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7 HLASSIK ATSRBAYCAN MUGAMI

Qadim dévrlarda yaranmig mugamlar asrlar boyu formalasaraq ., tokmillasarok
bizim dovra galib gatmuigdir. Otan asrdo iso Azarbaycan musigi madaniyysti yen tarixi
inkisal’ marhalasing qadam qoymus va bu dévrda dahi U Hacibayli tarafindan Azarbaycan
professional bastokarliq mokiabinin asasi qoyulmugdur. Bu dévriarda diinen , bu giin va
sabah da azarbaycan mugam sanati bizim qeyri maddi va manavi varhfimiz olarag
galacaq.

Bu baximdan Anf sadullayevin Azarbaycan instrumental mugamlannin nota
salinmas yitksak ifagiliq tacriibosine malik olmasindan va pesakar mugam bilicisi
oldugundan xabar verir,

Dosent Arif Ssadullayevin gordiyi is tokco sanatsiinashiq baximindan deyil, bir
vatandaghq xidmati kimi do gox mihiimdir. Mugamlann nota alinaraq negr edilmasi,
onlann milli mansublugu ila bagh sorvatimiza uzanan qarazli, xain allarin birdafalik
kasilmasi demakdir.

SSRI xalq aristi, Azarbaycan Respublikasinn xalq artisti, professor
Arif Malikov

Qadim tarixa malik, Azarbaycan musigqi tafokkiriiniin mahsulu olan. pesakar xalq
musiqisi ifagilarinin amayi naticasinda gifahi ansnali professional formaya yiyalanan
Azarbaycan instrumental muftamlarimi dagiqlikla nota salan Arif Ssadullayev xalqumizin
musigi madaniyyatinin ruhunu tutmu§ va bu mosuliyyatli igin Shdasindan layiginca
galmigdir. ;

Moan miibaligasiz deyiram ki, Uzeyir bayin arzulannmn biri olan muiamlanmizin
temperasiya olunmus saslorla, 12 pilloli not sisteminds yaziya selinmasi ila A.
Osadullayev ilk ifagidir ki, 6z tomennasiz zohmati ilo sifahi ananali Azarbaycan
mugamlar @glin Avropava pancara agmigdir. Artiq Avropa va elaca do bitin diinya
musiqigileri Azarbaycan instrumental mugamlanimin not yazisi ila tams olub, istadiklan
musiqi alatinde onu ifa eda bilarlar. Miiallifin bu fundamental isindan elmi magsadlar
iigiin istifada etmok magsada uygundur.

Sanatgiinashq namizadi, dosent Arif Osadullayev professional mugam bilicisi,
biylik pedaqoq va sdzin asl manasinda vatanparver insandir.

SSRI xalg artisti, Azarbaycan Respublikasiun xalq artisti, professor
Farhad Badalbayli
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Azorbaycarun xalq artisti, professor Eldar isgandarov tarafindon Azarbaycan
mugamlannin bir negesinin, solo violongel figin islamalari taqdira layiq va oldugca
maraqhdir. Svvala ona gora ki, mugamlarimizin bagqa xalglara ¢atdinlmasmi va xtsusila
qarb musigi alati sayilan violongel vasitasila tagdim olunmasin alqislamagq lazimdur.

E. isgandarovun bu iglamalari ila yaxindan tansg oldum va bu igdo violongelin texniki
imkanlarindan neca istifada etmak masalasinin togdimatinin gostarilmasini xdsusi geyd
etmayi zaruri hesab ediram.

Bu onu géstarir ki, E. isgandarov bir ifag: kimi yiiksak texniki imkanlara malikdir va
solo ifa torzinda improviza bacangmi hartarafli géstara bilmigdir.

Nazara alinmalidir ki, mugamlanmizin aksariyyati nota sahnmamigdir. Bu baximdan
¢. Isgendarov va A. Ssadullayevin solo violongel iigiin islamalari va not vasitasila
taqdim edilmasint  man gox shamiyyatli sayiram va fikrimi tamamlayaraq , bela bir
xeyirxah isi geuis yaymagdan 6tari miitlaq gap olunmasinin vacibliyini moqgsadauygun
saviram. E. Isgandorov va A. Osadullayeva isa bela igi davam etdirmoyi arzulaywram.

B.M.A-mn simli alatlar kafedrasimn miidiri, xalq atisti, professor
Azar Rzayev

Yeddi asas Azarbaycan klassik mugamlan tam sokildo heg vaxt nota yazilmug
variantda nasr olunmamugdir.Onun 2sas sababi mugamlann asasan improviza olduguna
gora Avropa not yazisina imkan vermirdi. Son illor bu masala aktual oldufuna géro xalq
v2 mugam musigisinin ustadlan mu@amlan miasir formatinda yazib va nagr etmaya
baglamuslar.

Man xiisusila qeyd ediram ki, musiqisiinashq dzra falsafa doktoru , professor Anf
Ssadullayevin instrumental mugamlann nota kégiirilmast isi, onun - béyik va misilsiz
xalq musiqigisi kimi biliya malik olmasindan xabar verir. Onu da digqgatiniza gatdinm ki,
man Musa Mirzayev A, Osadullayevin bu sahadaki xidmatloring va roluna yiiksak qiymat
Vernram.

_ A.Osodullayevin nota yazdigy instrumental mugamlan Azorbaycamin taninmis
violongel ifagisi, Respublikamin xalq artisti, professor Eldar Isgandarovu drokdan
fuhlandudl va A9sadullayevin nota saldii instrumental mu@amlan violongel ugiin
iglomaya bagladi. Bu igds Arif ©sadullayev Eldar [sgandorova oldugea giymotli
professional maslahatlar verilmisdir. Bunlanin naticasinda violongel Gigin fundamental
klassik Azarbaycan instrumental mugamlan meydana gixmigdir. Xilsusi qeyd etmak
lazimdir ki, violongelda istifada edilmis goxsaslilikdan oldugca gozal istifada olunub va o
ciirda saslanir.

} '\_'iolonce!da Azarbaycan xalqimin gézal instrumental mu@amlaninin nagri diinya
musigicilarina imkan veracak ki, bizim musiqi xozinamizi layiginca tablig etsinlar.

Azarbaycan Respublikasinin xalq artisti, §6hrat” ordenli, Bak Musiqi

Akademiyastmn professoru, bastakar
Musa Mirzoyev

ub——-}ﬁ“aw._____._
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MUDLLIFDON *

GIRIS
" _Biz Azarbaycan xalginm tarix va madaniyyat abidalarinin

mithafizasing doha cox diggat va gayd gostarmali, barpa
iglarini wkmillagdirmaliyik".

Heydar Oliyvev

Bali. Halo 1981-ci ildo deyilmis bu sdzlori, yilksak saviyyada va giiniin talabind uygun
sakilda hayata kegirmak figiin bizim lazim olan gadar imkan va saraitimiz vardir.

XX asrin avvallorinds Uzeyir Haciboyli terofindon tomali goyulmus Azarbaycan
professional musigisinin sonraki inkisafinda misilsiz rol oynamis gifahi enanoli
professional musigimizin - mugamlanmzin qorunub saxlamimasi va galacak nasillera
gatdinimast giinin 1axira salinmaz, vacib talobidir.

Bu monavi varliimizdan gidalanan Azarbaycan bastakarlig maktabi, dinya
musiqisina Qara Qarayev, Fikrat &mirov, Cahangir Cahangirov, Tofiq Quliyev, Anf
Malikov, Vasif Adigozolov, Xoyyam Mirzazado, Musa Mirzayev, Agsin 9lizada,
Firangiz ©lizada va onlarla bu kimi gox istedadld bastakarlar baxg etmigdir. Dinyanin bir
cox taminmig maghur dirijorlannin reperuaninda 6ziine daim yer tutan F.9mirovun "Sur”,
"Kiird Ovsan”, "Giildstan-Bayau- Siraz", Niyazinin “Rast” simfonik mugamlan,
Q.Qarayevin "Yeddi gozal", F.®mirovun "1001 geca", A.Malikovun "Mahabbat afsanasi”
baletlari, V.Adigdzolovun "Canaqqala” oratoriyas: vo basqa bostekarlann asarlerini
gostarmak olar.

Belo qanaato galmok olar ki, Azorbaycan bostakarhq maktabinin yetirmalarinin
yaratdiglan bu sanat incilari 6z manbaini Azorbaycan mugamlarindan, sifahi ananali xalq
musigisindan aldifn figiin diinya xalqlan tarofindan ¢ox sevilir va uzundmiirld olur.

U.Hacibaylinin “Azarbaycan xalq musiqisinin asaslan” adhi elmi asarindan, hamginin
elm maqala va maruzalorindan faydalanan Azarbaycan musigigiinaslan, musigisinas-
alimlani musiqi elmini 6z yitksak saviyyali asarlari ila zonginlogdirmiglor.

Adatan Sarq musiqisi deyonda tosovvilriimizda zangin melizmatika, improvizasiyal
bir musiqi canlamr. Bu baximdan Azorbaycan mugamlan xiisusi va Gziinamaxsus ornak
manbayidir. Sarq musigisina aid olan biitin cizgilor, hoyalar bu mugamlarda 6z aksini
tapir. Azarbaycan mugamlan Oz-ozliyinds sorq mufam sonatinin - malli  tozahiir
formalanindan olmagla gox genig va maragh inkigaf yolu kegmisdir.

XX asr Azorbaycan musigisinin patriarxs Uzeyir Hacibaylinin yuxarida adi qeyd
olunan kitabinda gostarildiyi Kimi, XIV asrdo makam sanati Ondalisiyadan Cina,
Afrikadan Qafqaza qador biyilk bir regionu ahata edirdi. Eyni zemanda Uzeyir bay bu
sanati nohang, oniki (12) strunu, yani 12 mugam dastgaln olan bir saraya banzadirdi.

sty O G-
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Lakin hemin asrin sonlannda bay veran ictimai, iqtisadi hadisalar nslicqsi_nda U?cyir

bayin qeyd etdiyi kimi "vahid mugam barigahi dagilir va XV asra yaxin milli tazahir
formalar yaranir ki, onlar Azobaycanda mugam, arablarda, tirklarda makam, tacik va

szbaklarda makam adim alir*.! o ) )

Mugam yarandigi giindan metrik vazn olan aruz vozni '|Ira bagh olup. Garkamli
Azarbaycan filologu professor Skram Cafer geyd edirdi ki, on iki asrlik, yani VIIT asrdan
XX asra qador sarg alimlarinin yazdid risalalar mahz oruz ila mugamin qar_sal_uq_h
alaqasina hasr edilmigdir. Oruz vazni ela bir dovra tasadif edirdi ki, o dbvrda_ musiginin
ssasan yiiksakliyi méveud idi. Ancaq onu miayyan formaya, macraya, ritma salan
poeziya idi. Mohz buna gora da metrik seir novlari (aruz vazni da onun bir nﬁn_'ﬁdflr) Gox
genis suratdo inkisaf etdikea, instrumental musiginin yayilmasma va zangin ifagilig
texnikasimin yaranmasina miisbat tasir gﬁstarirdi.z Manca instrumental mugamlann ilk
niimunalarinin yaranma tarixini hamin dévrlardan qabul etsak, sahv etmarik.

Dahi Azarbaycan sairi 8lmaz Nizami Gencavinin "Xosrov va $irin” poemasinda
onlarca musigi alotinin adi ilo borabor mugam adlan da sadalanmigdir’ Musigi
alatlarindan ¢ang, setar, saz, argamun, rud, ud va sairslorini gdstarmok yerina digdiyi
kimi mugam adlanndan da rast, iissag, hasari, iraq, rahavi, novruz, isfahan, zirajkond va
basqalarii geyd etmak magsads uygun olar. Bundan slave muZamlann ifa olundugu
pardalar da bu pozmada gostarilir.

"Xosrov va Sinn" poemasindan goriindiyii kimi Barbad va Nakisa oxuduglan qazal
va seirlari musigi alatlerinin miisayiati ilo ifa etmiglar. Bu gox aydin bir sahnadir ki, gazal
va yo seir oxuyarkan ifags har hansi mugam kokiinds, mugamin istinad pardasinda,
musigi alatinin misayiati ila daha zangin, joffaf, digqati calb edan ibratamiz tasir giiciina
malik olur.

Nizami Gancavinin yasayib-yaratdifi dovrda arfiq instrumental musigi-mugam
mévcud 1di. Eyni zamanda bunu da geyd etmak lazimdir ki, o dévrlarda musigigilar hom
oxuyur, ham da bir nega musiqi alatinda ¢almag bacanirdilar. Instrumental musiginin asas
funksiyas: isa milgannini (har hans: musiqi alatinde) misayiat etmak va xanandaya lazim
golorsa (musiqi ciimlalarinin sonunda, miganninin nafos aldir anda) musiqi ila cavab
vermokdir (xanandanin fikrini tasdiglamakla).

Umumiyyatls instrumental mugamlar asasen XIX-XX asrlorda ali inkigaf zirvasino
yiiksalmigdir. Bu d6vrda artiq instrumental mugamlar xalq arasinda genis yayilmis va gox
bacangli, bastakar Grakli ifagilar, ifagi-pedaqoglar foaliyyor géstarmislar. Instrumental
mugamlardan damgarken Mirzo Sadiq 9sad oflu, Mirza Farac Rzayev, Qurban Pirimov,
Monsur Mansurov, Ohmad Bakixanov, Hact Mammadov, Ohson Dadasov, Bahram
Mansurov, Kamil Ohmadov, Mammadaga Muradov, Dliaga Quliyev, Habib Bayramov,
S?wor [byahmov. Ramiz Quliyev kimi tarzanlarin, [smayil Talisinski, Qilman Salahov,
Firuz Olizada, Habil Sliyev, Hafiz Mirzaliyev, Sofiqo Eyvazova, Talat Bakixanov,
Forhad Dadasov, Elman Badolov, Odalat Vazirov, Faxroddin Dadasov kimi

kamanzanlarin adlann ¢aka bilarik.

! U.Hacibayov. Azarbayean xalg musigisinin asastans. Baki. *Yazgi®. 1985, 154 5.

1
Bkram Cafor. Sz vazm va mufam musiqusi. Azarba radiosu ik i, & o i
o 9 g 1q ycan ilo queigin matni. Dlyazma Dovial teleradio

Nizami Gancavi. "Xosrov va Sinin”. Baky, "Yazigr™, 1982.
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7 KLASSIH ATSRBAYCAN MUGAMI

e e T o T o o e T o S S S ey

Onu da geyd etmak lazimdir ki, 1925-ci ild> Uzeyir Hacibaylinin rohbarliyi ila Baks
Tiirk Texnikumunda "MuZam komissiyonu" tarafindon qabul edilmis ilk mugam
programi, instrumental mugam ifagilifanda yeni bir marhala olmusdur.

Bu nogrda siza tagdim edacayimiz instrumental mugamlar sarq mugamlarinin, elaca
do Azarbaycan sifahi ananoli xalg musigisinin gox qadim tarixa malik olan va daha genig
yayilan manavi varhgmuzdir.

Hoar hans: bir rassam asar Gzarinda illarle galigir. Vaxt olur ki, giinda 5-10 daqgiqa, ay
olur ki, cami bir nega dogiga, bazon iss aylarla haman mévzuya toxunmur. Belalikla
naticada illarla gakilan zahmatin bohrasi olan gozal bir sanat asar yaramir, Bu uzun illarin
bohrasi (yaranan sanat asori) 100 illarla yasayir vo miiallifin hansi xalga mansub
oldufunu qoruyub saxlayir. Eyni zamanda bu asar misllifinin mansub oldugu xalqin
madaniyyatini qoruyub saxlayir va galacak nasillora ¢atdinr. @dabiyyat va incasanatin
basqa névlarinda da beladir.

Sifahi  ononaya asaslanan  professional musiginin  dagiyicilanndan  mugam
dasgahlarimin, tasniflorin, zarb-mugamiann yazilmas;, nota kogliriilmasi va nasn bu
glinlimiiziin vacib va taxirasalmmaz masalalarindandir (Ramiz Zohrabov. Mugam. Baks,
Azarbaycan Déovlat Nagnyyau, 1991, sah.61.).

Azarbaycan xalquuin monavi varligin qoruyub saxlamaq va gelacak nasillara bu
giinkii gokildo gatdirmag har bir vatan dvladimin borcudur. Bu hiiquq va vazifadan har
birimiz bacardifimiz tarzda istifado etmaliyik.

Manavi dayarlarimizin ¢ox giymatlisi sayilan mugamlanmzi goruyub saxlamag,
asasan miallim va ifagilanmizm {izarina disir. Bu sirr deyil ki, har hansi bir musiqigi, ifa
eidiyi mugam dastgahina bacardii va goxsi duyumuna asasan alavalar, yeniliklor gatira
bilar. Blbatda ki ifa etdiyi mugamn ladina asaslanaraq va istinad edarak bunu etmalidir.
Bela oldugda mugam milollimlarinin masuliyyati, bilik ve tacriibasi daha yiksak
saviyyada olmahdir.

Miigaddas inanc manbayimiz "Quran-i karim” do miallimlorin zshmati ¢ox yiksak
giymatlandirilmigdir. "Quran-i karim" da miiallimlarin masuliyyati, hiiquq va vazifalari
valideynlarla demak olar ki, barabar saviyyada wtulur. Ona géra da, manavi varhgimiza
dorindan yiyalonmayan bir mitallim, istarsa professor, eloca do ali savada malik olan bir
masul 15¢i mugam dorslori todris etmamalidir. Buradan bela bir fikir sGylamak daha
magsada uygun olar ki, "har hans: bir maharatli ifagi, har ndv tarifa va foxri miikafatlara
layiq olan musigigi, bir ifag1 va ya layighi bir mikammol miiallim yetira bilmaz”. (A.9.).

Lakin sadaca savadli, 6z pesasi ila foxr etmaya layig olan tocriibali bir muallim,
yiiksak daracali pesakar miallim vo ifagilar yetigdira bilar. (A.9.)

MUGAM DISTGAHLARI HAQQINDA

XIX-XX asrlards radio-texnikamn inkisafi va daha sonralar televiziyamn meydana
galmasi ila alagadar olaraq mugamlanmizin ifasinda yeni formalar yarannigdur,

1. Vokal-instrumental sokilda ifa olunan "Mufam dastgahi”. Bu :aman mivafiq
dastgahin tarkibina daxil olan biltiin 56ba vo giigalar ifa olunur.

1. "Konsert varianifnda ifa olunan vokal-instrumental mufam dostgaln. Bu zaman

xano vaxt moahdudiyyatini_nozors alarag _miivafiq dasteah qisaldilnns sakilda ifa

etmalidir.
e T e
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11I. Dastgahin adi ila adlandinlan “Instrumental mugam”. Bu zaman miwaﬁg
dastgahin bir, ya bir nega 56ba va gusasi har hansi alatda ifa olunur. Bazan har hansi bir
§0ba va ya jobalar instrumental mugam ad ila taqdim alunur. N

j i * isa ancaq tadris ocaglarinda Gyrodilir. Bu zaman
tadris programinda gostarilon §oba va giigalar tadris olunur. i

IV. Xalq sonliklarinda (toylarda) ifa olunan “mu Bu zaman vaxi
mohdudiyyati nazara alinmadan, xanandanin professionallifs, ustalifn vo tocritbasindan
ash olaraq taqdim olunur.

