPEMEHHO H
BBIPAXXEHUEM YHCTO YEJIO-
BEYECKUX YYBCTB, OCO3-
HAaHUSA HEBOCIIOJHUMOCTH
yTparsl OJIM3KOro, poaHO-
ro 4yejoBeka - bronn0roms

He OBLIO B KHU3HMU.
244

[TokosI€eHUS CMEHAIOT
apyr apyra. A 3xo HenoB-
TOPUMOIO rojoca nepe-
XOOAUT OT cepaua K

cepauy.

Mapm, 1987
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