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=Look, doclor, what was
old Baku, and what it Is
now! What was this fa-
mily, and what it s
nowl... Revolution in eco-
nomics, revolution in Ife,
revolution in mode of
life, revolution in the
consclousness of the peo-
ple.*

“Firuza®

In his last story *Flruza®, written 1n 1934, the writer ex-
presses the great C an}es that had taken place in the life and
appearance 0 Baku. J. Jabbarliis not only a great play wright,
a poet and a writer, but also is @ talanted scenarist and a
translator. .
The screen yerslons of «gevil®, *Almas* and *In the
year of 1905* were written by him, the liberetti 1o the ope-
fas *Shah Sanam® by Glier and *Safa* by Mailjan also belon-
ged to him.

Such works as «Childhood* by L. N. Tolstoy, “Fear® by
Afinogenov, *intervention* by Slavin, *Hamlet*
are, “Robbers® by Schiller, «The Wedding of Figaro* DbY
Beaumarchals were transiated into the Azerbaijan language by

him.

For distinguished merits in the field of lterature and art
the writer was given the name of the Honoured Worker of the
Azerbaijan SSR. 1. Jabbarli died on the 31-st of December,
1934, In the blossoming of his creative strength. -

J. Jabbarli’s dramaturgy axeried a great and salutary
influence on the following development of the Azerbaijan
Soviet dramaturgy.
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“AYDIN“

Marzia Davudova =

The Scene " .
e from “Apdia Flrangiz In *Oklay Elogly*

Aydin: Where must one
disappear, to avold the bitter
tongue and clawes of the gold

idol? Where to vanish so, that Oktay: [am afighter,and

athlete's fist woulda't fall on the field of battle iz in the froat

us with a heavy hammer, of me. 1 know, that my way is

very hard. Let them make fun

“Aydin* of me, let them not understand

me and blame me, but I'll over-

% come this gaping precipice, I'll

drill steep mountains and sheer

cliff. I'll create scene out of

nothing and create something

; new in this nightmare.

The scenes from * -
Abbas Mirzs Sharifzsde 3 Oktay Elogty

#s Aydia In *Aydin*




Elkhan: In order to get rid of end-
less discords, battles and wars of oppression
and evil, there Is only one way oul: lo rase
the oid worid where every grain of sand
was saturated with blood, 1o the ground
and to build the beautiful new world, world
of truth and love.

=The Bride of Fire*

he scenes from *The Bride
of Fire*

“
U .
e -

Ismall Hidajatzade
#s Oorkhmas and
Abbas Mirza Sharifzade
a8 Elkhan In
*“The Bride of Fire*

. “THE BRIDE

OF FIRE“

Sevil—PForward, to the factory, to so-
clalism! | return there from where I've come.

The way to the freedom of a woman is only
M. Davudova as Sevil Ia *Sevil* there. -

“SEVIL“ ‘ The scenes from *Sevil*

n Rza Afganil as
Balash In *Sevil*

“Sevil*
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o1a Baknshi: “IN THE YEAR OF
They have been neigh-
bours. The two fami-
lies. One of them was
an Azerbaljanian, the
other was an Arme-
nian. But they had
common cause, com-
mon joy, common
grlef, common aspira-
tion and common la-
bour. Even appearan-
ces were altke. Thelr
children were brought
up together, and hens
. lald ehgga In the com-

Mirzs Ags Allyev mon hen-house.

#s Selamov ln "In the year of 1905* “In the year of 1905°

Mirza Ags Allyev
S Hadjleva ss Mirza Samender In “Almm

B “ALMAS*

Tha scenes from *Almas®

Almas: We don't
want the poors to be
in our village, we
want all live in com-
fort, become cultured
and advanced builders
of the soclalist soclety.

*Almas”




Yashar: There Is
an endless salt-mars-
hes plain near our
village. Nothing but
prickly bushes grow
there. I'll turn all your
dead flelds into the
flowering meadows,
into the cotlton plan-
tations, into the sour-
ces of the white gold.

*Yashar*

The scenes from *Turning*

Kazim Zla
as Imamyar in *Yashar*

.y G ulsabah— Rush into life,
- e dip into It... and in this im pe-
- tuous, tacking century stream,

-

really be a strength!
*Turning*




Though the flowers of his life suddenly faded,
Though by death he Is prematurely haded,
Though the world will be perfectly graded,
He will live in the embrace of the history.

Samad Vurgun.

‘The creative activity of J. Jabbarll for a long time will
live in our literature “as a symbol of innovation, the genuine
nationality, as the high model of art employee for the prople.

Mammed Arif

J. Jabbarll on the bank of the Neva (Leningrad)
Artists T. Salahov and T. Narimanbajov.

J. Jabbarll among the delegates of
The 1-at All-Union congress of the Sovlet wri- J. Jabbarll among the collaborators
ters.

1. Jabbarl]l among the writers.

M. O _AxyHnow _
| Azap€ajuan Pegnviansa
| Azaptajuan Pegnvban