AZORBAYCAN MUGAM DOSTGAHLARINDA iSTIFAD® OLUNAN
TERMINL@R BUNLARDIR

1. Avaz - musigida sas, intonasiva; bazan melodiya, ahang manasinda da igladilir
Mas: "avaz yaxsidir” dedikda - sasi, intonasiyas: yaxsiudur, gozal ahangls oxuyur va s.
nazards tutulur. (ACE - I, Bak, 1976, sah. 31). El icarisinda bela bir misal da var ki,
Yavazin yaxs: galir, oxudugun "Qurany ola”. Bu el mosalina asaslanaraq deya bilorik ki,
"avaz" darvis musigisina, dini oxumalara daha yaxindir, nain ki Mugam dasigahlarmda
istifada alunan terminlara. (A.9.)

2. Daramad - Dastgahin awalinda ifa olunan, daqiq va mintazam vazna, aydwu ritma
malik olub, muvafiq dastgahin biitiin y6balarinin istinad pardasini éziinda ahata edan
instrumental musigi. (A.9.)

3. Diringi - Sobanin daxilinda ifa olunur. Kigik hacmli rangi xatirlayir, daha gox rags
musigisina banzayir. (A.9.)

4. Tasnif - Dastgah formali vokal-instrumental mugamlarda sébalar arasinda ifa
olfunan mahnivari musiqi pargast. Tasnif mugammn tasir giiciinii artrir, sébalor arasinda
tazad yaradir, eyni zamanda sobalari bir-birila alagalandirir. Owvallar dasigahlarda
oxunan Tasniflar adatan kigik hacmli olub, qurulusca intermediyaya yaxin idi. Miasir
tasniflar cox zaman asaslandigr mugamin bittin xiisusiyyatlarvini Gziindz birlagdirir,
miirakkab forma va mazmuna malik olur. Bela tasniflar mistagil da ifa olunur. Tasniflar
miistagil oxundugda onun ya awalinds, ya da orta hissasinda aid oldugn mugam

pargasindan istifada edilir (mas: "Rast" iasnift, "Hisar" tasnifi va s.). Tasnifin mam
asasim gazal, gosma, bayan, garayh va s. ser formalar: tagkil edir. Sdabivyat:
R Zihrabov. Azarbaycan tasniflari. "Azarbaycan xalg musiqisi” kitabinda, Baki, 1981,
yvena onun“Azerbaydcanskie tesnifi", M. 1983. (ACE-IX, sah. 264, Bak:, 1986),

3. 86ba (musigida) - dasigah va ya solo instrumental mugamda bélma, hisss
Daramad, tasnif, rang va diringidan (A.9.) fargli olaraq siba sarbast vezalidir. Vokal-
instrumental va instrumental sobalar var Instrumental sébanin fakturas: vahid melodik
xatdan tbaratdir. Vokal-instrumental yabamin faknwrast isa 3 melodik xatdan az olmur,
bunlardan biri aparic, solo xadir (solo partiya). Digarlari bu xatti miigayiat edir, onu
tamamtayrr.  Quruluguna géra §6ba geyri- barabar hacmili melodik  dairalardan
(ddvriardan) ibaratdir; bu dairalar har dafa sabit melodik kadansla ("ayag") bitir. Mugam
kempozistyasimn daxilinda har bir sabanin maqam-intonasiva materialt hamin s6ba ils
bagh olan giisa, tasnif va ranglarda inkisaf etdirilir, tamamlaner. Dasigah rarkibinds
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yobalarin cami omm musiqi formasimn asasom, dramaturci mantigini tagkil edir. (ACE-X,
sah. 364, Baki, 1987) (A.9.)

6. Giisa - 1) mugam gobalarini tagkil edan bitkin va aydm melodik qurulughs kigik
vokal-instrumental epizod; 2) kigik hacmli mugam sébasi: (ACE-VI, sah. 114. Bak,
1982). 3) Mugam dasigahlannda instrumental va vokal-instrumental gusalar méveuddur,
mas: "Hiimayun" mugam dastgahinda zangi-giitiir - intsrumental, "Bayau-Siraz" nugam
dasigahinda isfahanak, gardanivya - instrumental, xiimsii-ravan - ham insirumental, ham
da vokal-instrumental giigalardir. (4.9.)

7. Gazigma - mitayyan melodik hissanin ifa zamam mixtalif variantlarda tak- rarlama
iisuly, Azarbaycan musigisinda, asasan mugam ifagihigma xasdir. (ACE - VI, 5ah.78,
Baki, 1982). Ocziindan awal ifa olunan sébanin tasir giicimi daha da méhkamlamak,
tasdiglamak funksivasimt dagiyr. (A.9.)

RAST MUGAMI

"..Rast vagian rasthga, dizhiya va itlvi canabhga meyl
etdiran giymatli bir dastgahdwr. Zann edivam ki, Rast
hissiyata deyil. agla gida veran bir musigidir... "

Uzeyir Hacibayli

"Rast" - farsca "dogru-diizgiin" demokdir. Hoyatda gérilan bitin dogru dizgin
islarin rast galmasi ila birbasa alagesi vardir. Balka do bu mugama "Rast" adi, sdziin
dasidigi manaya gora venimisdir.

Digor mu@amlar yarandi@ dovrlerdan bu giina kimi mixtalif sarq olkalorinda
transformasiyaya ugrasalar da, Rast mugami daha da inkigaf edarak hem 6ziini qorumus,
ham da béyilk bir mu@am ailasi varatmigdir. Tasadifi deyil ki, Rast mugam ailasi takea
Sur mugam ailasi ila migayisa oluna bilor. Ona gora da “Rast™ mugamlar arasinda an
qocaman: sayirlar.

Mairer Hindi, Orta Mahur, Bavan-Qacar, Digah va Heyran zarh mugam bu ailanin
fizvlandir. Dizdir, adlanm ¢okdiyimiz mugamlar 6z qurulusu va musiqi mazmunu
baximindan eyni lada - rast ladina asaslanir. Maraghsi odur ki, yuxanda adlan sadalanan
mugamlan ("Heyran" zarb mugami "Mahur Hindi" kdkiinda ifa olunur) ir- birindan
farglandiran xalis kvarta (x. 4) intervahidir. Yani Rast + 2.5 ton = Mahur Hindi + 2,5 ton =
Orta Mahur + 2.5 ton = Bayat-Qacar 2,5 ton = Diigah

Bu mugamlar zillagdikea, onlarin $6ba vo gusalarinda da miteyyan farglar meydana

GIXIr.

Masalan: "Rast” muganunda Xocasta, Pancgah. Rak kimi §6ba va daha kigik gugalar
oldugu halda, "Mahur Hindi"-da Xocastanin avazina, Sikastevi-fars ifa olunur. "Orta
Mahur" mugamnim bardastina Hiiseyni alava olunursa, bu mugamin drag sobasi yoxdur
va saira.

“Rast” mugami haqqinda damgarkan, Dilkos sobosi il alagadar asafidakilan
aydinlagdirmag) 6zimiizs bore hilirik. IIk ndvbada nota saldifimiz bu mugamm daxiline
“dilkas" sibasi daxil edilmanusdir. Baxmayarag ki, bazi programlarda "Rast” dasigahinin
sobasi kimi “Dilkas”, "Kiirdd" va sairalorinin tadris olunmasi dvsiya olunur. Vaxtila
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"Dilkas" isa " 4 dbasi kimi Mir Mohstin
g 2", "Rast” dastgalumin, "Dilkag" isa Mahur* d?:stgahlmn sObasi ‘ i
h?-ﬂr:al: tarafindan g"Vﬁzuhtl-arqam" (Ragamlarin aydinlagdinlmasi)  risalasinda
astarilrmisdir. R
gosgﬁa::lsxauw va K.Ohmadov musigi makiablarinda x.¢.a. sohqsn‘m;.m: a_yn-a“ynhqda
tortib etdiklan muiam programlannda isa "Rast" mgga_mnmn torkibindo "dilkag" sobasi
hamcinin "kirdii” gugasi) hagh olaraq daxil edilmamisgdir. ] ‘
( 1‘;:!3! mugam ailasing daxil olan bir instrumental mugam da mbvcuqdur ki, adina
“Vilayati-Dilkas" deyirlar. Bu muganun yaradicis: vo mahir ifacisi gorkamli tarzan Shsan
Dadagov olmugdur. ) )
A?;:ndan goriindiiyil kimi "Vilayati-Dilkag” insnumema_l mugam Rast ladi ila $u;
mugaminin intonasiyalan asasinda yaranmigdir. Uzun illardir ki, bu mugamn an layigli
ifagisi va tabligatgisy, pesakar kamanga ustasi, xalq artisti, professor $afiga Eyvazovadir.

SUR MUGAMI

"Rasi" va "Segah” mugamlanindan sonra Azarbaycanda an cox yayilan, ifa olunan
“Sur* mugamidir. Mugamlanmiz arasinda dorin lirika, §on ah\fnl-‘ruhxyya: tamkm!l va
axic1 melodiyaya malik olan "$ur” mugami gox gadim tarixa malikdir. Bu giin ifa olunan,
Gziina boyik mugam ailasi yaradan "Sur” mugamunin va eyni adh lad-maqamun asasint
qadim klassik 12 mufamdan "Nava" adls mugam-lad r.a_skil edir. Bir gox gorkamli
musigigilar "Sur"un ilkin adinn "Nova" oldufunu da sdyloyirlar.

Mir-Mahsiin Navvabin "Viizuhil-argam" osarinda "Sur" mugami “Nava" dostgahinin
sObasi kimi qeyd olunmusdur, Lakin M. M. Nowab ilo eyni dovrda yasayib- yaratmig
tarzan Mirza Farac Rzayev "Sur"u 30 s6ba va gusani 6ziindo birlogdiran bir dostgah kimi
saciyyalondirmigdir.

Biz calismisiq ki, bu giin tadris programlanina daxil olan va yaddaslarda qorunub
saxlamlan "Sur” instrumental mugamnin §éba va gugalarini nota kogirib, miallim va
talebolarin, bastokar vo musigiginaslarn, elaca do mugam ifaglanmn, mugam
taugiqatilaninin ixtiyarina verak.

"Segah" mugami

Azarbaycan mugamlanndan sz diigonda 6nco hamyerlilorimizin dilino segah galir.
Ulu  musigigilorimizin, gérkamli ifagilanmizin  va miigaddas muallimlarimizin
dediklorindan aldigimiz bilgilora ssaslanaraq deya bilorik ki, segah Azorbaycanda
yaranmigdir. Qocaman ifagilanmiz sGylayardilar ki, "Segah™ yalmiz azarbaycanhlar
yiiksok-ali-saviyyada ifa eda bilarlsr, Ciinki "Segah™in vatoni Azarbaycandir. "Segah”
mugami Azarbaycanda haddindan artiq daracado inkisaf etdiyi iigun o, biitin mugam
dastgahlanna ¢ox asanligla daxil ola bilor. Tosadifi deyil ki, Azarbaycanda "Segah"in
miixtalif novlari vardir. Zabul Segah, Mirza Hiiseyn segahi, Xaric segah (yetim segah),
Hagim segah, Yalxn segah, do segah, Habil segah (XX asrin 60-c1 illarinda yaranmigdir),
hala istalik har bir xananda va ya miiganni 6ziiniin sas diapazonuna uygiun segah pardasi

da segmigdir. )

"Segah” soziina qodim Iran musigi kitablannda losadiif edildiyina baxmayaraq, Iran
musigigilorinin bir coxu bu mugamm yalmz azorbaycanlilar arasinda daha gox inkigaf
etmasini va xalg arasinda daha genis yayildigimi sdyloyirlar.
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Bu gin. hatta "mugam" s6ziind “segah" sozil ilo da eynilagdirirlor, Masalan, xalg
arasinda "bir mugam oxu” avazina “bir Segah oxu” deyirlar. Bu fakt bir daha "Segah"in
Azarbaycanda digar $arg 6ikalarina msbatan gox, genis yaysldigini gbstarir

ZABUL SEGAH MUGAMI

Gorkomli sanatkar, gox tacrishali mugam bilicisi, tarzan Bahram Mansurov soylayardi,
na qadar ki segah mugaminim ndviori méveuddur, bunlarin hamusi “Zabul segahi"min
sobasi olan orta "segah"dan téromadirlar. M. S. [smayilov iso "Zabul® va "Segah”
mugamlarinin gadim zamanlarda mistaqil ifa olundugunu va sonralar birlasarak vahid bir
mugam dastgaht kimi ifa olunduffunu vo genis yayildigim gostarmisdir.

9.Badalbayli “Zabul Segah"i haqqinda yazir ki, o 6z sobalarinin, gusalerinin
zanginliyi vo maziyyati etibarilo nisbatan daha iri hacmli, “"sanballi bir dasigahdir
(R.Zéhrabov. "Mugam”. Azarnagr, 1991, sah.134).

CAHARGAH MUGAMI

Azorbaycan mugamlanmin har birinin Hziine maxsus fordi ifagiliq xisusiyyatlari
oldugu kimi, har mugamn da ads il bagh fordi forma quralusu, ifa 1arzi moveuddur. Bu
baximdan “Cahargah" dastgali qurulus va kompozisiya xiisusiyvatlorina gora
analogiyas: olmayan program asasina malikdir. Onu da qeyd etmak yerina diisar ki, agar
bagqa mugam dastgahlarinm yeni marhalada yoni hamda (mayada) va zilds (bir oktava)
bir nov tokran varsa, "Cahargah” dastgahinda spiralvan inkisaf hékm siriir. Sonatsiinashq
dokioru, professor Elxan Babayevin dili ilo desok, "Maya, Hasar va Mansunvya mixtalif
yiiksakliklorda va inkisaf marhalalerinda icra edilon ¢ahargahlardir”,

“Cahargah” mugam vahid mazmuna tabe olan va eyni adh lad kokiino ssaslanan
yegana mugam dastgahidir.

Bildiyimiz kimi;

"Cahargah” mugami Azorbaycanda basqa gorq oOlkolarina nisbaton daha genis
yayilmigdir. Eyni zamanda bu mu@am oan yuksok inkigaf zirvosino mahz bizim 6lkada -
Azorbaycandagatmisdir. "Cahargah” séziiniin fars-arob mangali olmasina baxmayarag. bu
mugamn asasan Azarbaycanda intigar tapmas da tasadifi deyil.

Uzeyir Hactbayli mugamlan badii-ruhi tasir cahotdon xarakteriza edarkan bu
mugamin hayacan va ehtiras hisst oyatdigm bildinr.

M.M Navvab “Cahargah" mugamim goy gurultusu ila olagadar yaradildigin
gostarmigdir,

Tar-mugam ifegih@gimin boyik pedagogu Ohmad Bakixanovun dili ila desak,
"Cahargah"da muhariba, doyis rubu vardir.

Bir fakt da nazarimiza ¢atdimaq istavirom ki, Cahargah muganun ikinei adr da
méoveuddur - “Xosrovi-cong” - padsahlarin miharibosi. (Ramiz Fazeh. Azarbaycan
mugamlannda 56z va musiginin alaqasi. Baki "CIRAQ", 2004, sah. 49.)

Sorg alkalarimin aksariyyatmda mugamlar siba va gugalor toplusu kimi ifa olunursa
(bazi hallarda asasan heg bir lad-intonasiya baghhg olmayan hissalarla genislondinlir),
Azarbaycanda ifa olunan mugamlar isa aruq "dastgah” kimi formalagmis va har bir
mugiam dosigahinin 6ziino maxsus sas qatan vardir. Dizdir, awallar (1925-c1 12 kimi)

iy} ! G
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Azarbaycanda da méveud idi. Buna miixtalif

yuands gosardiyiie i e Samaxida va Bakida foaliyyat gostoran

misallar gatirmak olar. Sdadaca I;alam.q w&,

g islarini etmak ganaatbaxsdir. . )
m“s;:,nbt:t:ailqatdif :Iy diinyavi elmlann yaraquclsa o-lan :'nsgnm. yaszd;lg!;!mz.mcirhm
va sonsuz dinyaya golisi-gedisi kimi, azamatli l"h_/l.ug_am binasinin ‘ u:d'glln$ o b
¢ vardir. Har bir mugam dastgah 152 l?u u}cll!mn ayn-ayn L':aba_qaan Lraraba,! :
dastgah da fordi lad-intonasiya xiisusiyyatlorina va ifa tarzina malikdir. Bu ma: | arin
da bir-biri ilo daxili alagasi méveuddur. Yani mugam dastgahlun arasinda n:’u ulyasiya
néqtalori vardir. Yena da tabagalor-dastgahlar arasinda bir giris va ¢ix1g olmalidir.

"Cahargah” mugamindan s6hbat acarkan gozal tar lt'amuyz_ Balu_-am_ Man_suqu:
zahmatini miitlaq geyd etmak lazimdir. Mahz onun mdmat_lanm_n. nahcasuc!:r_ ki, Seyi
Suginski kimi pegokar bir mugam bilicisinin, ustad xanandonin, a}.l ifagiliq xisiyyatlarina

" malik olan (sbziin osl manasinda) musllimin ifasinda "Cahargah” mugam: lenta yazilib,

respublika radiosunun qizl fondunda saxlanilir.

BAYATI-SIRAZ MUGAMI

Sifahi snonali Azarbaycan musigisinda ses diiziimii harmonik minor gammasini
xatrladan miistaqil "Bayat-Siraz” mufam dosigahu m&\fcuddur‘ ewailm_' bu mugam
dostgahina "Bayat-Isfahan” da deyirdilar. Bazan yash naslin niimayandalori bu dastgaha
(musiginin galini) "srusi musiqi” da deyirlar.

Baki musiqi maclisinin rahbori Magadi Moalik Moansurovun .(1.333'-!909) mugal_n
dastgahlanmn siyahilannda (bax: B.Mansurovun arxivi) va 1925-ci |_lda L[.chubaylmm
rohbarliyi ilo Baki Musiqi Texnikumunun $arq $6basi iglin tartib edilmig mugam
programinda "Bayan-§iraz" dostgahi "Bayati-Isfahan” adlandinimisdir. Bayan—_su-af
dostgahi hagqinda kifayat gadar doyarli malumatlar professor R.ZGhrabovun “Mugam
(sah. 151-156, Azarnags, Baky, 1991) kitabinda verilmigdir. )

Taqdim olunan "Bayan-Siraz" instrumental mu@am dastgahinin yazis: mahir mugam
bilicisi, istedadli tarzan ve tocriibali pedagoq Elxan Mirzaforovun ifasindan (tar) nota
alinmisdir.

SUSTOR MUGAMI

XX asrin birinci riibiindon baslayaraq az ifa olunan mugamlardan biri da "Siistar"- dir.
Bunun bir gox obyektiv va subyektiv sabablari vardir. [lk novbada "Stgtar” mugaminin
orta-zil registrda, daha dogrusu xanandolar iiglin zil hesab olunan poardalorda ifa
olunmasidir. "Siistar mugamimn sas tutumu kigik oktavanin si sosindon 11 oktavanmn fa
diyez - sol sasina kimidir. Buna gdrada “Sigtar” mugamim ifa edon xananda genig sas
diapazonuna, manavi hazirha va yiksok musigi duyumuna, biliyina malik olmalidir.
Psixoloy) baximdan 6z sasina vo qivvasine tam amin olan xanonda bu mugamin
ohdasindan gala bilar,

XX yiizilliyin ortalanndan baslayaraq xanandalarin "Stigtar” mugiammna nadir hallarda
miraciat etmasi, bu kigik hacmli dastgahin tadncon yaddaglardan silinmasina gatirib-
gixard.

-
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"Siglor” mugami osason “Hiimayun" dostgahinda &ziine makan tapdi. "Himayun"
dostgahina daxil olan sistor isa asl tonalligdan (11 oktavanin do sasindan - saslanmasi |
oktavanin si, yani 0,5 ton bam) kvinta intervali (3,5 ton hacminds bamdir, yani |
oktavanin fa, saslonmasi 1 oktavanin mi sasi) qadar bamda saslanir. Bu saslanma "Mirza
Hiseyn segahi"min manondi miixalif (bordast) pardasi ilo iist-Usta dilsdliyd dglin
xanandadan bir gadar az masuliyyat talab edir (sas baximindan). Ela bu sababdan “Sistar”
mugam: asasan instrumental gokilds inkisaf edorak, yaylimaga baslayir. Ssasan kamanga
alatinda daha tasirli, ecazkar vo tamkinli saslanan bu mugam, dinlayicini disiindiirmaya
sovq edir va xalqumizin kadarli, agir giinlari bir anhga géz dniina galir.

“Siigtor” mugamimin mahir kamanga ifacilanmin adlarm xaurlamaq bu magamda
yerina diisor. Firuz Slizads, Hafiz Mirzaliyev, Habil Sliyev, Safiga Eyvazova, Elman
Badalov, @dalat Vazirov, Faxraddin Dadasov, Abdulla Abdullayev va bu not yazilannin
miuallifinin ifasinda "SUgtar" mu@am yitksak pesakarhigla, ali texniki mmkanlarla ifa
olundugu Ggiin sanki kamanga ifagilan bu mogam Gzollasdirmislar.

Artiq "$iigtar” mugam takea alatgilor torafindan deyil, ham da xanandalor tarafindan
moaharatls ifa olunan dastgahdir.

HUMAYUN MUGAMI

Taqdim olunan "Himayun" instrumental mugam taloba va miallimlar figin bu giiniin
tolabina uyfun yokilda nota alnmusdir. Onu da geyd emmelivam ki, bu mugami
ustadlanmdan Gyranib 6z ifamdan nota kigiirmiisam.

"Himayun” fars kalmasi olub, ugurly, seadatli, mibarak, saha moxsus manasinda
isladilir. Uzeyir boy Hacibaylinin "Azarbaycan xalq musigisinin asaslan™ kitabinda qeyd
olunur ki, badii-ruhi tesir cahatindon "Hiimayun® dinlayicida “Sistar"s nisbaten daha
darin bir kader hissi oyadir.

Istedadli mugam miollimi Nariman Sliyev (1930-1998) Seyid Susinskiya asas-
lanaraq deyardi: "Himayun" muZammin (destgahmin) bardasti yoxdur. Ona gora ki,
"Hitmayun" gaha moxsus, qidratli sarkardaya, diviat baggisina ithaf olunub yaranmigdir
Heg bir doviot baggisimn hizurunda ucadan (hékmdann hiizuruna daxil olan andan)
damiymaga baslamaq olmaz. Dvvala bu hormatsizlik, sonras: isa haddindan artiq qudrat
sahibi olmaq demokdir. Ifag (xananda) bu hérmotsizliyi eda bilmoz. Ona gérs da
"Hiimayun" dostgahinin bardast yoxdur”.

Yaxst yadimdadir, 70-ci illar idi. Asaf Zeynalli adina Baki orta ixtisas musiqi mak-
tabinin xalq ¢al@ alatlori sobasinin vigincagr kegirilirdi. Bir ¢ox mugam miallimiari
toklif etdilor ki, "Hiimayun” dostgahimin avvalinda (bagqa dastgahlarda oldugu kimi)
bardast sobagi 1fa olunsun. Uzun mubahisadan sonra taninmis mugam miiallimi Kamil
Ohmadovun taklifi gabul olundu. Taklif bundan ibarat idi: “Xanandalar bardast
oxumurlar. Sazandalor isa (tar va kamanga ifagilar) "Hiimayun"u bir oktava zilda galb,
ifa olunan gobays bardast desinlor, ayaq (kadensiya) ifa etdikdan sonra, yani bir okiava
boma, "Hiimayun"un mayasinin ifasina baglasmlar”.

Belalikla, Himayun dastgah Gigiin "Bardast” va "Hiimayunun mayasi” varand (A.9.),
Islinda isa bardagt maya sobasinin qsaldimig gakilde bir oktava zilde, improviza
edilarak basqa ¢alarla saslanmasidir.
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ildiyimi i in ikinei i diq rarafindan tara alava edilan 4
Bildivimiz kimi, XIX asrin ikinci yarisinda Mlml Sg /

zang Jsimyv.ﬂ kiik simin yamndaki ag sim tann ifagihiq imkanlann artirdr. _EynE zn.mandn
XX asrin avvallarinda ifagilar tarafindan kamangaya (awallar kaman.m lig s:m!: plub}
alava edilan l-sim, alatin diapazonunu lazimt daracada gemislondirdi. Bu ixtiralar

inkisafina miishat tasir gostormigdir. i
mug&::!ua;n:;t:é: kk??ni bu giin Azarbaycanda asasan iki nov "Hii:nayun" mnvcut!dm;
"Hiimayun" dastgahi (Canubi Azarbaycanda daha gox ifa Oll.:,'mll'l va "Qafgaz Hiimayunu
(hazon buna Rast-Hiimayun da deyirlar). "Rast—Hﬁrnnyun cnhb-o_xumaq. musiqicinin
vitksok ifagihq moharotindan, darin biliyindan, mam‘va‘casgmlmdan_ asihdir. Yoni
xananda "Rast" dostgahini ifa edarkon o2 mahf'u'allm gostarir va I_-iumaytf:'l iadina
modulyasiya edarak “Hilmayun” mugamim ifa edir. Son illor "Rast-Himayun" oxuyan
xanandalarimiz yox daracasindadir. e
" Bolka do XX osrin ikinci yansinda “"Himayun" doastgah  dinlayicilarimizin
yaddagindan tamam silina bilardi. Orta ixtisas mgsiqi _ma]qablarinda va xilsuson Asaf
Zeynalli adina orta ixtisas musiqi maktabmin miallimlari - Mirza qusur Mapsumv. ‘

Seyid Susinski, ®hmad Bakixanov, 60-ti illardon sonra l\_lanm:m Oliyev, K_amil
Shmadov, Elxan Mirzafarov va basqalarinin gargin amayi naticasinda bu mugam yenidan

hayata gaytarihb. o .
Hiimayun mugamnin bu giin ifagilann yaddaginda yasamasm_da Vo inkisafl etmasinda
Abseron sanliklarinin (toylannimn, musigi maclislarinin) rolu avazsizdir.

istifada olunan adabiyyatlar
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. the profound completeness, sensational elegance of the format of
Azerbaijan mughams, those folk poems which are marvelously rich of
expression. are amazing. Best traditions of classical form — the logic of theme
developnient, contrast, rigor and precise sequence of alternation of parts — are
represented in those pearls of national music culture” — R M, Glier

EASTERN MUSIC AND WESTERN iNSTRUMENTS

This was the title of an‘anicle issued in 1926 by Uzeyir Hajibeyli', an article that
remains relevant now a days®.

Here is a free quotation from this article: “Is it feasible to perform the music of the
East on the instruments from the West?" The question can be seen as a strange one, since
we can ofien hear the eastern music performed by instruments of symphonic orchestra
(ak.a “western instruments™) in the opera and concert halls. But there are still debates
whether the eastern music can be correctly performed and have the proper sound. There
are both advocates and opponents of this issue. Bul | will not provide any argumentation
here. Our main aim is to understand the possibility to make the correct interpretation and
therefore to achieve the right expression in the sound of classical instruments performing
the music of the East. To assess it, we first of all, need 10 answer the following question:
if we still possess authentic eastern instruments do we need 1o perform the eastern music
by other instruments? | can respond to it with “yes”, there is a demand to use instruments
of the West, as they are rich in technical capabilities and timbres. Moreover, we have to
consider the fact that there are many weslern instruments in specialisation programmes of’
our musical school. And their application for playing not only classical but national
eastern music will, certainly, provide a huge impact on the prosperity of musical culture.

There are two counter-questions with regards to this statement: is the timbre of
western instruments appropriate for performance of eastern music and 1s it feasible 1o use
the mode system inherited by eastern music on these instruments, the system that uses
intervals different from the tempered system?

Answering these questions, | would like 1o notice that, for example, among wood
wind insiruments there are oboe and English horn which are more suitable to piay eastern
types of music. These instruments, especially in lower register, sound closer to zwrna and
yasti- balaban. At the same time other wind instruments can successfully perform the
following compositions of eastern music: mumper and trombone with their bright fanfare-
type sounds would be perfect to perform mugam “RAST”, while the soft sound of the
French horn and low deep timbre of the hasseon are able to convey the sound and
character of the muhgam “"SUR™.

! Note: the name Hagibehov tpast) is vyqual to the name Hajiboyli (present)
? Fosufewon Y. BOCTONIEIN My ISR 1 MYIAKUTLALG WHCTPyMerma Janam, «Meanf v Madanigyor . 1926, NS-6
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Among the family of string instruments the closest to kemancha instrument 1s the
violin. And one can play every sophisticated composition of Eastern music on it. For
instance, the mugham "SEGAH "with its quartertone intervals and glissando will sound
advantageous when performed by the violin due 1o its rich and bright sound and
distinctive timbre of each string. The more doleful viela with its slightly subdued and
matted tone will be perfect for playing mugham"CAHARGAH". Mughams “SUSTER",
“BAYATL-SIRAZ" and “HUMAYUN" are undoubtedly the most appropriate for the cello,
which has a ruly fascinating sound and a captivating timbre.

Moreover | would like to add the following. Whatever specific intervals the eastern
music has, all of them can be played on violin, viola and cello. This is because these
instruments do not have the modal division on the neck, and they also have the great
advantage of a wide diapason (for example, up to 5 octaves on the cello). And with
various bow stroke techniques, the rich and beautiful sound will also give tangible
benefits to the performance of any kind of music. All these merits have to be widely
utilized for the further development of our musical sphere.

As a confinmation of the above mentioned, our famous composer and cellist Asaf
Zeynalli (he studied cello in the class of L.Rostropovich, the father of M.Rostropovich)
wrote: “All our folk songs and tunes are accruing from mughamar, they are all based on
mughamat... The European technique plus nighamar and folk art - the basic matenal for
further development of our musical culture”.

The ground work for the formation of Azerbaijan culture and music education was
created bz virtwe of the genius sagacity of Uz. Hajibeyli. Starting from the second quarter
of the 20" century and in order to establish a highly professional workforce of musicians,
he invited many greal musicians to Baku. Among them there were 4 cellists —
L.Rostropovich (he was also a composer and one of his symphonic composition was
dedicated to “Independent Azerbaijan™), V. Anshelevich, I. Turich and A.Shvarts.

Owing to the impetuous growth of the oil industry that time Baku was rapidly
developing.

V.Anshelevich said that the city “was looking like a swollen bud that is about 1o stan
blossoming and will soon become a wonderful flower”. He also noticed that “every ton of
deflated oil was bringing 10 kopeks in gold to the development of the culture”.

Thanks to the paternal care of Uz. Hajibeyli, the remarkable Azerbaijani cello school
was created. The school was headed by beloved and respected by everybody Sabir Aliev
— a brilliant professional and great musician who knew all the secrets of cello excellence.
Sorrowfully he is already passed away

His selfless service to his nation and the titanic efforts, despite his serious and
remediless illness, allowed him to create the most perfective and advanced cello school.
x school possessed the distinctive culture and traditions, which are maintained until
today.

I'owc my personal development as well as my success in my musical career to
S.Aliev. He and his charming spouse Elmira Alieva have given to me the passionate love
for the cello a_nd the music as a whole. | also owe it to my parents - Gusein Iskenderov
and Sugra Gaibova, who introduced me to the magnificent world of music. Thanks to this
valuable and attentive circle of parents and teachers [ started to admire not only the cello
but also my national folk music. This affection made my dreams come true. | aimed to
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make an arrangement and perfarm on the cello the pearls of my nation’s music - unique,
very ancient and at the same time very young “Mughams " (1 consciously write this word
with the capital letter here),. There is a little bit of us in every sound of the “Mugham ",
Simultaneously, there is the sound of the “Mugham " in every particle of us.

This assignment was long cherished and [ bless my destiny that it brought me together
with Arif Asadullacv. His comprehensive theoretical knowledge, large practice in playing
mughams and his support in preparation of this material have created the favorable
conditions for its successful completion. Shafiga Eivazova has helped me 10 decode many
unclear episodes. | also would like to thank Farhad Badalbeily, who despite his busyness,
was listening to my first interpretations and the high quality of his evaluation is very
valuable to me. | also appreciate the help of the Art Council of BMA® chaired by him.

Some information about mughams presented in this edition, albeit in an abbreviated
form, was published early in a compilation of score sheets of an instrumental variant of
mughams by A.Asadullaev’. | would like to provide the additional materials on the
subject, as this will enrich our knowledge.

Now all 7 main Azerbaijani mughams are published for the first time. Moreover, this
is made in the most complete instrumental version designated for cello-solo. And since
there is not yet an established tradition of performance of these nmghams, the
familarisation with this material (at least from theoretical point of view) can be useful.

Uz. Hajibeyli wrote in his epochal thesis “The basis of Azerbaijani folk music™ “the
only makam’ that was able to withstand the smashing impact of the times and events was
makam “RAST™ The piers of this makam were so strong and logical that they fully prove
the meaning of the makam's name: “RAST" which means straight and proper. Early
musicologists called “RAST" the mother of makams. Makam “RAST" has retained not
only its name and scale until now, but also the pitch of its tonic. Makam “RAST"'of every
nation in the Middle East has the same pitch of the tonic. This is the G3 ™,

“RAST" because of iis character (aesthetic and psychological qualities) evokes the
fecling of courage and cheerfulness, “SHUR " ~ merry and lyric mood, “SEYGAH" - the
feeling of love, “SHUSHTER " - the feeling of deep sorrow, “CHARGAH ™" - the fecling
of agitation and passion, “BAYAT/-SHIRAZ" - the melancholic feeling, “HUMAYUN" -
deep or comparing to “SHUSHTER " more deep sorrow™.

1 think it will be useful 1o add to these capacious characteristics the following
information about mughams 1 obtained from the book ., Music and Song in Persia. The art
of Avaz” published in UK in 1999 The author systematised 13 mughams and
distinguished the individual specific characteristics (such as ime for performance, color,
element, spiritual connotation) of each of them.

There are 6 main Azerbaijani mughams among those classified ones. I have hsted
these 6 pughams in the order suggested by Uz. Hajibeyli and added his charactenstics of
the prghams in the last column of the table. 3

:Nuh* BMA - Baku Muvic Academy =
Acady A, s { maogiam]
* Note: makam - another word for mugham

* Fagmubeitin Y “Ocnoss ArepGaiamaicxoi: napoauoi mymkn”, buxy, 1957, p. 11
" Nate: mughum "CHAHARGAH™

* Famsubefn Y. “Ocuoust Asepbaiamanesal ueponnoi sysesn”, Baky, 1957, ¢.9

* Miller L.C, Music and Song in Persin. The art of Avaz, Curzon, 1999, p.78
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Madal Systems, Characteristics and Connotations’' ¥

H Characteristic of Spiritual Psychological
:::ﬁ HAME 1 Time  color  Element Mode Cannotation Connotation
Congentration und £ Courzge and
RAST {Rast) Morning §-10 Tan Earih istellect Tariga Asarhiines
¢ 2 Tarigat and Meny and lyric
SUR (Shar) I..-uu‘r:?!r;ins Py Fiee Nodha Ma'fierat mood
SEGAH After 16 until  Dark Water Tarikat Fecling of fove
(Seygah) sunset blue
CAHARGAH Early White o 8 Exciument Tarikat Fexling of agiation
{(Chahargah) moming 6-8  yellow and passion
BAYATI- Light ‘
SHIRAZ Davn Light of fire Spiritual love Hogiga Melancholic fecling
(Bayati-Shiraz)
HOMAYUN After sunset  Dark Flame 5 Hagigot e

(Humayun) until dark  groen

The explorer of Azerbaijani folk music Prof. M. Ismailov called the mugham-
dastgah" “monumental musical sanctuary”””. He said: “constituting parts of the mugham-
dastgah - “sections" and “gushe" look like the pillars in the temple. Various types of
omamentation used in the performance of that temple (trill-zangule, mordent, grace
notes, “lal barmag (finger stroke of the string) - are sort of the temple's decorations —
omaments of musical sanctuary”. Lastly, diversificd means of expressions (how the
mugham’s melody is being created) - repetition, sequence, variance, principle of up-
growing movement of melody by 4th, 5th and octave, - these all become the “construction
material for building this temple”.

Now after this introduction I would like 1o explain the techniques of the performance.
Most of them are associated with the right hand technique of sound production. Since
there was no final artwork of this material at the time when 1 was writing this part, | refer
to sections without specifying the page number. Also I will not repeat instructions if
identical cases were already described. 1 ventured to explain some of the sections and |
hope it will help to comprehend the material. | would like to thank in advance everybody
who famdansw himself with this material and | will appreciate all comments and
suggestions.

I will start explaining the mugham “RAST" and 1 will try to convey all key things.

i

Note: There is not mugham “Shushier " in this table. Mugham "1 han ™ was replaced by “Bayati-Shiraz "
because in the past it vas called “Bayati-Isfakan™ o o s s e
" Note: “dastgah” metns collection f Sk marech L it includes all the socth
7 : u s i e, :

lsmajilov M.S. “Azarbaijan xalg musigisinin Jjanrlan” , Baki, 1960
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MUGHAM “RAST” (“RAST™)

“MAY®" - at the beginning, accords have to be played on all three strings to create an
effect (including the sound one) of far playing

- on the next page of the same section, starting from the 3" line, the top voice in
double noles gradually passages from string G to string 4 and vise versa (method
barriolage) to imitate the sound of saz.

- on the next page, starting from 3™ line you have to imitate ud. T would recommend to
infonate intervals outside the tempered margins in order 1o increase the effect
“kadensiya”- here 1 suggest to use the method of barriolage

“VILAYOTI™- on the 1" page and further — methods and bow stroke techniques like

barriolage and arpeggio.

“ORAQ" - has to be played fast and bright. | have used the “thumb” position and
barriolage at the same time in order to imitate rar. Double notes on the next page can be
played more quietly at spitze. Later after a gradual rise of sound, the culmination can be
played am Frosch.

“PONCGAH® - on the 7 line in the “thumb” position is better to take a flageolet,
to accompany the higher voice and imitate ashug with saz

“RAK" - the same technique is possible

MUGHAM “SUR” (“SHUR™)

“BAORDAST” - can be played more slowly than the suggested tempo, but it should
be done with a deep and rich sound. Every gfissando is better to be played without hurry,
“sluggishly”

- “busalik™ - fingering in the “thumb™ position with substitution of fingers is the most
appropriate technique here.

- “mubarriga”- “veiled” - the 6™ position should not make any inconvenience at the
beginning of the section. The same can be said about the play in high positions on string D

“SARSNC” - use “Davydov’s joint"'s method, its simplification is possible at
the too large finger extensions, but it is necessary to mantain the higher voice. The “+"
mark in all mughams means pizzicato by the lefi hand

MUGHAM “ZABUL SEGAH” (“SEYGAH™)
“SEGAH” (orta) — accords should be preferably played on all three strings. Glissando
is used more often in this mugham (comparing 1o others). The usage of the 4™ finger on

the stake can be found in many mmghams. It is recommended to use for better
convenience in places with increased 2™,
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MUGHAM -“CAHARGAH” (“CHAHARGAH")

The only mugham in which the section “BORDAST" is preceded by the dancing
section “RONG".
In the future editions it is planned to include other sections in other mughams as well
“RAONG” - mentioned bow stroke technique ricocher can be replaced by col legno.
While playing pizzicato by the left hand, press the string ughtly by 1" finger and
hitch up the string by any other finger to achieve a better sonority.

“MAYO" - 1suggest to play it in the low volume (within mp and mf)
-*halikabutar” — “pigeons’ wing” - to play it imitating flaps of a pigeon’s wings

- at the beginning use barriolage, further - ricochet and possibly batruto with

transition to spiccato

“covhari”- the possible interpretation is “bitter seeds”. According to this symbol |
have added ties and organ counterpoint

“MAY3YO OLAVO (kamanga variant1)”

- a quite detailed episode which is mostly often played by kemanchists. With regards
to this fact | have made an arrangement of the whole section in the high register for the
bright and virtuosic play in the “thumb” position

- I recommend io use stroke technique sul ponticello in many places in order 1o
make the imitation a la cemanche

“POR-PORASTUK"- «swallow feather”

- the most difficult and virtuosic episode. The ties here are to portray a free flying,.

c\;lhile the detached play in rotation on two strings — flaps of the wings. It requires a lot of
exterity

“BOSTA-NIGAR"- “sweetheart bound” — possible interpretation “woman's jewelry”.
The fingering and stroke techniques are described in details.

- “manandi-muxalif’- “opposite, contrary™

- “muya”- “lamentation”

“HASAR" - “wall, fortress™. One of the mugham’s culmination points, The main

difficulty is to imitate of the sound of far. That is why there are many jumps
over the strings and sharp, biting movements in right hand technique. You
can use the stroke technique like brisure and play it in the “thumb” position
- “mualif’- “friendly, composed”
“MUXALIF" - “opposite, contrary”

-"naleyi zanbur”- “the flute of David”

"MONSURIYYS™ - “of Mansur" (anrn.) - thythmic mugham

m"g!;a :zzal - “defenseless, separate” (aurn.) — the most high- pitched section of the

“KODA (maglub)”- «overcome” (anrn.)

MUGHAM “BAYATI-SIRAZ” (“BAYATI-SHIRAZ")

“BAYATI-ISFAHAN" - «melody” - melody from Isfahan
- “isfahanak"- “Isfakan city, former capital of Iran”

e il 2 ——
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- “abul-cgp™- «father of the lefin - the song of attendants washing the dead man

- “gardaniyya”- «return»

- “xumsu-ravan (xosrovam)”- «of Khosron, «Khosro and Shirin» -

- “gazisma (avazi - nagis, qalig)"- “song, voice” and “bell” - variations of the theme
and its development using the method brisure. It is possible 1o raise G3 up to one oclave
and play it by the thumb flageoler. This technical difficulty will be compensated by the
striking effect

- il abul-cap”- Originally it is supposed to be in the higher register. But taking into
consideration the symbolic meaning of the name of the section, | put it lower and used
the open string.

“XAVORAN" - “the cast lands”. | used the large finger extensions, but they can be

“SIKOSTEYi-FARS"™-

- “sikasteyi” — «broken (hearied)» - symbolic interpretation of the broken heart with
the limping rhythm

- “nuhuft”- «concealed» (anrn.)

- “gozisma (avazi - nagis, qaliq)™ The ties have to be “stretched™ 10 the sound

“DILRUBA" - “fascinating, magical”

“BAYATI-SIRAZA AYAQ (KODA)"

- an application of high positions on the neck allows to use open sirings  nearby and to
play double notes. The thumb can play flageoler in this section (alike in similar episodes)

MUGHAM “SUSTOR” (“SHUSHTER”)

“FELI™- the light grey color or, according to another interpretation, the «Island in the Gulfi
~“boyuk masnavi”- «poetic meter, thyming couplets»

“M&VLAVI* - possible interpretation is the “prophet, sovereign™.

MUGHAM “HUMAYUN" (*HUMAYUN™)

“zangi shtiir (dova zangi)"

- “camel bells” ~ the stroke technique col legno battwo. While playing pizzicato,
make short note as bright and clear and then ensure maximum soundness of the next tied
note by pressing the finger precisely

“BIDAD" - «unjust»

Explanation of other sections is not provided in order to avoid repetition. .

At the end 1 would like to sincerely thank everybody who have supported the project -
firstly, Prof. Azer Rzaev, Prof. Gudnaz Abdulladze, Prof. Nazmia Abbaszade, as well as
the violinist Prof. and violist (who have given me
many constructive advises in the past) and Margarita Mecheva who helped with
translation.

Eldar Iskenderov
Iscanbul, April 2011
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L HOpaNcaem Mydpans  IaRONeHnocHib,  NOpasiumetsnan  hopyatonan  ommo-
YENHOCHID AZEPOAdNCANCKUX NMV2GAIOS, IMUX UFVMUMERbINY N BO2amcmae)y supaice-
1R wapeduwix noan. Jlyawue mpaduun KAGCCUMECKON (hopmbt ~ A02uKaG  pazeumus,
KOHMPACMKOCING, CIPOZOCHb [t MYOPAR NOCALI0AMENLNOCHE & Hepedoramin wacmet -
NPeACMARICHbI 6 NI NEPAAX HAYHOHATEHOU MYIBIKAIbHOI Kyastnypet ” ~ P.M.Cap

BOCTO4YHASA MY3bIKA H MY3bIKAJILHBIE
HHCTPYMEHTHBI 3AIIAJIA

Tax Geuna osaranacka omyGmikosannas B 1926 roay craten Yaeupa DanuuGeiim',
KOTOpaA i HblHe He MoTepana ceoeil akTyansHocTy ',

BoT HeCKONEKO BhUICPAEK W3 Hee B csoBoamonm uinomemm: «BosmosHo M
iicnonnenne myssikn Boctoka uhctpymenTast 3anana?» Bonpoc MOmeT nokasaTecs
CTPAHHLIM, HANPHMED, B ONEPAX W HA KOHIEPTHHIX MIOWAAKAX MB! YACTO CHBHUNA
BOCTOHMHYIO  MY3RY, HCTONHACMYIO HICTPYMEHIMH  CHM(OHMYCCKOrO opkecTpa
(scsananubie nucTpysentsm). Ho o cux nop scnsixusaror Cropel, NpasunbHO i Gyaer
HCMONHEHA H 3BYHATL BOCTOMMAA MY3EIKA HA 3THX HECTPYMeHTax? EcTh kak croponnmin
HCNOAL3IOBAHILA. KNACTHYCCKIN EBPOREHCKIX HHCTPYMCHTOB, Tak I NPOTHBHWKN 3TOrO.
Ho st ite Gyaem npuBonTs 3aeck nx aprymentanno. Hawa rnasnas 3azaua 5 NpyTom —
BEUACHHTE, BOMOAHO /M MPABUNLHO WHTEPNPETHPOBATL H COOTBCTCTBEHHO MOBHTHCA
HYAKHOTO Hans SBYMAHIA W3 KIACCHYSCKHX 3aNafHbIX HHCTPYMEHTaX My3sikn Boctoka?
Jlns yroro npesae Beero HymRO oTBETITH Ha TaKOI BONPOC: NPH HANHYHH BOCTOMRBIX
HHCTPYMEHTOB ©CTh AH NOTPEOHOCTE HCMOAHATL BOCTOYHYIO MYIBIKY Ha JApyriux
HHCTpyMenTax? Ha 310 ortsewy Tak: ma, Takas noTpeGHOCTL ecTh, noTpeGHoCTL B
HCMONLI0BAHNH  GOTaThIX 1O CBOMM  TeXHMHCCKHM BOIMOAKHOCTAM H  TemBpan
HucTpymMenToB 3anana. Tak ke cneayer ywecrs Tor $akT, uT0 B Hal My3LIKATBHbIE

IIKONBHLIC NPOTPAMME! BIITIOHCHE! MHOTHE KAACCHYCCKHE HHCTPYMCHTBI, H NPHMEHEHUE
HX LA RCNOTHCHNA HE TONLKO KAACCHYECKON, HO 1f HAHOHANLHO BOCTOUHOM MY3BIKK
Besycnonio npukeceT orposmyio TOALTY 1A NPOUBETAHHA MYSLIKANBHON KyALTYPL.

Mo xony sosmuxaor ea BCTPEHHBLIX BOMPOCA  MOAXOMNT nW TemBp anagnLix
MHCTPYMUHTOB VTS HCNONHEHHA BOCTOMHO MY3IBIKH H BOIMOXKHO JIH MPHMEHSTL HA YTHX
MHCTDYMEHTAX NPHCYILYIO  BOCTOUHOI My3blke nanos

YIO  CHCTeMY,HCIOMLIYIoNLYIo
HHTCPBANLL, OTAHYHLIE OT TEMICPHPOBAHHONO crpos?

0
prssevanye: dhavinor FagywuGexon -
" Faganiexon Y. “Boctonman mymsa ) actonlce apessh copnimeniayem diasuenn aoscniei

1926, NS-6 " MYIMKLIRIC WHCTpyMeNTM Janana”, «Maarif va Madaniyyar ™,
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O7Beyan Ha ITH BOTIPOCLE OTMEYY, 'ITO CPCAN JACPEBANHLIX AYXOBEIX HICTPYMENTOR,
no TeMOpy HaNBoACE NOAXOARMIMMH JUEA HCAOANCHIR BOCTONHON MYIBIKH, CHIITAIO 206011
W AHZHAICKNTE PONCOR, KOTOPBIC, OCOGEHHO 8 MIFIKIX PEriCTPax, NPHOMEGKAOTCA K
IBYUIHINO MNCTPYMCHTOB JVpHa i Acmet Garadan. B To e BPeMS, APYTHE ITHCTPYMEHTHI
JYXOBOH Tpynubl ¢ YOMEXOM MOTYT CADABHTECR C WHCTONHCHHCM  CNEAYIONLIX
npoussecHitii  BocTouHol  myssikd. Tak, mpyfa W mpombor ¢ MX ApRMMM K
(andapHbIMi IBYRAMHA MOACIAYT 118 HCNOAREHNA aveana "RAST™ (“Pacm "), a marxoe
IBYHAHHC saamopisl ¥ HWIKHil rayGokuit TemGp gacoma xopomo cMoryT nepenats
3BYHAHUC It XapakTep ayeasa “SUR™ (“"Ulyp™).

Cpenn expunuunozo cemeiicTsa nanbonee NpiGmuKeHHBIM K Keuanye HHCTPYMEHTOM
SBASCTCA cxpunka ® MOGOE CAOKHOC MPONIBCACHHE BOCTOUHON MYILIKH MOWHO
HCMONHUTL Ha ueil . Hanpumep, npit HCMOAHEHUM € NPHCYIINM TONBKO CKPHITKE COYHBIM
H APKHN 38YKOM H ocobuIn TemOpom kamaoil cTpynsl syean “SEGAH " (“Cezax"”) ¢ ero
YCTBEPTHTOHOBLIMH  HHTEpBANAMH M “MOABE3NAaMH™ B BHAE [MHCCAHAO TaK ke
BLIHTPLIEO GYACT 3BYHATH, GNAronaps HCNONBLIOBAHMIO KMKION H3 YCTHIPEX CTPYH, C
OPUCYLUIMHE TOABLKO ©H XapakTepHBIME  WRANBHAyaTbHBIMI ocobennoctami. Bonee
TPYCTHBI, C© 9yTh NPUTAYIUSHHBIM MATOBLIM OTTEHKOM 3BYHAHHS QTbM MPEKPACHO
nogoiaeT Ana ncnonHenua myeara “CAHARGAH" (“Yaxapesx”). na euosonvesu we,
€O CBOFCTBEHHBIM TOALKO el NOMCTHHC wapylonmiM  BommelHBIM  3BYKOM ®
ouapoBaTenbHEIM TeMOpoM, M3 agwames  mpekae scero mopoitnyt “SUSTSR™
(“Uyumep ™), “BAYATI-SIRAZ" ("Basmer-Lliupaz ) u “HUMAYUN" (“Xyaaron”).

K aromy cwe xowy aobasuth cneayiomee. Kakusu 661 un Goumn cneundusieckinm
WHTEPBak!, XapaKTCPHEIC /U8 BOCTOYHOI MY3bIKH, BCE OHH MOTYT ObITh CHITPAHE! KaK Ha
CKPHITKE, TaK Ha ANbTe i Ha BHONOHYENH. JTO CBAIAHO C TEM, HTO Y 3THX HHCTPYMEHTOB
HET NafoBOro JieneHHUs Ha rpudie H K TOMY xe ¢cTh DOAbIIOE NPHMYWECTBO B BHAC
WHPOKOT0 JWiana3ony, JOXONAINCTO, HANPHMEP, Y BHONOHMENN, N0 5 oOkTaB, a
pasnoobpadnas WTPHXOBAA TEXHHKA Hrpsl, GoraThil M KpacHBLIl 3BYK TaK e AaayT
OUIYTHMBIC TIPCHMYILECTBA NpH HenomHeHuu nodoii Myswikin, Bee a3t mpocronncTtsa
HEOBXOMO BCAMECKH HCMONBL3OBATL ANA ARALHEHIICTO PATAITIA HAWCH MY3BMREAIBHOM
chepi.

Kak Gbl B NOATBCPHICHHE BLINCHINOACHHOTO HAW APYTOil  3aMEMATeNbLHBLI
KoOMIO3HTOp W BoNondenncT Acad 3eifHannsl (o Knaccy BHOAOHYET OF YHHACH Y
JLB.Poctpononiraa, otiia M.J1.Poctponosusa ) nucan: “Bee HapoaHsie necHt 1 MOTHBb
HCXOJIAT W3 AneaMama, BCE OHH OCHOBalB HO snrasmame.. Texuuxa Epponst natoc
My2asant 1 TBOPYCCTBO HAPOJA - BOT OCHOBHOIL MATEPIAL, N3 KOTOPOro OYJIeT CTPONTHCR
Hala Syaymas MyssikaibHas Kyasrypa”

Mousa xe aa pazsrTHE a3¢pOall IKAHCKOT KYALTYPSI i MYILIKAALHOTO obpasosanns
Omna cozaana Gnarogapa rennaneuoil nposopausocTi Ya.lamsndeiine, Yike HaunEag co

-b—-Ma@q‘—-h



7 KLASSIK AZSRBAYCAN MUGAMI i
gropoii ueTsepTH XX-T0 BEKA B UCAAX MOATOTORKIH BHICOKONPOYECCHOHANBHEIX Ka/pOB
on npuraamaet 8 Baky MHOTHX BUIAIOUITXCA MYILIKGHTOB, H B HX GHCAC MEI BIIUM 4-x
sirononyenuctos - JILB.Poctponosisa (Oyayun Kk Tomy Xe 0 KOMIOIHTOPOM
JLB.PocTponosiy OfHO 3 CBOHX CHM(IORINECKHX NpoH3BCACHHHE Hamucan ¢
noceaueknes “Ceoboanomy AsepGaiimkany”), B.LLAnmenesiua, HM.Typuua u
A.C.Wsapua.

B 70 Bpems Baky Gnaronaps CTPEMHTEALHOMY PA3BHTIIO HepTAHON NpOMBILLIEH-
wnocrw, GypHo passuBascs i, kak ofpasio roBopii 05 ITOM ricproaC B.L[ Anmenesiy,
“yanomusan coboii abyxuniit GyTOH, KOTOPLI BOT-BOT PacmyCTHTCA W TIPEBPATHTCA B
npekpackilii Betok”. W eme on oTMenan Takodi QaKT.HTO “C KAKAOH TOHHA! BhiKa-
yanwof sedT 10 KONEeR 30M0TOM U0 HA PAIBHTHE KYNBTYPL'.

Bnarozaps oteseckoit 3aGote co cropoust Y3.lajpkuGeiinn 8 AsepBaiimxane Gbina
coinana 3aMedaTenbHas BHOAOHYEIbHA WKona. M ee no npasy BOSrAABNSET, HECMOTPR
HZ NpEACICBPEMEHRYI0 KORUIHY, BoeMH moOuMblii # yBawkaembril, Gnectamuii npodec-
citokan B cBoeit cepe it NPeKPACHEIT MyIBIKAHT ¢ caMoit Gonkmoit Oykss, suaouui sce
cekpeTl M TOHKOCTH BHomOHuensHoro wuckyccrsa, Cabup Anmes. Baaropapa ero
6e33aBETHOMY CAYKEHHIO CBOCMY HAPOAY M MOWCTHHE THTRHHYCCKHM YCHIMAM, M Hec-
MOTPH HA TEAEMYIO H HCHINCHHMY0 Gone3ns, CBAIAHHYIO ¢ npobieManry No3BOHOMHIKA,
OH 33 KOpOTKOE Bpems co3aan B Aseplaiipkane caMylo COBEPUICHAYIO H NPOTPECCHBAYIO
BHOMOHYENBHYIO WKOTY 06Manaomyio k ToMy e caMobuITHOM kymsTypoit. OHa ¥ HblHe
COXPAHAET CBOM YK€ YCTOABIIHECA TPAIHLINH.

CI Anwesy 2 00f3aH CBOHM CTAHOBNCHHMEM KaK JIHYHOCTH M CBOMMH YCICXaMB Ha
My3bIRaneHOM monpuine. Exy # ero mpexpacoil cnyTHiIe &H3HR INbMEpe ANHeBoil 4
Tak e obnzan ropsueli mMoGOBBIO K BHONOHYEMM M K My3sike B uenom. Takwe 5 B
HEOMNATHOM 0ATY Yy cBOMX pomureneii - [yceiina Wckenaeposa u Cyrpm lauosoii,
KOTOpLIC It BBEAH MCHA B NPEKPACHLIH MHD MY3bIKH. Braroaaps 3ToMy weHHOMY i 1a-

GOTIHBOMY OKPYACHHIO poauTesieli B yuuTenell, § o4eHb NOMOBHN He TONBKO BHOJOR-
Heilb, HO H CBOK HAUHOHATBAYIO MY3BIKY i 3T2 NH0G0BL NOABMITIA MCHA K BONJIOICHHID B
KH3HE MOCH NaBRE MEYTH - -NEpenoXHT: H HCNONHHTL Ha BHOMOHYCHH WEMMYHIHY
MOETO H2poAa — YHHKWILHLIC, OYCHb JIPEBHHE H OMHOBPEMEHHO OYeHh Monossie “Ay-
2ambl "~ 3TO MArHYECKOE CAOBO A MUY ¢ Gombloi Gyken. B kanom Isyke “Myzama”
E€CTS HaWA HaCTHUR, KAK B Kawa0H Hailedt vacTHIIe ecTh Inyuanue “Myzana .

I1a paboTa BEIHAWKBAIACH A2BHO H & Garojapen CYALDE 33 TO, 4TO OHA CBENA MCHA
¢ Apuom Acanynnaesiid. Ero oSwmpusie Teoperiicciue No3Nannd, a Tax e Goasiuan
MPAKTHKA HIPLI My2a406, CrO BCECTOPOHHAA TBOPYCCKAR MOLICHIKKA B NOATOTOBKE YTOMD

O4CHb CNOKHOTO [N MEHS TPOEKTa, CO3ALMH OnaronpUATHLIC YCHOBMA NS ero
sasepuschns. B paciumdiposke MHOMHX HEMOHSTHBIX HORAYANY LH30N0B MHE HEOUCHH-
Mylo nomoins Okaxwia u npod. Wagura Diisazopa. Cupralo HeoBxomuMbiM no6-
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narojaputh npod. Papxana baganGeiinu, (KOTOPEHE HECMOTPA Ha BONLINYIO JAHATOCTS,
BHHMATCABHO CAYILAN MOH MEPHLIC WHTCPNIPSTANMAM H €r0 BEICOKAR ONCHKA W MOMAEPAKA
BCCH MHOIO NPOAENANHOH PaboThl N8 MCHA BECHMA IHAYHMA W ABTOPHTCTHA), @ TAK Ke
BO3FNABAAEMBLIT 1M xyaowectacHnbii Coer BMA'Y 3a coneiicrane 8 peanu3anun aaH-
HOTO MPOEKTA.

B 3TOM M3NaHMM C HCKOTOPbIMI COKpameHHsMH Aasa uudopmauus o syeamar,
KOTOpas panee yike Obma omyGmikosana B cOOpHHMEE MHCTPYMCHTANBHOIO BAPHAHTA
Myzamos, noaroTosneHioro A. Acaaynnacssinv ', K 3THM JaHHBIM § CUNTAID BOIMOKHBIM
JI8TH AONOAHHTENLHYIO HAQOPMALTNO ¥ B COBOKYNMHOCTH 310 0DOraTHT HALM NO3HAHMA.

HeolxomMocTh 912 HCXOAMT M3 TOrO,9T0 BOCPEHLIE W3JAIOTCA BCE | OCHOBHBIX
asepbail/RanCKIX Ary2ayos, NpuYeM 8 HanGonee NONAOH HHCTPYMEHTAALHON BEpeiH,
MpEAHAINAYCHHONH 1A HCNONHEHNA Ha BHONOHYERH-cono. M noka cmie He cromunach
XOThb KAKas-TO TPAAHNUMA B MX HCTIONHEHHHN, 3HAKOMCTBO XOTh H HHCTO TEOPETHYCCKOC
GyAcT He AMIIEHM,

B ceocit anoxansuoil paGore “OcroBrl AdepGaiimpxanckoii HaponHo# Myssiku™
Valawanbeitan otmeuan: euncTaenibi Makas' , KOTOPHH CyMen MPOTHBOCTOATH
COKPYIIHTENABROMY BJAMSHINO Bpemenn A cobwimwil, 310 Gbin ¥ ecth aavay “Pacm™.
VYcTon 3TOro Makama HACTONBKO KPEMKH i MOMHHHEL, 4TO BNOMHE ONPABALBAIOT IHAYC-
HEC HAIBAHHA Makasa: “Pacm - 3auuT npamoi, npasunsbil. [IpesHie My3BIKOBe/Ib!
HasLIBaloT “Pacm ™ marepbio maxayods. Maxay “Pacm™ no wammx Aneii cOXpaHun HE
TONLKO CBOC HAIBAHIE W CTPOil CBOETO IBYKOPA/LA, RO TAKKE BEICOTY CBOCH ToHMKIL. Y
Bcex Hapoaos Bmpknero BocToka maxaar “Pacm ™ MMEET OHO # TO Xe NOCTOPOCHUE, &
TaKsKe Oy R TY %€ BLICOTY TouHK#H, TO TOHMKO ABARETCA COMb Manofi oxtapst...""”

“ITo ceoemy XapakTepy { CTETHRO-NCHXONOrHHCCKOro nopsaka) "Pacm" suissisact
qyBCTRA My®RecTsa U Goapoct, "Llyp" - sBecenoro mipiseckoro nactpoenus”, "Ceanx® -
qyscTBo mobsn, "Ilywmep” - wyscrBo rayGokoil newan, "Yapeax"'® - wyseTBO
po3bystenus u crpactocTn, "baxmut-Ilupas® - dysctso rpycmw, "Xpmaon™ -
rayBokoit 1ms, no cpasseno ¢ "yuumep", Gonee rydoxkoii newann” *'.

K aritm eamnn xapakTepueTiKaM GYeT He THINHM J051BiTh CIeAYIONHE JaHIbIC O
AMyeamax, novepnuyTue mioil w3 onybnukosaknoi B 1999 roay 8 BeaukoSputanin
kiuurn , Music and Song in Persia. The ari of Avaz " Asrop cuctematwsiposan |3
MP2aMOs, OTMCTHB WHANBWIYAILHBIE XIPAKTCPHLIC AGUHBIC KAKAOTO N3 WX, KIK TO-
BPEMsI HCTIOMHEHNA, IBET, WIEMEHT, 0COBEHHOCTH, A TaK e JIYXOHHBL HACTPOI.

® Mpusecwanne: BMA - Bavinewas Mysaxatonas Axadesw

16 Beadullayev A. *7 lnstr 2l Mugam”™

" TNpussevanne: “ararar ™ ~ cupe oM HICHMUNINT GUPCARICHTE AYIAN T

* Fapanbefian Y. “Ocuoos Ascpoafimsaicrofi uupoasoll mymssn”, Baky, 1957, c.11
¥ fpmtenanne: Coompemernayem savcasy « Yaxapesxn

N Fapksibeim Y. “Ocnons: ATepdafiaxaiekofl napoaiof sysbikn”, Bary. 1957, ¢ Q
* Miller L.C, Music and Songz in Persia. The ant of Avaz, Curzon, 1999, p 78

B —] 25 e Ce——-
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Cpean 13 KnaccH(MUHPOBANNLIX APAMOR €CTh W O OCHOBHBIX 33epOAUBRANCKHX
ayeanoe, I 6 my2amos 8 PaCNONOKII B TOM MOPAAKE, B KOTOPOM OHH MPOXOAAT #
pabotax YaTlamknGeitms, a Tak ®e B nocheauenm cronbue a06asun namubie MM

NAPAKTCPHCTIKN MY 2aMOE:
o =12
JHadesvie cucmests, XaParRMepuciuRu u d_)mno—ncmnamqunuu mrcmpau’

Ayxonnwrlt  Menxosorumcexni

::;l"::;l 2 Bpems Hper Baement Ocobesinocs wacTpoit po—
Cocpeaorovch
RAST (Pact) Y1po8-10  Bpowsosuwit 3emns  mocts o uwren- Tapuar Mywoecrno o Goapocts
nekT
Mosanee = Tapukar 1 Becenoe, nnpitioe
SUR (ilyp) yrpo 10-12 Anwifi Orons. Manmd, P

SEGAH Mocne 16 a0 Teao-

(Cermx) prasages Bona Tapuxar YyscTao mobam

r
CAHARGAH Paiwiee yrpo Benwtlk i Boasnos Bom Tapmear BosSymasione,

(Haxaprax) 6-8 menTii nap
BAYATIL- _
(SETRAZ Paccuer fwmn; E;;-r or [lyxonnas ‘ T
Hlupas)
Mocae
HUMAYUN Teuno- Tarotenne,
Oiypanon) 8 gy UM e AN TnyGokas newans

Heenenosarens  asepGaitmxanckoii HAPOAHOR MY3IWKH npofeccop M.C.
Hemaiinos obpasno  massisaer MY "MOHYMEHTANEHBIM  MY3BIKANLHEIM
xpamon™, On mimer: "Cocrasngiomme syzam-dacmenx "pazdeant” u "z10me" nogobns
KonoHHam Xpama. Henonsayemsre B scnomsenmy Xpama pasHooOpasbie THIE METHIMOR
(mpeav-sanzyne, sopdenm, dopunaz, "ran Gapmas” (ynap naneuem mo crpyme) - 21o
CBOCTO POJiA YKPAUICHHA - OPHAMEHTEI MY3BIKATbHOrO xpama. Hakowreu, mHorooGpasiie
CPEACTER BRIPAHTEALHOCTH (NOCpeCTBOM KOTOPBIX CO3NACTCA Ayzamman mencous) —
HOBTOPHOCTS, CEKBEHLNA, BAPMAHTHOCTH, MpHHIN BOCXOJIAILUCTO ABMMEHHA MEAOMN-
Heckix o6opoton a ksapry, KBHHTY i OKTaBY — BCE 3TO CTAHOBHTCH Kak Gl “eTpon-
TEALHEIM MATEPHATOM ™ B CO3AHUM HTOr0 “xpama”.

Tociie storo smaxosmcrsa we ummmn Gymer mepeittn x ofwscuenmio
TEXHHGCCKHX  NpHEMOB  #rpu. Omm, s OCHOBHOM, CBASAHHBI C  TeXHHKOH

- ™
Ip . B 3mot matingy LM Sttt Sey wlllymmep @ Myzas nod nazganues alsfahany u

::wmvm SUce KoM padeso,
Hemainon M.C. Azarbaijan xalg musigisinin janrlan | Bk, 1960

e T .
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IBYROMIBACHCHMA TIDaBoil pysis. Tak kak npr nanucanun toro PasIena, y MCHA Clue He
Gbito OKOHYETCALNON BepeTKM Beero MATepiaNa, TO MHE NPHXOANTCR YKA3LIBATH
pazjiens 6e3 ykasauua ctpammy. Tax #e ne By noRTOpATLCS TUM, FAc MASHTHWHbIE
CyHan yae onHcusanics. Sl 83an ua cebs cyenocts OOBACHUTE HEKOTOPLIC Pasnent
AYMAO, HTO 3TO NOMOKCET B GoAec ACHOM MOHMMAHIH NPETOXCHHONO MaTepuana.
3apance Gaarogapio BCeX, KTO OTAKOMITCS ¢ Moeit pabotoit u Gyay npuaHaTeaBEbIN 3a
BCE ACALHEIC 3AMCUAHNS 1 NPEIUTORCHIS,

OBuacuenns 8 uaumnao ¢ aeava “RAST™ ("Pacm™) u B winomeniss NOCTapach
MEPEAATH BCE CAMOC OCHOBHOE,

MYTAM “RAST™ ( “PACT™)

“MAY® - 8 camom mauane akkopan HeoGxomHio HIPaTh OJHOBPEMEHHO N0 BCEM
TPEM CTpYHAM ANA CO3AaHNA 3dupexTa, B TOM UHCRE i 3BYKOBOTO, HIDHI HA mape.

- Ha cnenyiomeii crpaniue smoro Pasacia HAUHKAA C TPETLER CTPOKH B ABOIHEIX
HOTAX BEPXHHKII FO10C NONCPEMEHHO NEPEXOTHT CO CTPYHMLL coab Ba 22 1w 0OpaTHO (npHen
urpel barriolage) kax 6w nofpaas 3BYYARINO caza.

- Ha creayioueii crpanuue naunnas ¢ tperseii CTROKH V7€ CAIyeT NopawaTh
IBYHAHHIO  yda, 3 AnN yewnenus ddiberra PEKOMEHIYIO HHTEPBAAL HHTOHNPOBATH
BLIXO/IA HECKOBKO 33 PAMKIL TCMIICPALLifi.

- “kadensiya" 35ec6 NPpeATAral0 HCMOALIORATE HpPHEH urpn barriolage.

“VILAYOTI™ na NEPROIT CTPANNILE # A&NICE HCMONBIYIOTCA (IPHEAb] HIPbI, NOXOMHE Ha
wTpuxu barriolage w arpeggio.

“ORAQ" - wrpactes GuicTpo i ApKO, 4 Q1A CO3NANMA TOA0BHA IBYHRHUA Tapa
MIPHMCHII OZIHOBPEMCHHO CTUBKY W ApHeM urpbt barriolage. Ha cneayiomeit CTpannue
ABOHHLIC HOTH BOIMOKIO HAYaTh MYTh THWE Y spifze 1§ MOCTeNcHo, HAPAUMIBAA W
YBCAHYHBAA 3BYYAHHE, NCPElTH YAE B KyTLMUHALIN K KOIOAKE.

“PONCGANH" - 8 7-if eTpoke crasky wrpats flageoler , axxoMnannpys sepxuemy
FOROCY H CO3AABAA Kak G5l MAHEPY ITPHI Aluyvza © cazom B pYKaX.

“RAK®™  — Bo3MOKHO 8HANOrHYROE NpiMENCHIC.

MYTAM “SUR” (“IYP™)

"BORDAST™ - moamomio wrpats cnokoiinee YKA3GHHOrO TeMNa u Thwme, ©
rayGokus i cosmim 3sykon. Bo soeM apease, rae yrazano glissando, ero myuiue
HCTONHATE HC CRCIA 1 B KAKOII-TO, A Gl ckasan, «Banoi Manepe.

- “busalik -annmnKarypa ia cranke ¢ noaMeroli nanbien nauGonee npuemtena,

- “miibarnga"- “veiled” (anri.) - sanyanuposannuii. B sauane pasaend 6-n

MOINUHA HE AO/KHA COINABETH HEYAOBCTRA, KAK 1 1P B BEPXHIX NOIMIIAX

HA CTPYHE pe.

“SARSNC™- nenonbayercs 1.1 npiem waprup Joanidoaa, HO BOIMOKIO SACTHYHOD
YTIPOWCHHEE Npit CALKOM BoAbINOIT PacTAKKe, HO ¢ 0BAIATENLHBIM COXPANCHIEM BEPX-
HCro roAocy. 3HaK «+» BO BCEX wyearay o3HavaeT obluenpiuaToe pizticato Resoit py-
KOi.

e e i
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MYTAM “ZABUL SEGAH” (“CEI'SIX")

em crpyHam. B
" aTeALHO HIPaTh cpaly no BeeM TP ; 3
“SEGAH" (oria) - a"ﬁ?pnmpym' %, Gones 7BCTO HCMOK3YETCA MPHEM HIDBL g’.if,f;f ':u
st mmq::-‘ 4-ro nansua BCTpeuaetea daKTHHECKN BO um;r:: :!:_:'Tep o
"pme“;ﬂc::! l;:mm;:nee yA0GHO# UIPBI B TEX MOMECHTAX, FIC MPHMEH
HCTIONBI,

¥B, CeryRJIofi .
MYTAM -“CAHARGAH" (“4AXAPTSIX")

Emn HHEI Afpzas, B KOTOPOM pasaen “BORDAST™ npeasapsercs TaHlesaib-
HCTBE
- pmeuo;;k?ti]?:pe HH (ONaraeTcy BRKNIOYCHHE HOBLIX pa3jcioB U B
B naneHeitmen H3AAHHH TIPE/m
e u.yxa;\an icoch et OhITh 3aMeHel Ha col legno, a B
L = ux ricochet Mox
i ‘RBNG _ii yKO :Jumﬁﬁo:n?eﬁ 4poukocTH 1-ii nanen NIoTHO NpHAHMAaEeT CTPYHY, a
pmoso:mcamwonemﬁ ﬁmumnwo yAoGHEIl NAnel ee LenseT. ;
I i " - npeAnarai0 WrpaTh HeGOABLMIHM IBYKOM B NPEACHax mp  myf . .
mu;ﬂ" — “pigeons’ wing" (aHT7L.)"* Mo CMBICAY 0IHAYACT «KPHUIO ToAYDA»
€r0 HyHO HCIONHATE NOAPAKEA BIMIXAM KPELILEB FONYOA. -
- B sawane A onpenenun wrpHX barriolage, a nanee mpueM mee!
BO3MOKHO # balfulo, NepexojAliee B ARNBHEHILIEM K nn‘pllxg spiccalo "
-“covhori”- oNMH M3 NCPEBOJIOB O3HAYACT MO cmucnyﬁ TOpLKOE CeMA™ .
3TOrO Ha3BaHHA 5 H NPOCTABIAN THTH H upéa)?‘amn OpraHMBIH MYHKT,
“MAYOYO OLAVE (kamanga varian|
~ NOBOMLHO PAIBEPHYTELT IMHI0N, KOTOPSI Yaille APYTHX HIpatT R
kemanuncTsy. C YIETOM ITOTO f MOJHAN BECh PA3NEN B BEPXHHH PCrucTp
a CTABKE.
! a:_rp?::‘m;l: H:md l:mnpazmmn a la cemanche BO MHOIHX MECT3X PEKOMCHIYIO
308aTh WTPHX sul ponticello. . “.
"m“‘)lgl:-PakasTﬂK"- aswallow feather” (amrn.) GyxkBansHo “AACTOMKHHO kpsmom
Texauueckn OOHH H3 CAMBIX CIOKHBIX H BHPTYO3HBIX IMHION0B. 30eCh B OCHOBHOM 1K
- waobpaxenne ceoboIHONO MONETA, a OTACNLHAR HIPa MOMEPEMEHHO HA ABYX CTPYHaX-
370 MaxaHue KpeuibeB. TpeOyer oT ucnmonHuTens Gonbunof NOBKOCTH B CHOPOBKH MpH

urpe.

“BBST&-NIGAR™ “sweatheart bound” (anrni.) oamn #3 B3pHAHTOB TPAKTOBKHM -
“JKCHCKHE yRpawerna®, 3neck BCA ANTUIHKATYPA ¥ WTPHXH noapobuo Bunuctli‘au‘ .
- “manandi-miixalif’- “opposite, contrary” (anra.), sapiaut nepesoga- "nogo6

onno3nuHi”,

= fpusesaniie: n xmwee “Music and Son in Persia "(A_Sma mdpn-dnuf danmmie o p.n.-ﬁ OB YRATONN Griuic)

duntea e
na aansekul sxs. B oy * o T
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CUBAKH WO WEMONNUR,

T &w&"w-a.““&‘“@uh'“&'""&""aﬁ?&""‘.ﬁaﬂ%‘
- "muya”- “lamentation” (anrn.) momno nepesecrn xax “manoba, muav, onnaxnea-
Hie"”.

“HASAR” - “wall, fortress™ (anrn.) - crena, ckana, kpemocts. Onna us KYRbMHHaHi

AaHROrO Myzasma. 3necy ocofyio TPYAHOCTE NPEACTABIRET MoApamanse IBYNAHING mapa
M, COOTBETCTUEHHO, B NpaBoii pyke Mioro NIPLIACOB Repes CTpywy n xnectiate, peskue igre-
TeBble anisieni. Menomayercs LWTPHX noXowwmit #a brisure ¢ npumerenmies CTaBK.

- “mialif- “friendly, composed” (aurn.) - TIPHBETAHBO, caepxanHo,

“MUXALIF" - “opposite, contrary™ (awrn.) - onnoswuis.

~“naleyi zanbur™- “the flute of David” (anrn.) TEPEBOANTEA Kak «(neiita uapa
3

“MONSURIYYO™ “of Mansur”

- "izzal"- “defenseless, separate”
CAMBIX BRICOKHX PRIACAOR My2ana,

“KODA (maglub)"- «overcome” (aurn.) - «ononesaemgiiin

(anrn.) - aus Mancypan - pumasseckii Myeant.
(anrn,) - HE3AMMMEHHRIT, pasfeneHubi - OIHH I3

MYTAM “BAYATI-SiRAZ” (“BASAITBI ILHPA3")

“BAYATI-ISFAHAN" — anelody” (anra.) - Menomis s Hedarana,

- “isfahanak™ “Isfahan city, former capital of Iran™ (anrn.) - GuBwas cromma Hpaua

- “abill-gop™ «father of the lefin (anrn.) - mecus CY:RHTENEH, OMBIBAIOMIIY
NOKOHHMKA.

- “gardaniyya”- «returny (aurn.) - sosspar,

- “xiimsii-ravan {xosrovani)”- «of Khosron, «Khosro and Shirinw (anrn) —
3 Xocpo u [Llupus

- "gezisma (avazi - nagis, qalig)"™- “voice, song”, “bell” (anrn.) - BapsHpoBanue Tem
IR €2 PAIBHTHA C HCNOTbIOBAHHEM npuema brisure. 3meck BOMOKNO comb Manof
OKTaBEI MOAHATE HA OKTABY BEIIE M HIpaTh ee ToNbKo GOBLINM natbiem fageoler. D1a
CHIOKHOCTS HCIOTHEMIA KOMICHCHpYeTeR Iderron.

- “zil abiil-¢ap"- nepronauanmho AoikReH IBYaTh B GoNee BRICOKOM peructpe, Ho
HCXOAS M3 CMLICTOBONO KOHTEKCTa, 8 ero ONYCTHN BHH3, 3 TaK #¢ HCNOAbIOBAT
OTKPWTYIO CTpyHY.

“XAVORAN" - “the east lands™ (aura.), sapumant nepesona - Bocrok. 3aech s
TPHMEHHA A0BONLHO Gonbume pacTawiir, KOTOpEIC KWHABI, 1O CBOEM yCMOTpeRMIO
MOMET OLLYTHMO 0BneryiTs.

“SIKOSTEYI-FARS™-

- “sikasteyi” — «broken (hearted)» (aurn.) moxmo NepesecTit kax «pasburoe cepauen
C XPOMBIM, TOMAHEIM PirTMOM.

- “nihift™ «concealed» (anra.), nanGonee noaxoaauuii nepeso - “cokposentoe™,

- “gazisma (avazi - nagis, qaliq)™ auri no sosmommocTH BLITAMHBATH 110 IRYKY.

13 Xocpo,

“DILRUBA™ - ouaposaTensusiii, sonuueGusiii.
“BAYATI-SIRAZA AYAQ (KODA)"
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- HCMONBIOBAHHE BRICOKHX MOIUIIIA JAeT BOIMOWHOCTH HCNOAL30BATE OTKPLITBIC
CocesTEIe CTPYHE! ¥ ABO/NKIC HOTH. B 3ToM pasaene Gonbwoli naneu, Kak W B pance

TIOXOXHX IMHIONAX, MOXeT urpats flageolet.

MYTAM “SUSTOR” (“LUYLITEP”)

“feli” - cBeTno-cepslit user, no apyroit sepeun «Island in the Gulfy (anrn.) -
«OCTPOB B JANHBEN

“boyuk masnavi’- «poetic meter, thyming couplets» (anri.) - moITHUCCKHI MeTp,
PHTMHYECKHIT KYTUIET

“ mbvlavi — BOIMOXKHEIN MEPesoll - MPOPOK, NOBEAHTEN.

MYTAM “HUMAYUN” (“XYMAIOH")

“ZONGI SOTUR (dova zangi)”

- “camel bells” (anrn.) - Konokons4HKH BepOmona. 3acce nofofaeT WTpHX

col legno battuto. [pu urpe pizzicalo SPRO H 3BOHKO B3ATE KOPOTRYIO HOTY H YETKHM
OnycKAHHeM NATLIA HA CAEMYIONOI0 3ANHIOBARHYIO HOTY A00HTECA €C MAKCHMANLHOrD
IBYHARMNA.

“BIDAD" - «unjusty (asra.) - HeCNPABELIHBLI

OOBACHEHHA BCEX MOCACAYIOIEX PAsAeNoB BO H30eKaHHe MOBTOPA, OMYCKAIOTCA.

B 3asepmenrye f X049y HCKpeHne NOGAAroAapHTE BCEX NOAAEPKABIIHX 3TOT NPOCKT i.
8 Mepsyio odepeas, npod. Azepa Piaesa, npodh.lionsHas Abpymnasaze, mpod.Hassmmo
AbGacaane,npod.Mycy Mupaoeea, npod.Pamusa 3oxpaGoea, npod.3emupy Kapaposy,
a4 TaK Xe B MpOULIOM JAABIIIX MHOTO  MONE3HBIX COBETOB MO 3TOMY WKaHpY -
3AMELATENBHBIX CTEUHATHCTOB Mpod). 10 KNACCY CRPHITKH H ANBTHCTE

Muprannma Cammmord, Ocobas npuInaTensHOCTE KOPPEKTOPY B COCTRBNEHWH H
nepeRojie TEKCTa Ha aHTHHCKuUI 9361k Maprapure Mesesoit.

Jnvaap Wckenaepon
2. Cmambyn, anpeas 2011

RAST 3
Ad liditem, BORDAST
Senta misura (Novruzu ravanda)

Quasi impravisation J= 74
q -
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SUMMARY

... We need 1o take care and protect the historical and cultural
momanents of the Azerbaijani people "

Heydar Aliyev

When we are talking about the Oriental music we usually think about a
rich melisma. The Azerbaijani nmugham is a special example of it because all the
traits and colors of the Oriental Music are embodied in them. The Azerbaijani
mughams went through a very broad and interesting development process as one
of the phenomena of the art of the Oriental muhgam.

Since the beginning, Mugham has been tied to the metrical rhythm of
"arouz". Professor Akram Jafar, a great Azerbaijani philologist, noted that all
treatises of the Oriental scholars from 8% to 20™ centuries were dedicated to0

interrelation of arouz and muligam. The rhythm of arouz emerged in a period of
a high level of appreciation of the music. However, it was a poetry that was put ;
into a certain form and shape. Hence, the more metric poems were developed, |
the higher positive influence they provided to instrumental music and rich |
music performance techniques.' I think we will be right to claim that the firs ;
miughant were originated at those times. Generally, the instrumental mueghams
evolved to the supreme level during 19" and 20" centuries, At that time the |
instrumental mughams were wide-known, and very talented singers, composers,
professors were bringing them to the public contributing to the further:

development of the mugham art.

3% 146G eC—ir i
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(B H] Wonh 10 reme b C [ laleﬂ(ed Azerbﬂvjaﬂ.
member th m 1 1

and accompanists (tarzans and kamanza . s

_ ' 15) in order i -
into the protection of (he Azerbaijani mugham_des'gai respect their contribution
Teachers: i -
TS Mn?a Fara)  Rzayev, Mirza  Mansyr Mansur
Bakikhanov, Seyig Shushinski, zylf Ay ozaf:‘f. Ahmad
ov, Kamil

Ahmadov, Nariman Aliyev,

J : .
abbar Garyagdioglu, Seyid Shushinski, Zulf Adigozalov, Hagi
. Hagigat

Rzaye-va. Rubaba Muradova, Sara Gadimoy
Ismayilova, Guikhar Hasanova, Abulfat o

Hajibaba Huseynov,
Mammadov, Ahsan Dadashav, Bahram
Habib Bayramov, Hafiz Mirzaliyev, §

Accompanise: Mirza Faraj Rzayev, Gurban Pirimov, Shirin Akh
Bahra?m Mansurov, Ahsan Dadashov, Haji Mammadov ';"do"’
lbrahu.nov. Mammadaga Muradov, Gilman Saiahov‘ ;?:zr
Mirzaliyev, Shafiga Eyvazova, Tala Bakikhanov ’ Farhad
Dad-ashov. Adalat Veziroy, Fakhraddin Dadashov, Elma:; Badal a*
Fazil Osmanov, Hafiz Karimov, Abdulla Abdullayev, and othersm.

i Akram Jafar, The Rhythm of Arouz and Mugham Music"
? via the Azerbaijan Radio. The Hand
' and Radio Company, p.12

Players:

Aliyev,
Gurban Pirimov,

Mammadov, e
Hayi
Mansurov, Aliaga Guliyey,
hafiga Eyvazova,

B e e T U T

- The text broadcast
Writing copy is being kept in the State TV

Preparati i
Paration of the music score of mugham-desigahs, tasnifs

i lWlnglm’HS a“d ﬁll’(her pub !‘Cal‘o" Q [helll ]‘s a Uely important an reen!

' l | f i

i as ‘hE!, b:ﬂ tllE
p d u 2 1

{is the duty of all

sarb-

. task,

professional Azerbaijani music based on verbal tradition.' This

A l01" us‘lo.‘wilhin ou-r :alb.iliu'esT protect and pass the Azerbaijani
Al generations, keeping its native and intact values.

Thanks to th -
e " o =11 4
performance of Elkhan Mirzafarov. the greal expert and

1 Proficient P
eacher of mughams, the instrumental mughems reached the attention

=
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of the wide society of musicians and were written in music scores. I have
several reasons for referring to Elkhan Mirzafarov's performance. Firstly, he
and 1 have been accompanying the most famous Azerbaijani mugham singers
for 40 years. Simultaneously, we both accompanied Nariman Aliyev (successor
of Seyid Shushinski School) who delivered the best results in teaching mugham
for more than 25 years, doing our utmost to master mysteries of mugham.
Besides, we also worked in the Folk Instrumental Band of the Azerbaijan TV
and Radio Programs Committee (1969-1976) headed by Ahsan Dadashov
(1924-1976), the great tar-mugham expert and player, and benefited from his

classical mugham school.

MUGHAM-DESTGAHS

New ways of playing mughams emerged in relation to evolvement of
radio and TV technology in 19" and 20" centuries. Below, I am briefly listing

these methods:

V. Mugham-destgah performed in a vocal-instrumental manner. In this
case. all relevant sections and episodes are played accordingly.

V1. Mugham-desigah performed in a vocal-instrumental manner in the
“Concert version."” In this case. the singer should shorten the
performance due to the time restriction.

Instrumental mugham-desigal- when one or few sections divisiont
and or episodes of the destgah are performed by some instruments
Sometimes. the section or the episode is introduced as an instrumenty
mugham, Instrumental _mugham-destgah is taught at the sk
schools. In this case, sections and episodes. which are envisaged i
the curriculum. are being taught accordingly.

VIL

=
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VIN. Mugham-desigah is plaved on public celebration (wed £5). In this
c s , s (weddinps). i
€ singer uses histher rofessional biliti "

destgah without any time restriction

¢. For example, | can explain it by
P note. . So, if there jg “v 5ign on
'4 higher. In other words, F-Sharp is
sounds more impressive and peculiar
(mugham mode)

2. We in Uz i '

;sectio (‘ use D5 .Ione m Uzzal section and D5-Sharp tone in Shikasteyi-f;

N (piano). Besides, E-Flat and £-Sharp on tar, and ¢ d C- -
Eun kemancha are used accordingly, ‘ T e
! 5 N Sk (Comma) - [ have used
lintervals between music

1
performance of mughams,

i conditionally putting + (plus) sign on F sha;
| F-Sharp, its tone should be taken up to ~
lower than F-Sharp+. Mugham-destgahs

i when performed using not-tempered tones

i

this sign in the scores to highlight

{Ramiz Zohrabov, My i
! » Mugham. Baku, ishi
. Azerbaijan State Publishing House, 1991,
|
! 4. W,
€ can also perform Zabu/ Segah Berdasht with Treble Zabul (instead

%] "’fﬂi’eﬂdf"hasa Lo y
| a“d ane ldl ”Hlulﬂlm The Siﬂ T M IIO < rd
L
| | ¥ i (] 2er may ¢ 05! Bf asht das
|

5. Sign used in the scores for glissando (sliding).
6.+ (Plus) sign means ~ % tone up in mugham mode, and *-
f " (minus) stands for~ % lower. 7. The parts of the mugham in

capital letters are sections, and thase in small letters - ¢pisodes.

‘ . 3} 1449 —.
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R, SHUR, SEGAH, CHAHARGAH, BAYATI-

S i nt o be

i v
augllt to future composers and musician smdy'lng at the Academyl of Musl C, as
l 11 to the students of the Azerbaljan National Conservatoire and t0 the
well as

students of the secondary music schools.

g, The mughams, RAS

e i T

PE3IOME

«Met doadichel nposeams sabomy u enumanue
K COXPAHENWIO UCIMOPUECKUX U KyABMYPHbLX

naxamuukoe Asepbaiidncancrozo napodan

Teiizap Annes

Otu cnoBa, ckasaunwte Tefitapom Ammesmv B 1981 rogy ogens

AKTYaNbHBl M Cerofus, Wbo ceifyac ecTh BCE YenoBMA AN NpETROpeHMA B
KH3HB ITHX HIeit.

OcHOBONONOAHUK NPO(ECCHOHATLHOTO KOMIO3HTOPCKOTO TBOPYECTBA
Asepbaiimxana Yieup IlaaauGekos eme B Te roast 3am0&i TPOYHYIO OCHOBY
COXPAHEHMA HAlIMX HAUMOHANBHLIX TPAAHUMIT i NPOABIA OrpoMHYIO 3a00Ty O
COXPAHCHHH UIA MOCHACIYIOWHX MOKOJICHHI TaKoro YHHKAIbHOIO NAMATHHKA
HAHOHANLHOTO NAMATHHUKA HAaLHOHATLHOMN KYJAbTYPbI KaK MyTam.

OCHOBBIBAACHK HA 3AMEYATCIILHBIX TpaaHUHAX HAUHOHATBHOIO MY3bl-
KATLHOTO HCKyccTBa A3zepOail/bKaHckad KOMMOIHTOPCKAs WIKONA Jaia MypY
TakMX 3aMmedaTenHbix  gcarenci  kax  K.Kapaes, JTawknes, Hussu,
®.Amupos, T.Kymses. A.Menukos, B.Amuresanos, X.Mipsa-sane, M.Mup-
0ce, A.Anm-3age, ®.Anu-3aie u ap. B penepryap MHOTHX AHPHREPOB MHPA

SOUUTH TakMe npon3sesens kak chmonnueckie myramst «Llypy. «Kiopaw

Oswapsi», «romicran Basts Illipas» ®.Amuposa, «Pactr Hussi, «Coste
ipacanisiiy K.Kapaesa, «1001 nous» @.Amuposa. «Jlerenna o GBI

3] 151 feda———i
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«Uauarkanan B.Apnresanosa # Ap. MPOM3IBCIICHHA

MOWKHO MpHITTH K TAKOMY BhiBOAY, 4TO

A.Menukosa, OpaTopus
ajepbaiiKaHCKHX kommoautopos. H
pejieHus HpOKHil Pe30HAHC HMCHHO NOTOMY.
HCKOHHbBIE

3Ti POH3 YTO 3TH KOMIO3HTOPh!

eno B ITHX COMMHEHHAX HCONL30BAIH TpaAULLHI

oucHb YM
a:&epﬁaﬁ.uxaucxoﬂ HAPOJHOA  MYSBIKH ( myram, auryrckoe MEecHETBOPHECTBO

1 HapOOHBIC necHH).
Ornupascy  Ha  HAYHHOE pacneane  Yseupa lamknberoBa,

yacTHOCTH, Ha ero Crared H peueHInH, A TaKKE MCTOPHYECKHIT  TPYA
asepbaRDKaHCKOM HAPOHOH  MY3BIKHY azepbaiiKaHCKIE
My3BIKABE/IBl CO3NATH PR uitepecHbix padoT, SBNAIOIMMUXCA BKAAAOM B
asepDailDKAHCKOC MY3BIKOBE/ICHHE. Cpean HMX HAno OTMETHTh TPYIbI M.C.He-
aaitnosa, B.IyceiHIH, P.3oxpabosa, 2 Fabaesa, 3.Afacosoi, P.Mameaosoit,
3.Kadaposoit, C.Cenzopoi, 3.Cataposoi, C.Abay/uacsoi # Ap.

Korza Mbl roBOpHM 0 BOCTOUHON My3bike, TO B HauleM CO3HAHHMI
forareiuan MeH3MATHKOH HMITPOBH3ALMOHHAT
sy3slka. JTH Ka4ecTsd ocobenHo ApKO MPOABHINCE B TakoM JkaHpe, Kaf
syram. Hano ckasathb, HTO MMEHHO B MYTaMe COCpefoTOHCHbI XapaKTepHki
18 BOCTOMHOH MY3BIKH HepTEL. AsepGaitikaHcKuil MyTaMm ABHICA OJHHN
MY3bIKH npome/nui 09EHb JUTHTENBHBI

H B

«OcHOBBI

BO3HUKAET, MMpe/Kae BCEro,

#3 BeJAylHX KaHpOB BOCTOHHOI
§ MHTEPECHLIA MYTh PasBUTHA.
Co x5 BOHHKHOBEHHS MYram OPraHitiHO cBS3aH C MeTpHKOil apyi
asepBaiiuKanCKuH npodeccop  AKpaM Jixadyap
wa nporsmkenun 12 BCKOB cBoeTo PasBUTHA, T.. C VIII ne

Buzuslii gunomnor

oTMeyaer, 9o
XX Beka BHHBIC BOCTOUHBIE YHEHBIC B CBOHX TpaKTaTAX OTMEHAIOT 0
B3aMMOCBA3H METPMKH apy3 € MYraMoM. MMcHHO no3THHEeCKas MeTpii
apys ABJSeTCH OIHHM H3 HCOTHEMAEMBIX KAHECTB MyTama. Wmenso apy!
chirpail OrpoMHYI0 pOilb B pACTPOCTPaHCHH MHCTPYMEHTANLHOI  MY3BIRI! i

B pasBUTHH GoraTeiiuieii  HCHOMHITEILCKON  TEXHUKH. 1/ Axpam Jixagap

iyl 9%

i
i
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A TN
aMerpuka Apys u Myram». Teker panxonepejagn Py H
o 5 KOIHCHBIN q]OR,ﬂ.
Hazo ormerur HT b BOC
; b, 0 HHCTPYMEHTAILHbIH Myram  npoayyun ¢
HAHBBICLWICC  PA3IBHTHC ocobexHo 19-20 & B TOT
A 10 nepuon

HHCTPYMCHTIBHBIT MYTaM 1nomayyun
IIMPOKOE pacnpo
CTPAHCHHE B Hapoje

Xorenoc
b Obl OTMETHTH DI HCTIOMHMTENCH W Neiaroron ChIFPaBUIMX
OrPOMHYIO PpOJib B  PACHPOCTPaHEHHe, ‘

1! noABAANOTCA KOMMOIUTOPE! — HCI
QMIHHTENH, HCHOMHUT
E CiIA — NeAarory.

COXPaHEHMH MYTaM - JACTE
Cpeny  aBTOPOB  KOMIO3UTOPB! — Mcnonxmtems: Mupsa Qapams, anm
1p3a

Mancyp Mancypos, Axmen Baxuxanos, Cenn [lymmmexuii 3ynsdyra;
8 p

LW :13*31‘;:» I::M”m' Axmenos, Hapuman Amses. Cpemn wcnomamreneii :
l p Kaparaw orast, Cesa Wlymmucknii, 3ynedyrap Amiresanos
} Aruratr Psaesa, PyGaba Mypanosa, Capa Kaawmosa, T. Memaitno -
| Tombxap lacanosa, A. Amues, fAry6 Mamenos, TamkuGada l‘yccrm:a :
iK)l'pﬁaﬂ Mupumos, Famxs Mamenos, Axces Jaxawos, baxpam Manc :’
| Anwara Kymues, I'abuG Baiipamon, Xadus Mnpsanues, Llladura Eﬁn:::ona'
!;Cpema akkommanuaropos: Mup3sa ®apamx  Paaes, Kypban HIIPEIMOB'
llllluplm Axynaos, Axcen [Jlamamos, baxpam Mancypos, Tamku Mamcm:uar
iCapmp Hbparumos, Mameaara Mypagos, TDsuivas  Canaxos, Xaq::r;
i:d::?:ne;; ﬂl;l::;bura;ai::z:a. I'll'uan;‘ruosﬁam;xauoa. Qapxag Jasawos,

R ,  Oneman  bamanos, ®azw
Ocmanos, Xadmz Kepunmon, AGaymna Adnynnaes u ap.

1
\ MpeanaHayennniii
{

JUIS  WMPOKOil  My3BIKAIBHOR 0DIICCTBEHHOCTH
MyTaM MIpbl

MyTama HMCIOLETO

| HHCTPYMEHTAILHBL

| bonbioro

3anucad ¢ Jabxana  Mup3adaposa

3HATOKA

He TonbkO  Dorareifiyo

HCS
| ONHHTCNBLCKYIO, HO M NEAArorHYCecKylo MPAaKTHRY. Onopa HMEHHO Ha

]

Hen = ,
HCTIONHHTETLEKYIO NpakTHRY Y 3. Mupsadaposa HMeeT CBOH OCHOBAHIA

i
1 Bo - nepswix  Oomee 40 ser A ¢ DapXauod Muspsagaposbiy

{aKK =
|TRKOMIIAHNPOBA WIBECTHBIM HCAUAM XAHEHAC. Kpose Toro. Gonee 2§ zer

| el 3] 153 fecgame—i=
|
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KOTOpHIHi B CBOIO ogepeas ObUI
Iiymmcroro. Mst COBMECTHO
cTH W TAMHCTER MYTamHoro
Jlanamosa ( 1924 -

pabotamt € raxum xanenne H. Asues,

npeacTaBuTENeM awameniToi okl Cenna

[0 BOIMOAHOCTH 3y MHOrHE OCODERHO
sanpa. Kpome TOTO, MBI MHOTOMY HAYHHIHCEY AxceH
SOKEHWH pAAa JET PYKOBOMTENEM ancambns
H Tenemmenun H SABNAOLIErOCH OJIHHM

LIKObL

1976 ), ABnsowErocs HA 1poT:
HApOIHBIX HHCTPYMCHTOB Paiio
H3 APKHX npmmsrrreneii HCIIONHATENLCKOH TpaMmMK Ha Tape
MaHCypOBBIX.

B csoeii W3BECTHOH KHHIC Myram  (Baxy,
aschaﬁ.mxancmﬁ MY3BIKOBEH, yaeHbiH omBKIOPHCT Pamuz 3oxpabos
yTo H3yHCHHE npo¢eccuonamnoﬁ My3BIKH  YCT-
HO# ¢ppoBKa asepOaiiHKRAHCKHX MYTaMOB-
ascTraX, TecHH)OB, 3epGu-MyraMoB spnseTcs BeerAa aKTyalTbHOM npobure-
asepBailuKaHCKOro My3BIKO3HAHHA. CoxpaHeHHe AYXOB-
B KAKOM OHH eCTh i

Asepuenp, 1991.cTp. 61)

CIpaBe/UTHBO  OTMETACT,
TpagHuMK, 3amuck M paciH

MOil COBpEMEHHOIOo
HEIX ueHHOCTeH a3epGail/pKaRCKOrO HapOa B TOM BMIE,
sifeTCA MOLTHHHON 3a60TOH KamAOro rpax/aHuHa CBOCTO papoga. B

10 GnaropoHoe AeA0 (Kl AO/DKEH BHECTH CBOIO JIEMTY.
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K pocy v i} X
BONPOCY O MVIAM — AACTIAXa

B 19-208B.¢
. € pass
PasBHTHCM DPaaMO, @ 38TeM M TC/ICBHIEH
HHH HAIMX MYTamoB CTaly [0 o e
s ABIATHCA HOBble GOpPMBI HCnoOnHE
. M-IACTS - HTAN o
yra X» - KAK BOK&ILHO — WHCTPYME bHA
KOrga B JAACTTAX BXOIAT BCC pasientl # wede "o e
2. « Konue ‘ HTAN
‘ PTHBI BADHAHT » BOKANLHO — HHCTPYME BHO
ey TO Myrama
§ BADHAHTE MCHOMHHTCS — XAHCHAC YYHTHIBAH -
Hble PaMKH BPEMEHH HMCHOMHACT ASCTTAX B COKPAWIEHH R
- oM BHjE.
o CTPYMEHTAIBHBIH  MYTaM » HMMEHYeMblil Taioke AACTrAX
- XOM,
jla HMCMOMHHTENb WMCTONHACT OJHMH pasiel WIM Hec
aenos H wob - B
- ¢ myrama-— macrraxa. Ouens sacto wofe MaH Hecko :
h KO 1I0-
np:.n ABJIAIOTCA Kak WHCTPYMEHTRUBHLIH Myram,
. «Myram - ii
yram - JACTTAX » KOTOPBIi MCTIONHACTCA HA HADOJHBIX Tpasld
HecTBax M cBazkl ‘ -
ax. DTO KOrJa HE3ABMCHMO OT BPEMEHH, MyTaM HCnoi

HAETCA B COOTBETCTBMM C NPAKTHKOJ, MACTEPCTROM H mpodeccHonan
e H3MOM
3amerku:

) «Myram - nepaen - 370 He TeMmepHpoBaHALUE 38yk. B npeicrasien-
WOl 3amucH MYrama B MOKAa3e MYTAMHOrO 3BYKA Haa 3ByKOM da — inies
Mbl cTaBMM 3Hak (+). Hanpumep : ecin Haax 3sykom (a — ae3 Crasutes
HaK +, TO 3TOT 3BYK = HA HETBCPTL TOHA BHIUIC IBYHAT, T.C. ta - mues
B cpasHeHuu ¢ + da - aue3 HIKE. HeremrepipoBaHHsie 3BYKH MyTaM —
AACTFAXA 3BYHAT OMCHb BICMATIAIONIE H CBOCOGPAIHO.

B paisenc «Yisan» pe - OGexap 2 OKTaBbl, B HMKECTEH - dapc
:cnonmymﬂ pe - ane3 2 OKTaBel, HA TApe MH - Gemons 1 oMi— Dexap, Ha
aMande  Henoablyeres ao Gekap i ao - aues. B HOTHOI  3amuci, - ( 3HaK

IAMATOH CIIOM LAY
0if) MCHOUBL3YCTCA A1 PABACHCHIA npemmmcﬂuﬁ. pas.

SRR 155 T —




KLASSIK AZORBAYCAN muGaAm .
w-w-w*-ﬂ',wvw*w' o ww-p*wv%
o, el prt -
B Al At ofla Al A Oy D it
; TO
«3abyn-Cerixa» MOKHO waunnats ¢ 3nn 3aGyna (BMmeC

Bapnam pAaw™ JABHCHT LEJTMKOM

MaHeH/Ie — Xacap, MaHeHe - syxanudy). BeiGop « ba

OT BKYCA HCTIONHHTEA.
Hcnons3osaiHe B HOTHOM 3AMHCH «—» 3HaKa 0603HAYACT CKONBLKEHHE,
CI1O.

WM FIHCCAHAO. 3HAK + (nmoc) = obo3HAYAET 3BYK
— (mimyc) obo3Hauact, 4T0 3BYK

HCMOJL3YETCA B JHA4YCH

wersepTh TOHA . 3HAK

fyrama BhllIC Ha
: Paspenms Myrama 0803H29EHHEIC GoABIIHMME

Myrama HHie Ha 4eTBEpTh TOHA.
Gyxsam# 03HATAIOT = mobe, & MATLIMK DyKBaMK — FIOLIE.

AT S = St AZSRBAYCAN MuUGAMI
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ELDAR GUSEIN OGLU ISKENDEROV

BIOGRAPHY

Eldar Gusein oglu Iskenderov was bom on August 30", 1950 in Baku
His family has long standing cultural traditions rooted in ancient times.

His musical talent has come out very early and he, with his absolute
musical hearing, was able to successfully hold the entrance examination and
enroll in the cello class of the Byul-Byul's Musical School for talented children,

The preference for the music as well as the choice of the cello was not
accidental. At the beginning of 20" century his uncle Mamedali Gaibov was an
impresario in the troupe of Uzeyir Hajibeyli. His father, the friend of the
legendary Niyazi, was bom on the same year (with the difference of one day
only) as Asaf Zeinalli, who was a composer and also studied the cello in the
class of Leopold Rostropovich (the founder of the superb cello school in
Azerbaijan).

The teachers of E.Iskenderov were the brilliant masters whom new all the
secrets of cello excellence — professors V.Anshelevich and L.Turich and his
mentor prof. S.Aliev.

E.lskenderov successfully graduated from the musician school and
continued the study in the Uzeyir Hajibeyli's Azerbaijan Stale Conservatory
(now Musical Academy of Baku).

At the Conservatory graduation he has got the finc references from all
members of examination committee. including the one from the commitiee’s
thairman Grigory Pekker.

3 197 e g
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He was awarded with the title of the Laureate and honorary Diploma of
the Transcaucasia competition of musicians and All-Union competition of

cellists.
All these successes have leaded him to continue his musical education

and professional development in Moscow. He enrolled in traineeship class of T
prof. T.Priimenko in Tchaikovsky's Moscow State Conservatory. At the same
time he was studying the “History of the cello performance” in the class of prof.
L.Ginzburg. Continuing the development of the professional excellence, he |
participated in master-classes of World-known profesors M.Rostropovich and
G.Kozolupova.

After completion of the excellent education, E.Iskenderov regularly
performs on the stage. He plays composition of any level of complication, of the
different composers, various period, styles and schools — from Barogue to the
most contemporary opuses, for cello-solo or for various groups of the

instruments. s
E.Iskenderov is the brilliant and artistic musician who has his individual -
style of the performance. He plays with the beautiful and rich sound, the clear |

i

and bright tone and distinctive timbre. His interpretation of every composition s |

very persuasive. ]
M.Rostropovich said the following about E.Iskenderov: “I know Eldar ;

Iskenderov from our cooperation in the orchestra and from our personal contact - -
during many years. He is a remarkable musician and the professional of the
highest level™.

E.Iskenderov performed the cello-solo with the orchestras of the
following conductors: Niyazi, R.Abdullayev, R.Melik-Aslanov, N.Rzaev.
Y.Adigezalzade, V.Dudarova, I.Bezrodny, A Stepanov, .Menukhin, V. Sutej, !

G.Aykal, S.Ak¢il and others.
He is a very good member of ensemble and he often plays in various’

groups of musicians — duets, trios, quartets, and quintets. He also participates in

s T —

» cello and ) .
M Magomaev's State Philharmony, the Tyiq "AZERI']‘)ITI[‘:I(I;I i
, ISTANBUL".

the Ensemble of Modern music ﬂSONORu, the Orchestra “ILHAM" i
quartet of the Azerbaijan Composers Union and the string quartet o; :‘ ekls;mng
aku An

Ce‘nter, the Orchestra of Bilkent “BASO"(Ankara
Philharmonic Orchestra of three seas “TEKFEN" ) and  Intemationg)

With above-mentioned collectives E.Iskenderoy
on the many prestigious stages not only in the countries
Western Europe, Africa, USA angd Japan,

The repertoire of the talented cellist js rather broad, He normally pj

; plays

not only well-known compositi rmed
| ons, but rarely perfy
is the first performer and tireless : B

Azerbaijan composers.

suceessfully performeq
of former USSR, by i

promoter of many pew compositions of

festivals and competition. His success was acknowledged in many diplomas and
awards. Moreover, E.Iskenderov 100k part in jury of many international
tompetitions of musician. He also conducts the master-classes. .

His performance is often broadcasted on TV, he has many records on
vinyl, CD and DVD.

E.Iskenderov js very interested in Azerbaijani verbal folk music tadition
N mughflms. The talented Azerbaijani kemanchist Arif Asadullaev has recorded
the music scores of 7 Azerbaijani mughams. It is gratifying that E.lskenderoy

A2 199 e
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with the support of A.Asadullacv made an arrangement of these mughams for
the performance of cello-solo and kept all scctions and “shobe " in their original
form.

| believe this compilation will stimulate the exploration of folk music by
many musicians in our country and abroad. | think it is presumable to use this
material for educational purposes.

Since 1977 Eldar Iskenderov teaches students. He has trained the whole
generation of musicians and there are laureates of international competitions
among them. At the present time E.Iskenderov is a professor of the Istanbul
State Conservatory. He brings up new musician and continues to be involved in

many spheres of his musical interests.
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3.JbJIAP I'VCEMH OT 1Y HCKEH/JEPOB

TBOPYECKHI IMOPTPET

nwaap yceitn orny Hekengepos peannca 30 asrycta 1950-ro roza B r.baxy B
ceMbe, Ubd TCHCATONIA €O CTOPOMbI OGOHX poAwTEnclt uMena rayGokHe KyNbTYPHbIC
TP, YXOAALUIHE CBOHAIL KOPHAMY B rAYGh BEKOB. .

Ero MyihiKansias ofapeHHocTh NPOABHIACK OYCHE PANO H, OONANdA BPOAUICUHBIN
aBeomoTitkim cayxos. ol 63 kakoii-1150 NPeBapHTCALHOI NOATOTOBKH YCNCINO caan
BCTYMITENbHIC IKIAMEHBI H TOCTYNIUL B MY3HIKAALHYIO WKONY 1A 0C0G0 0AaPEHMBIX
neteii M. Broas-Brons no knaccy sBoaoHYEN.

Brifiop MY3bIKaILHOTO HANPABACHHA, 4 TAK KE CACUMATLHOCTH BHOAOHYCAL ObtIR
oTHIOAL He cayudaiinsivit. Ero s Maseaaan Fanbos Gwin anTpenpesncpom B Tpynne
Vienpa Fanxnbeiing cie 8 vavane XX-ro sexa. Ero oteu, ApyRusiumii ¢ JereHaapHbiM
Huasn, pominca B oann roa  (C pasHHuEl BCEro nMms B OgMN xedb) ¢ Acadom
3eiinannst, koTopelil B CBOIO o4epedh DyAyuH KOMMOIHTOPOM, Tak We YYRICA HIpe Ha
BiloNOHYenH B Kiacce npofeccopa Jleononsaa Poctponosinya (3anoHBIIero oAHH M3
(yHAAMCHTOB B CO3AHMHI MPEKPECHOIT RHONORYENBHOI WKkoNbl B Ascpbaiikanc).

Yuurrenamn 3. Hekereposa Gsumit GnecTaluMe CNEHANNCTEL, IHAIOUINE BCE CCKPETh!
BIONORYENEHON HEMONHITENCTBA - 370 mpodieccopa Bl Anwenesny, .M. Typuu u
Geccmennblii PYKOBOMNTENb, 1 €70 My3bikanbHbiil socniTarean npod. C.I" Annes.

C ycmexonm 3aBepuiid  Mysbikanbioc o0pasoBaHe B My3bIKIBHON MKONE,
I Hckenaepos npogomsin Gonee yray6aciHoe ocBOeHHe CBocli CneLManLHOCTI B
crenax  AsepGaiimanckoii  [ocynapersennofi  Koucepeatopun in.Ya.TamknGeiing
(ubine bakunckas MyssikansRas Akanesus).

OTmeTny, 4TO NpH  3aBEPLICHIM  KOHCEBATOPHM OH nonydnn  Gnectaunoro
TBOPHECKYIO XapaKTepPICTHKY Kak €O CTOPOHLI NPEAccAdTens IKIAMEHANCOHHOMN
komnccin npod. Ipuropus [lexkepa, Tax # €O CTOPOHLI BCEX JAPYFHX “WiCHOB
IKIAMEHAUHOUNON Komueci. Ciofia MOXHO 106aBHTSL, MTO 38 YCNEWNHoe BLCTYRACHIE
i 33KABKAICKOM KOHKYPCE MYILIKAHTOB-HCMOnAMTeneli u BeecolosHom KoHKypee
axoAonuenucTon  oi Gun yrocroen 3sanns Jlaypeara u [Mouernoro Junnoma ¢ ymiux

MPCCTHAHLIX COPEBHOBARMIA.

Bee 10 orkpeisano Aopory Kk Tomy, u4tobht OH  NPOAOKKHA M
YCOBEPIICHCTROBAN CBOE MY3IbIKIbHOC oOpasosanne 8 Mockse. M Beckope on nocTynaer
B ACCHCTEHTYPY-CTakMpoBKY fpi Mockosckoit  ocyaapereentoii  Kouncepsaropn
s I Haitkosckoro 8 knace npod. TA.TIpuiimerro, napansensso ¢ sty isyian “He-
Topiio Buononveastoro Hexyeetsa™ y npod. J1.C.Numsbypra. [ponoamas ycowep-
IUCHCTBOBATH CBOC MACTCPCTRO OH CHCTCMATHYECKH TONYHAET YPOKH M KOHCYNLTALMN Y
BCCMHPHO H3BeCTHLIX npodeccopor M.JT.Poctponosrya u I".C.Kosonynosoii,

Monyuns Takoe npekpackoc Myswikambibie ofpasoBanie, 2. Mexenaepon  ia
NpOTAKCHHN BCeil CBOCL TROpuECKOIl AHIUN PErYAAPHO BHICTYNACT C COMBHGIMM
KOUINCPTHBIMH NPOTrPAMMAMH, HCNOIHAR NPONIBEACHNS moGoil CTeNCHN CROXHOCTH 0
KOMIOSITOPOB PATIHYHLIX IN0X, WANPABACHKIT W cTUACH, naykuas ¢ snoxH “Bapokko™ n
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A0 CAMBIN COBPEMCHHBIX KOMIODIMUMNE, Hamicaii
VIS pRATHYHONO POIa COCTAROR I ancamoneii.

Ha ““c"}’_3-1'!2"‘°"-"'~'PUH-“U HECIAA APKAA i1 APTHCTIMECKAN TBOPYCCKAA HATYPa,
nacloman ceoli cyryto WHANBRAYAILELI NovepK, W choé HCNOAUWTEALCKOE MIHLLO. —E
:;;gqm'axpacnnuﬁ W AmCHHLCB covmmii 3BYR.MHCTHIE 1 ACHBIR TOH 1 [:cchaﬁa.:g
— k;:) 5 KIAAOC  CHITPENKOC WM coumuelie yﬂcmnae'r‘csocﬁ yBemrensHof

Bowﬂézrol\ax @ nes orasaetes M J1 Poctponosny: “3uan Innaapa Hekenaeposa no
pal PECCTPOM H no laweMmy oflennio s TeHennit miornx ner. Cuntaw ero
IAMEHATEILHLIM MYILIKIHTOM #t Npodeceonano mbicitero ypoRus™

Er:ly COMBITLIC BLICTYRACHIA C OPKECTPOM NPOXOANAN MO yrpannennamm: Higm
:’I.Aﬁqynmcna.AE.Mcnuu-Acnauom, HPsacua, S Amnresanane B.Elwmposun.
1. HOTO, A.C o o i . e '

Ecmo;nnnncb np::.i‘l:):::::i l::c';ﬂf.ﬁs Nk T AR C Ammmn -

‘ OH OCTOANHC BBICTYIIZCT B PAIMHUHLIX
COCTABAX - AYITAX, TPHO. KBAPTETax, KRUHTETax u AP A TaK KE B KAMCPHBIX 1
cHMOHHYCCKIX opkecTpax. B ux uncne Focyapernenbii Cinormaeckuii Oprectp
M. ValageuGeinn (rae on 6mn conmerom W ROHUEPTMECTepOM  rpynnn
BHOMOHYENEH), UHCTPYMenTatbioe TpHo npi BMA i, VaTamsubeim (pneiita
Biosonens i q-io), Mocynaperrennoe Tpuo Ascpbaitasana npu Azi:pﬁnﬂmuaucxoi‘;
locyaapeTeenyoi Dunapyonny M. M. Maromacsa, Tpuo  “AZERI", “TRIO
ISTANBUL”, Ancambas Cospesennoit Myspin “SONOR”, opkectp “ILHAM®,
CTPYHHBIT KsapTeT npi Cooe Koamounropos AsepGaituraia i CTPYHHLIIL KBIPTCT npy
Bakunckom  Llewtpe  Fekycers, opkectp w3 bunskewta  “BASO"(Ankara) #
MEATYRAPOUILIT (rrapyomitiecknii opkectp Tpex mopedi “TEKFEN™.

C BoIUCHCPENICHCHHLIME KOAACKTIBAMH DT Mckenaepos HeoMHoRpaTio # ¢
YEHEXOM BEICTYTIAN HA MHOTHX NPECTHAHBIN KOHUSPTHBX NIOWAIRIN HE TOABKO
SuiBiero CCCP, Ho Tak we 1 B 3anazuoii Espone, Adpuxe, CLIA ut Snomu.

Penepryap ranantansore emononuenucra seckaa odwipen u npn sudope
TIPOTPAMMEL OH ODBIYHO BKMIOMACT HE TOABKO WHPOKO WIBECTHBIC ONYCHL, HO N PEAKO
HCNOAHACMBIC  coumHenia. D ckeniepop sBARCTCA  mepBMM  iicnonmuTeney  §
HCYCTAHHBIM - MPONATAHAHCTOM  MHOMMX  HOBRIX nponssemednii  AsepBainaancion
KOMITO3HTOPOBR.

Ero 7eopucckii noprper Symer menommum 6oy YKa3aHua JApYroro poja
Acateapioct. Ma noarotosien w AAeT cBOero Buxoaa 2-x Tomuuidl cBopmik,
cocTosmumf u3 21-ro pance neonyGnukoBamiMX  nponaseacnus  AsepailiaaHeriy
KoMnonTopos.  Muorue npomascacuns  n3 dToro  cOOPHIKR  COXPAHMAMCL 8
CAMHCTACHIOM  PYRONHCHOM  BAPIIHTE 11 UPCIACTRBARIOT COODI  OMCHL  UCHIL
MYSbIKIBIBIT MATCPHIIL.

Ha npovsxenmn sceil caocli TBOPHECKOI Kaphephl O BHCTYNAN U3 MUOTUX
MPECTHANGIX PeCTHRAIAX 11 KOUKYPCAN 1f 001218CT MUEOTOUMCACHHLIMIE TNAGMam i
warpagami. Kpome  otoro, 0 Hekenaepod  npuriamaetes  Hi MCAIYHIPORHbI
KOHRYPCH MySIHIKAHTOR-MCAONNITENCH B KAYCCTBE YACHD HIOPR, I TaK e AT Mucrep-
KIKICChI

YacTo suiecTynas no 1eNeBacio OF HMECT G0ABIIOE KOMPICCTBO Kk (ORIOBHIN
IImeedt, Tak 0 sanneed i rpasaactiikax, CD iy DVD.

IX Kak DA BHOMOWYGAN CONO, Tak H

et {0 e Gem——a,
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9. Mckenacpop MPOABAKET Gonbwoil uHTEpPEC H K KaHpY asepBaiiranckoi
npodeceiroHAILHON  MY3BIKK YETHOI  TPAANMUIN-MYTAMY. Oaun W3 TananTIHsan
asepOail LEBICKAX  KAMAHYHCTOB Apud Acanynnacs ﬁncpfbm qanmcan Ha HOTLL 7
a3epBail/KAHCKIX  MYTaMOB. OTpaano, 4TO B JEHHOM COOHIKC 3. Mckenaeponbim
[CPENOAKEHE! BCE ITH MYTaMBI HA BHOTOHNCAL W onpx coaclicTeun NX ABTOPA A
Acafy/Uracaa oll COXPARHI BCE pasacibl i *obe” B HX NEPEO3IAHAOM BHAC.

Jlymaerca, wro 3T0T COOpHHK NOCHYKMT CTHMYNOM 8 Jene HIYHEHHA
TPANMUHOHHON MY3BIKIl MHOTHMI JCNONEKTENAMH KAk B Hawell CTpaHC, Tak M 33
pyGesoM. A TAK e CHITAID BOIMORHBIM 0 BIIOYEHAE 1 HEMONL30BARME B YHCTHOM
penepryape.

¢ 1977-ro roma 2T, Hexennepos AanAMacTCn W NEaroriyeckod
JeATEALHOCTbI0.  HM BOCTIHTAHO UCAOE NOKONCHHE MY3bIKAHTOB, CPE/IT KOTOPBIX ECTb 1
NaypeaThl MEXIYHAPOLHBIX KOHKYPCOB.

B nacrosmes spema Oubaap Iewennepos JaniMaeTcs  TpenojapaTenseKoli
nesTensHocTeio B CTamBynsckoif Tocynapersennoii Koncepsaropii B JIONAKHOCTH
npodeccopa, JaHHMANCE BOCOHTAHICM HOBLIX TBOPUCCKHX KAnpOB, 3 TAK KC BECHMA
AKTHBHO NPOAOIKACT CBOIO PA3HOCTOPORHIOKD MY3BIKQIBHYIQ JCATENbHOCTE.

Hpog. Jempupa Kadaposa

7 HLASSIK AZORBAYCAN MuGami
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ARIF MURTUZA OGLU ASADULLAYEV
SHORT BIOGRAPHY

Aril Murtuza oglu Asadullaev was born on January 17" i ‘3. Baku. i
the family of highly intellectual parents, AT A s bRk

He has graduated from the Music School No. 10 in Mashiaga.

In 1966. he cmered_f\sgf Zeynally’s Secondary Music School in Baku and studied the
kemancha at the Agzerbaijani fnlk Orchestra faculty. He graduated in 1970 with honored
diploma. A.ﬁer the gra_duatmn._ he entered the Uzeyir Hajibeyov's Azerbaijan State
Conservatoire and continued his education in the faculty of kemancha. He graduated
from the Conservatory, in 1975,

_Aﬂf Asadullaev started _his professional career in 1963 as kemancha-player at
Mushim Magomayev's _Azzrbmjan State Philharmonic where he worked until 1969. Since
1969 he wur!_cs as a soloist of the Azerbaijan Folk Orchestra headed by Ahsan Dadashev. the
Honored Artist of the Republic of Azerbaijan.

As a relentless promoter of the mugham ant and a skilful mugham- player. Anf
Asadullavev actively promotes the Azerbaijan folk music in more than 20 countries
worldwide.

A Asadullayev participated in the Republican competition "Mugian-68" as an
accompamist, the XXVI International Folk Festival in 1983 in France, International Folk
Festival in 1984 in Austria, and the XI1 World Festival of Youth and Students in 1985 in
Moscow. He has got a number of prizes in those events.

The Fund of Phonograms at the Azerbaijan State TV and Radio JSC stores scores
of Mughams - Shur, Shushtar, Rahab, Humayun, Chahargah, Bayati-shiraz, and others,
played by Arif Asadullayev.

Arif Asadullayev has a great experience as an accompanist. It is worth noting that
he accompanied almost all famous singers of Azerbaijan, such as Yagub Mammadov.
Abulfat Aliyev, Hajibaba Huseynov, Islam Rzayev, Agaxan Abdullayev. Zeynab
Khanlarova, Shovket Alekberava, Sara Gadimova, Elmira Ralmova, Sakina Ismayilova,
and many others.

Arif Asadullayev teaches music since 1967. and he is currently working as an assistant
professor at the Uzeyir Hajibeyov’s Baku Music Academy. He is the chairman of Folk
Music History and Theory faculty since 1907

Highly professional playey and expenienced teacher A Asadullayev is an author
of the scientific monographs. compilation sets of scores for musical melodies,
“Chahargah" video-films (1999), "Neriman Alivev-70" CDs record dedicated 10 the
Anniversary of Neriman Aliyev, the Azerbaijan Instrumental Mughams "]{umn)un".
“Rayati-Shiraz-2003", "Rast". "Chahargah - 20057 and school supplies “Shur”,
“Shushtar”. "Zabul Segah - 2006" ]

Arif Asadullayev is the sole hemancha-player and mugham expert who has written the
Azerbaijans Instrumental Mughams into the music scores.

PR ¥5 K Gm—i
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) Hekenpepor npossaser Gonbwoil uirepec  k kanpy asepbaitmwanckoi
npofieccroraiLioll  My3BIED  YCTHOR  TpanMuMi-myramy. Omun (13 TAIAHTLIBAS
azepBaii/pkanckiX  kamangicTop Apind) Acanynmaes Bnepeble andcan Ha Howk 7
asepOaitpkanckux myramop. OTtpagso, 4To B janiom chopruke 3. Hekeneposbin
MCpenokeHs! BCE ITH MYFAMBl HE BHONOHHEAL H np# coneficTain Mx astopa A.
ACanynnacsa Ol COXpaHILT Bee pasaenst it “wobe” B HX MepBO3IAANHOM BILIC.

Jlysmaercr, 470 3T0T COOPHHK MOCHYKHT CTHMYAOM Aene  M3ydeHMA
TPAIMIIEOHHOI MY3RIKI MHOMHMH HCTIONHHTCAAMM Kak B nauweii cTpade, Tak o 3a
pybexonM. A TaK e CHHMTAI0 BOIMOKHBIM €r0 BIJIOUCHHE B HCNOALIOBAHUE B yuehnom
penepryape. -

C 1977-ro0 ropa 2.I. Hckenaepos JAHIMACTCA M MeJarorHyeckoi
NesTensHocTio.  HM BOCHHTAHE UENOe NOKONEHHE MYIBIKAHTOB. CPE/IH KOTOPLIX €CTh H
ABYPeaThl MCAIYHAPOAHLIX KOHKYPCOB

B wactosuree spems Onbmap Mckenaepos 3aHHMAETCA  MpenoaaBaTenbekoil
acatensiocTsio B CramGynbexoil Tocyaapcrsexnoii Koncepsatopun 8 JomrocTi
npodieccopa. 3AHEMAACH BOCHHTAHMEM HOBLIX TBOPMECKHX K4/IPOB, 2 TAK Ke BechMa
aKTHBHO MPO/IOKACT CBOIO PA3HOCTOPOHHION MY3bIKAILHYIO ICATENBHOCTS.

Hpog. 3emipupa Kaghaposa
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ARIF MURTUZA OGLU ASADULLAYEV
SHORT BIOGRAPHY

Anif Murtuza oglu Asadullacy was born an January 17" i i
: t ; , 1949
the family of highly intellecrual parents. ¥ A Desni s

He has graduated from the Music Schoal No. 10 m Mashiaga.

ln. 1966, he emcrcd‘f\s?f Zeynally's Secondary Music School in Baku and studied the
Aemancha at the Azerbaijani Folk Orchestra faculty He graduated in 1970 with honored
diploma. Afier the graduation, he entered the szeyw Hajibeyov's Azerbaijan State
?‘onscr\'atfvu*e and continued his education in the faculty of kemancha. He graduated

rom the Conservatory, in 1975,

_Anf Asadullac\" slarted _]us professional career in 1963 as kemancha-player at
Muslim Magomayev's Azerbaijan State Philharmonic where he worked until 1969 Since
1969 he worgs as a solost of _the Azeltaijgn Falk Orchestra headed by Ahsan Dadashey, the
Honored Artist of the Republic of Azerbaijan.

As a refentless promoter of the mugham an and a skilful mugham- player. Anf
Asadullayev actively promotes the Azerbaijan folk music in more than 20 countries
worldwide,

A.Asadullayev participated in the Republican competition “Mughan-68" as an
accompanist, the XXVI International Folk Festival in 1983 in France, Intemational Folk
Festival in 1984 in Austria, and the XII World Festival of Youth and Students in 1985 n
Moscow. He has got a number of prizes in those evens.

The Fund of Phonograms ai the Azerbaijan State TV and Radio JSC stores scores
of Mughams - Shur, Shushtar, Rahab, Humayun, Chahargah. Bayati-shiraz. and others.
played by Arif Asadullayev.

Arif Asadullayev has a great experience as an accompanist. It is worth noting that
he accompanied almost all famous singers of Azerbaijan, such as Yagub Mammadov.
Abulfat Alivev, Hajibaba Huseynov. Islam Rzayev, Agaxan Abdullayev. Zeynab
Khanlarova, Shovkel Alekberova, Sara Gadimova, Elmira Ralimova, Sakina Ismayilova,
and many others.

Anif Asadullayev teaches music since 1967, and he is cumently working as an assistant
professor at the Uzeyir Hajibeyov's Baku Music Academy. He s the chairman of Falk
Music History and Theory faculty since 1997.

Highly professional player and experienced teacher A Asadullavey 18 un author
of the scientific monographs, compilation sets of scores for musical melodies.
"Chahargah®” video-films (1999), "Neriman Aliyev-70" CDs record dedicated to the
Anniversary of Neriman Aliyev, the Azerbajan Instrumental Mughams "Humayun®,
“Bayati-Shiraz-2003", "Rast”, "Chahargah - 2005" and school supplies “Shur”,
"Shushtar”, "Zabul Segah - 2006"

Anif Asadullayey is the sole kenancha-player and mugham experf who has wiitien the
Azerbaijani Instrumental Mughams into the music scores.
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; "Instrumental

On 16th March 2007 Arif Asadullayev successfully defended his thes
Mughams and Their Performance Merits” under the guidance of professor Ramiz Zohrabov,
and acquired the academic degree of Ph.D in Art 17.00.02

His spouse, Professor Shafiga Eyvazova who is the People's Artist of the Azerbaijan
Republic, and first ever woman kemancha soloist, works at the Azerbaijan National
His elder daughter Mehri followed her father's career and she 15 now a

Conservatoire
A younger daughter Nasrin graduated from the Azerbaijan Oil Academy:

NETna a-player

Arif Murtuza oglu Isadullayev
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1949-cu il vanvar aymn 17-d> Bakiun Buzovna gasabasinda, ziyal ailasinda

anadan olmusdur.
A.Osadullavev ilk musiqi tahsilini 10 sayl Mastaga musiqi maktobinda almigdr.
A.Osadullayev 1966-c1 ildo Asaf Zeynall adina Baki orta ixtisas musiqi
maktabinin, xalq ¢al@ alatlori sf}has'min“ kamanga sinfina daxil olur va 1970-c1 ilda
farglonma diplomu ila, 1970-ci ilds Uzeyir Haciboyli adina Azarbaycan Df‘i}rlat
Konservatoriyasinin xalq musigisi kafedrasinin kamanga sinfina daxil olur va 1975-ci ilda
ali maktabi miivaftaqiyyatla bitirir. . !

1963-cii ildan ifagiligla maggul olmaga baglayan A ©sadullayev 1969-cu il kimi
M.Magomayev adina Azarbaycan Dévlat Filarmoniyasinda, 1969-cu ilden sonra iso
amakdar artist Dhsan Dadagovun rohbarlik etdiyi x.¢.a. ansamblinda solist kimi faaliyyat
eostormigdir.

Azarbaycan xalq musiqisinin tabliatqisi va layiginea taranniimgiisii olan istedadh
kamanca ustast Arif Osadullayev dinyamn 20-dan artiq 6lkesinds Azarbaycan xalq
musiqisi ifagis1 adim sarafla qorumusdur.

A.Osadullayev “Mugam-68" respublika miisabigasinds miisayat¢i kimi igtirak
etmis. 1983-cii ilda Fransada kegirilon XX VI beynalxalq folklor festivalinin, 1984-cii ilda
Avstivada kegirilon beynalxalg folklor festivalimin vo 1985-ci ildo Moskvada kegirilan
1alaba vz ganclorin XII imumdiinya festivalinin igtirakgisi va diplomantt olmugdur.

A Osadullayevin ifasinda Sur, $iistar, Rahab, Hiimayun, Cahargah, Bayat-Siraz va
bir ox mugamlar Azarbaycan Dévlat Teleradio gapah sshmdar comiyyatinin sasyazma
fondunda saxlanihr,

A.Osadullayev zongin miisayateilik tacriibasine malik sanatgidir.

1967-ci ilda ifagihqla barabar pedaqoji faaliyyatls da masgul olan A.9sadullayev
1997-ci ildon bu gina kimi U.Hacibayli adina Baki Musiqi Akademiyasinda xalq
musiqisinin tarixi va nozariyyasi kafedrasinda (miiallim, bas miiallim, dosent) professor
vazifasinda caligir,

Pesokar ifagi va tacriibali pedagoq A.Osadullayev bir ¢ox tadris programliarinin,
clmi moagalalarin, “Cahargah” doastgahi adh tadris video-filminin(1999), N.Sliyevin
anadan  olmasma hasr  olunmus  “N.Oliyev-70"CD-nin, Azarbaycan instrumental
mugamlar “Hiimayun”, “Bayati-Siraz-2003", “Rast”, “Cahargah”-2005, “Sur", “Siistar”
va “Zabul segah”-2006, “Xarci 6lka bastakarlarinin Kamanga ila fortepiano iigiin islanmis
irt hacmli asarlari™=2011 dars vasaitlarinin va “Ohsan Dadasovun ranglori”-2011 metodik
vasaitinin muallifidir.

Anf Osadullayev Azorbaycan instrumental mugamlanm nota salan ilk ustad
kamanga 1fagist va mugam bilicisidir.

A.Osadullayev 2007-ci il mart aymin 16-da professor Ramiz Zohrabovun rahborliyi
il “Instrumental mugamlar va onlarin ifagiliq moziyyatlori ™ adli dissertasiya igini
miivaffaqiyyatlo miidafia etmiy, 17.00.02.-"Musiqi sonati” ixtisasi lizra Sonatgiinasliq
namizadi alimlik darocasina yiyalanmisdir.

Hayat yoldagi respublikamin xalq artisti, prezident toqaiidgiisii, ilk qadin solist
kamanga ifagist, professor Sofiga Eyvazova Azarbaycan Milli Konservatoriyasinda
caligir.  Ala-anasi kimi Mehri qizi da kamanga ifagisidir vo hal-hazirda Milli
Konservatoriyanin - miallimidir. Nasrin qizi iso Azorbaycan Neft Akademiyasinin
mazunu, divlat qulluggusudur. : )
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Milallifdan s
Mugam dastgahlan haqqind 7
Azarbaycan mugam dastgahlarinda istifade olunan terminlar bunl 8
Rast mugam 9
Sur mugam 10
Zabul segah mug 1
Cahargah mugami 1
Bayati-Siraz mugam -
Siigtor mugam 12
Hilmayun mugam 13
Eastern music and western instruments 15
Mugham “Rast” (“Rast”) 19
Mugham “Sur’ (“Shur”) 19
Mugham “Zabul segah” (“Seygah"). 19
Mugham -"Cahargah” ("Chahargah”) 20
Mugham “Bayati-Siraz” (“Bayati-Shiraz") 20
Mugham “Silgtar” (“Shushter”) 21
Mugham “Hiimayun” (“Humayun'") 21
BocTodsas My3eKa H MYIBIKANBHEIE HHCTPYMEHTRI 3aNana 22
Myram “Rast” ( “Pact™) 27
Myran “Sur” (“Lliyp”) 27
Myram “Zabul Segah” (“Cerax") 28
Myram -“Cahargah” (“Yaxaprax") 28
Myram “Bayati-$iraz” (“Bastui Lnpas”) 29
Myram “Sitgtor” (“LLlywrep”) 3
Rast 3
Sur 51
Zabul Segah »
Gahargah B2
Bayat $iraz 19
Stistor 126
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ELDAR ISGONDOROV, ARIF OSODULLAYEY

Uzevir Hacibavli adina Baki Musigi Akademiyasinin
90 illik yubilevina ithaf olunur.
7 KLASSIK AZORBAYCAN MUGAMI

soto VIOLONCEL dciin istama

Dors vasaiti
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